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PREFACE 

The present volume is intended for the second and third 
years in college, and for the third and fourth years in 
secondary schools. It consists of three parts, an elemen- 
tary, an intermediate and advanced, and a brief digest 
of syntax. A portion of the exercises in the elementary 
part contain three sections, a German section, a set of ques- 
tions in German, and an English paraphrase of the pre- 
ceding German section for translation into German. The 
German section should be thoroughly studied before the 
translation is worked out by the class. . The teacher may 
add more questions to be answered in German if time per- 
mits, as well as other practice work, such as transposition 
into different tenses or persons, change to indirect and direct 
discourse, etc. 

The footnotes are rather copious in the elementary part, 
but limited to a small number in the intermediate and ad- 
vanced part. 

The digest of syntax, as will readily be seen, is intended 
chiefly for the guidance of the inexperienced, and should 
be supplemented by the grammar with which the student 
•is familiar. The teacher can greatly aid the student by 
giving the exact references in the grammar used by the class. 

It has been the endeavor of the editors to arrange the 
selections according to their difficulty, and it is hoped that 
this has been fairly successful. 

In conclusion, the editors wish to express their obligation 
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4 PREFACE 

to the authors whose works were used in the preparation 
of the text, especially Professor R. W. Moore of Colgate 
University, and likewise to Professor B. J. Vos of Indiana 
University, who showed his interest in the book by some 
helpful suggestions and by reading the proofs. 

The Editors. 

Indiana University. 
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GERMAN PROSE COMPOSITION 



PART I — ELEMENTARY 

Words in square brackets are not to be translated. Round brackets indicate 
the German rendering. Heavy-face figure* in the notes indicate the paragraphs 
of the Digest of Syntax, on pages 1 13-124. 

1. $er toetdjfjerjtge (Smfgrattt 

3$ ftf) einft cincn (Smigranten, ber mit cincr fdfjtoeren Saft 

auf bctn SRiidfen auf bcm perron etneS ©trafeenbafjntoagenS ful)r* 

33cr ©dfjaffner fagtc gu tl)m, cr fotte bodEj fcin SSlinbcI nieberfefeen. 

SBorauf bicfer anttoortete, btc ^fcrbc fatten genug gu tun, um 

5 U)ti gu gtefjen, 

2. gfragen 

1. SBo toar ber Emigrant? 

?. SBaS fjatte cr auf bcm Sftldten? 

3. SBaS fagtc bcr ©dEjaffner gu bcm (Smtgranten? 

4. SBaS anttoortete bicfer? 

3. The Tenders-Hearted Emigrant 

Punctuation, the use of the hyphen. The normal order. The in- 
verted order. The uses of the preterit and perfect tenses. The 
present tense for the future. The position of the separable com- 
pounds. The position of the dependent infinitive and its adjuncts. 

An emigrant with a heavy bundle on his back was riding 

on the platform of a street car. The conductor said to 

him: "Put the bundle down, 2 my dear man." "No," the 

emigrant replied, 3 "the horses have enough to do 4 (in 

5 order) to pull 5 me. I shall carry the bundle." 

4. 3Hte &ameroben 

(Sine ttftttdfje gran toottte cine ®im$ faufen, 3luf bcm ffllaxttt 
toaren nur gtoet, bic cin $nabe gum SScrfauf anbot SHefer Snabe 

1 id. 2 57, 59. 8 54b, 55. 4 ib. B 58b. 
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IO GERMAN PROSE COMPOSITION 

toeigerte fid>, fie eingeln gu berfaufen. $)a$ ntad>te bie grau neu* 
gierig, unb fie fragtc il)n, toarunt er bie eine nid>t o^ne bie anbere 
s toerfaufen tootle? $)arauf ertoiberte ber Sinabt, feine SWutter $abt 
gefagt, bag e$ graufant fei, bie ©iinfe, toeld&e'fitnfgeljn 3^re gu* 
fantntengelebt fyfttten, git trennen. 

5- Sfragcn 

i. SBofyin ging bie alte grau? 

2. SBie toiele ©iinfe l)atte ber Sinabt gu toerfaufen? 

3. SBarum ntufete bie 3wu beibe faufen? 

4. 8efen ©ie bie Slnefbote in ber inbireften 9tebeform: „gr fagte, 

baft eine ttttli<$e grail . . ."! See Digest of Syntax, 29. 

6. Old Comrades 

The translation of to before names of places. The article in prepo- 
sitional phrases. The use of the article with proper nouns. The 
dependent subjunctive after verbs of asking, etc. The subjunctive 
in indirect questions. 

An elderly woman went to 1 market to buy a goose. 
There were only two. The boy 2 who had 8 them did not 
want to sell 4 one without the other. Therefore the lady 
bought 5 both. She was inquisitive and asked the boy 
5 why he had 8 refused to sell them separately. The boy 
replied: "Mother said, because the geese had 7 lived together 
fifteen years, it would 8 be cruel to part them." 

7. (Sine flute ttntfeort 

griebrid) ber ©ro&e tourbe in feiner lefcten $ranfi)eit Don bent 
beriifyntten Slrgt, £>oftor ^hmnerntann, tttjtfidj befymbelt. 35er 
$onig fagte gu tynt, er l)abe toof)I fd&on ntandjent in bie anbere 
SBelt fle^olfen. 3n ber Slnttoort, bie ber Slrgt bent flonige gab, 
5 toaren 2Baf)rf)eit unb ©d>tneic$elei toortrefflid) bereint: „9Hd)t fo 
rjielen toie 3tyre 9Jtaieftat, noc$ ntit fo toiet @l)re far mid) fetbft." 

1 na<$ bent or auf ben, see 52* and b. 6 54b. 7 29c 

2 xa. 8 54c, 56. 4 57. 6 *9, 2 9b. 8 54b. 



ELEMENTARY II 

i. SBcr toax ftrtebrtd) bcr ©rofee? 

2. SBarum Itcfe bcr $5ntg ben 2lrgt rufen? 

3. 2Ba8 benfen ©Ic toon bcr Slnttoort be$ 2lrgte$? 

4. gefen ©ic bte ftrage be$ $flntg$ in bcr bircftcn 9?ebeform! 

9. A Good Answer 

The infinitive with um. The inflection of pronominal adjectives maitdj, 
Die!. Translation of as in comparative clauses. The adverbial geni- 
tive of time. The apposition of nouns. The relative pronoun in 
the relative clause. 

Dr. Zimmermann, a celebrated physician of the city of 1 
Hanover, went to 2 Berlin (in order) to attend 8 Frederick 
the Great in his last sickness. One day 4 the king said to 
him: "You have presumably 5 helped many 8 a man into the 
5 other world ?" This was a bitter pill for the doctor, but 
the answer 7 "he gave the king was a judicious mixture of 
truth and flattery. "Not so many as 8 Your Majesty, nor 
with so much 9 honor to 10 myself." 

10. ©enjamin granflinS %x\ntfptu$ 

$)te ©tege 9Bafl)tngton$ liber bte grangofen unb Snglflnber 
toaren f<$on Ittngft getoonnen, al$ ^Benjamin granflm etneS £age$ 
mit bent engltfd)en unb frangflfifd&en ©efanbten gu SKittag afe. 
35er erfte £oaft tourbe toon bent engltfd&en ©efanbten au$gebra<$t 
s Sr fagte, Gmglanb fci toie bte ©traf)len ber ©onne, bie beleud&tenb 
unb befrud&tenb in bte entfernteften SBinfel ber Srbe fd&ienen. 
35arauf er^ob fi<$ ber gwngofe. 35tefer tear ftolg auf feme Station, 
iebod) gu fyflfltd), um ben £rmffpruc$ be$ engltfd^en ©efanbten an* 
gufed)ten. @r toerglid) 3ranfrei$ mit bem SDtonbe, beffen ftettgeS 
10 unb erfreuenbeS Stdjt ba$ Sntjiiden atter 9lationen fet. $)te toor* 

1 14. * Position of the infinitive? 6 44. 8 42c. 

2 na<$. 4 ao. 5 toof)l. 7 17. 8 45. 

10 fttr, denoting benefit. 
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fyergetyenben £rinffprtic$e %abtn ^Benjamin §ranflin bit ©elegen* 
fyett, ctncn £oaft auf ©corgc SBaftmgton auSgubrtngen. gr fagte: 
„©eorge SBafttngtort, bcr 3ofua, befall bcr ©onrte unb bent 
9Wonbc fttttjuftefyen, unb fie ge!)ord)ten il)m." 

ii. Sragett 

i. SBen Ijatte SBa^tngton befiegt? 

2. 2ttit toetn afe ^Benjamin granflin gu SDKttag? 

3. SBer brad)te ben erften £oaft cms? 

4. ©eben ©te ben £rinffprudj be$ englifd^en ©efanbten in ber 

bireften 9?ebeform! 

5. ©eben @ie ^Benjamin ftranfltnS £rmfft)ru<$ in ber inbireften 

SRebeform! 

12. Benjamin Franklin's Toast 

The use of the article with names of countries. The position of the 
separable prefixes. The genitive of time. The orthography of 
proper adjectives. The position of the reflexive pronoun. The 
use of the relative pronouns ber and toel<$. 

One day, 1 long after Washington had 2 gained his vic- 
tories over the French and the English, 3 Franklin dined 4 
with the ambassadors of France 5 and England. On 8 this 
occasion the following toasts were given. 7 The British 

5 ambassador said: "England, the 4 sun whose 8 bright beams 
enlighten 9 and fructify 9 the remotest corners of the earth." 
The French ambassador, proud of 10 his nation, but too polite 
to dispute the previous toast, said: "France, the moon 
whose steady and cheering rays are 11 the delight of all na- 

10 tions." Dr. Franklin then 12 rose and said: "George Wash- 
ington, the Joshua who commanded the sun and the moon 
to stand still, and they obeyed him." 

1 20. * 7. 8 bercn; why not beffen? 

a 56. 8 6ei. 8 Position? 

a bie gremgofen unb Gmglttttber. 10 auf, with the accusative. 

4 54b. 7 27a. » 56. M 67. 
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13. $ie anbetc $attb 

£)er fleine £)amet fam oft mit f^mufetgctt §ttnben jur ©d>ule. 
Saturn bcftraftc il)n aud> ber Scorer* SineS Stages, auf bem SBege 
gur ©<$nle, bemerfte cr feme fd&mufcigen |)ftnbe* (Sr fybttt fie toofyl 
gern gett>afd>en, e$ tear abet fern SBaffer ba. Titfyalb ledte er bie 

5 eine §anb fo rein al$ mflgtid}. 3n ber ©djule fragte ifyx ber 
Secret, ob feine §iinbe rein fcicn. 35er Snabe, ber feine §(inbe 
forgfftttig fyinter bem SRttcfen berborgen l)ielt, jeigte bem Setyrer bie 
retnere, toorauf biefer fagte, bag er il)n nidjt beftrafen toerbe, toenn 
er eine fdjmufeigere §anb in ber ©d&ule fttnbe. ©d)nett fam bie 

10 fdjmufcige §anb Winter feinem SRiicfen fyerbor mit btn SBorten: 
„£ier ift fie, £err Setjrer." 

14- tSr«ge« 

1. SBarum tourbe ber Heine £)aniel fo oft toon feinem Setjrer 

beftraft? 

2. SBie toottte ber $nabe feine £ftnbe reinigen? 

3. SBarum bcftraftc ber Sefyrer tljn nid>t,.al$ Daniel ttym bie 

fd>mufeige §anb jeigte? 

4. Sefen ©ie bie 2lnef bote in ber ©egentoart (present tense) I 

15. The Other Hand 

The positions of adverbs of time. The force of toon. The translation 
of as. The subjunctive in indirect questions. The use of the 
article for the English possessive. 

Little Daniel was 1 often punished 2 by 3 his teacher because 
he came 4 to school with dirty hands. One day as 5 he was 
on his 8 way to (the) school it occurred to him that his hands 
were very dirty. As 7 he had no water to wash them he 
S licked the one as clean as 8 possible. In the school the 
teacher asked 9 him whether his hands were 10 clean. Daniel, 

1 What voice? 27a. 4 56. 8 42c. 

2 57. 6 olS or ba? see 42, 41a. • 54b. 
8 Don, 52c 6 15. 7 41a. 10 30* 
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who kept 1 both hands carefully behind his back, showed 
him the cleaner of the two; whereupon the teacher said: 
"Daniel, if you can 1 find a dirtier hand in this school, I 2 
10 shall not 8 punish you." "Here it is, sir!" said Daniel, and 
with this 4 he showed him the dirtier hand. 

16. SBeffett g&egenfdjfera? 

(Sines £age$ tourbe tdf> cmf bcm SBege nadf> §aufe bom 9?egen 
iiberrafd&t. SSor mir fyer ging etn Sftann mtt cincm 9?egenf(f>trnu 
3<fj fyielt ben §errn far einen 33efannten, unb tnbem tdf> nteine 
§anb t>ertrault<$ auf [einen Slrm legte, fagte id): „93itte, geben ©te 
5 mir ben SRegenfdjtrou" 2Mn toermutltdfjer ftxtunb fafy ft$ urn, — 
er toar mir bfllltg fremb* $<§ toottte mtdfj entfdjulbtgen, Jefbod^ efye 
id) e$ tun fonnte, fagte ber £err: „£), id) tou&te ntdfjt, bafe ber 
SRegenfdfjirm ber 3tyre tft," unb mtt btefen SBorten licfe er ben 
©d&trm in meiner 4?anb vnb elite babon. 

17. Sragett 

1. 2Bo tourbe ber §err bom JRegen iiberrafd&t? 

2. SBarum fpradfj er ju bem §errn, toeldfjer toor ttjm I)er ging? 

3. SBar biefer fein ftreunb? 

4. 2Ba$ tat ber ftrembe mtt bem 9?egenfd(jirm? 

5. grjtt^len ©te bie Slnefbote in ber britten ^erfon: „(Stne$ 

JageS tourbe er . . ."! 

18. Whose Umbrella? 

The interrogative pronouns. Contraction of article and preposition. 
Possessives used as substantives. The pronominal adjective fein. 
The position of utdjt. ber, berfelbe, for possessives fein, il)r. The 
uses of the preposition fur. The transposed order. 

A gentleman who had no umbrella was walking in the 6 
rain. He saw before him 8 a man whom he took for an 

1 56. » 68. ■ im; why ? 

2 47. 4 bamit, see x6. • Use reflexive pronoun. 
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acquaintance. He touched his 1 arm and said jokingly: 
"I'll 2 take that umbrella, if you please." The person 
5 looked 3 around. He was a stranger. But before the other 
could apologize the stranger said: 4 "Oh, it is yours? I did 
not 5 know that! Here, you can have it;" and with this 8 he 
walked hurriedly away, leaving 7 the umbrella in the other's 
hand. 

19. SBiffen ift SDladjt 

giirft SBtSmardf fd&idfte betn beriifymten 9laturforfd&er 93irdf>oto 
cine §erau3forberung, ba biefer il)n ftreng fritifiert fyatte. $)ie 
©eftmbanten fanbcn ben 9taturforfdjer in fcincm Saboratorium, 
too berfelbe mit Irtdfjinen ejpertmentierte. SSttS ©eforberter f)atte 
S Sttrd&oto bie 2Bal)l bcr SBaffen. @r nal)m gtoei einanber gang 
&fynli<$e SBurftc unb fytlt fie in bie §fll)e mtt ben SBorten: „35te$ 
ftnb bie SBaffen, bie tdj toityle. £)ie eine biefer SBtirfte ent^ttlt 
Irtdfjtnen unb ift bafyer tflblidf}, bie anbere bagegen entfyttlt ntd&t8 
©d&abttd&eS. ©agen ©ie ©enter gjcettenj, bag er eine babon toafyle 
10 unb fie effe, unb id) mill bie anbere effen." ftiirft SBiSmardf unb 
25trd&oto buettierten ft<$ nidf>t, unb bod) fonnte niemanb 33ird&ott) ber 
getg^ett befd&ulbigen. 

20. gragen 

1. SBer toar SBiSmardt? 

2. SBarum fd&idfte biefer bent 9iaturforfd^er SHrd&oto eine §er* 

ausforberung? 

3. SBo fanben bie ©efunbanten ben 9taturforf<$er? 

4. SBaS fttr SBaffen toitytte SBirdjoto? 

5. SBar 33i8marcf mit ben SBaffen gufrteben? 

6. SBarum buettierten fie \iti) ntd&t? 

7. 2Ben fonnte man ber gcig^ctt befdjulbtgen? 

8. SBar SBiSmardf ein grower ®eneral ober Diplomat? 

9. SBer ertoieS fidfj ate ber beffere Diplomat? 

1 beffen, see 18. 8 Use reflexive, see 28. • 16. 

2 What tense? see 25. « 54b. 6 68. 1 3pd. 
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21. Knowledge 1 is Power 

The omission of the article with abstract nouns in titles. The forma- 
tion and meaning of the passive voice. The inflection of two or 
more titles before a name. The article before a title. Names in 
connection with titles. 

The celebrated scientist Virchow had severely criticized 
the chancellor Prince 2 Bismarck. The latter challenged 
Virchow to a duel. The seconds found the scientist in his 
laboratory, where he was experimenting 3 with trichinae. 

5 "Ah," said Virchow, "a challenge from Prince 4 Bismarck! 
As 5 I am the challenged [party], I suppose 8 I have the 
choice of (the) weapons. Here they are!" He held up two 
sausages which seemed to be alike. " One of the sausages 
is filled 7 with trichinae," he continued, "it is deadly. The 

10 other contains no poison. His Excellency may choose which 
of these he wishes and eat it, and I will eat the other." 
No duel was fought 8 and no one accused Virchow of (the) 
cowardice. 

22. $ie erfte <3cf>lad>t 3rtebrtd>£ be$ ©roftett 

griebrid> bcr ©rofee, ber fitytgfte ©eneral feiner 3ett, fo<$t feme 
crftc ©d&ladjt bet ajtottnnfc. ©erne Slrmee tear fiegreuf>, aber fttr 
fid) felbft getoann er fyier nid>t ben 2Htel eineS grofeen ftelbl)erau 
3a, e$ f<$ien bemal)e, als ob er em getglmg toftre, benn, als ber 

5 getnb feme $at>atterte, bte er in ^erfon fommanbierte, toom gelbe 
trieb, ffol) and) griebrid&. ©em ^ferb trug tfjn tuele 3fteilen bom 
©d)tac$tfetbe fort unb am Slbenb fanb er ,3uflud)t in einer 9ttitf)ie. 
2Bftf)renb er fifof), Fttmpfte fein bertounbeter ©eneral ©d&toerin unb 
beffen SBatatHone toetter. 3tyr 2)?ut unb tyre SluSbauer getoannen 

io ben ©teg unb bie £>ftretd)er tourben mit grofeem SSerluft in bie 

1 Why no article ? see 8. 5 41a. 

3 zo. 6 t>ertmitli(x), following fyxbe id). 
« 56. 7 56. 

4 Why uninflected ? see iz. 8 was fought, fanb ftatt. 
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glud&t gefd&lagen. $)ie 9la<$rid&t gab ftriebrid) cincn ©tid) in$ 
§erj. Sr l)atte ©idfjerfyeit in bcr fttudjt gefud&t, tt>al)renb feiite 
©otbaten gefampft, gebtutet unb gcficgt fatten. 

23. 3fwge« 

1. SBo fod&t griebrid) bcr ©rofee fcinc erftc ©d&lad&t? 

2. SBtc erfd&ien ftriebridfj in bicfcr ©d&lad&t? 

3. SBo fanb er 3uflud)t tottfyrenb ber 9tod(jt? 

4. 3Bcr getoann ben ©ieg far ben $flnig? 

5. flber toen getoann ber ©enerat ©df>toerin ben ©teg? 

24. The First Battle of Frederick the Great 1 

The passive voice. The unreal subjunctive after al$ o&, al$ toemt. 
The article with abstract nouns. The omission of toenn in condi- 
tional sentences. 

Frederick's first battle was 2 fought at 8 Mollwitz. His 
army was victorious. This victory did not 4 gain for him 
the title of a great general. Yes, it even appeared as if 5 
he were 8 a coward. The cavalry which he commanded in 

5 person was put to flight and he also 7 fled. His horse carried 
him many miles away from the battlefield, while his general 
Schwerin, though wounded, fought on. 8 The bravery and 
the endurance of the old general and his battalions won at 
last, and the Austrians were driven from the 9 field with 

10 great loss. The news reached the king late at night at 10 a 
mill where he had 11 found refuge. It gave him a bitter 
pang. His soldiers had fought and won, while he had 
sought safety in flight. 12 So unfavorable was the first appear- 
ance of the greatest warrior of that age. 



1 griebri<$$ be* ©ro&en. 


6 Omit */, see 55b. 
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25. SBaljre 9lttd)jientte*e 

(Sine Jruppe $at>aHerie tourbe tofctyrenb beS SBiirgerfrtegeS auS* 
gefdjidft, urn gu fouragieren. ©ie tnad)ten §alt bet cincm §aufe 
in ber SDKtte eineS einfamen £ale$. $)er §auptmann fticg ab 
imb flopfte an bie £ur. Sin alter 2ftann erfd&ien. „2Bir foura* 

5 gieren, 33ater, unb id) fyoffe, ©ie Wnnen un8 ein fdjflneS §afer* 
felb geigen," fagte ber §auptmann. $)arauf anttoortete ber 
Sllte: „Sine 33iertelftunbe toon fyier am gnbe be$ £ale$ liegen 
bie £aferfetber. 3d) toitt ©ie bafjin fityren." Site fie am erften 
gelbe anfamen, tootttc ber §auptmann abfifcen laffen. 35er ftvfyxtx 

10 \tbod) fagte, er foUe ©ebulb I)aben, ba fei nod) einS. Sim gtoeiten 
3felbe tourbe abgefeffen, ba$ ©etreibe gemftfjt unb in SBiinbelgebun* 
ben* $)a ber §auptmann nid)t gang mit bem §afer gufrieben 
toar, fagte er gum ftitfjrer: „2Barutn ^aben ©ie fid& biefe unniitje 
Wify gemad&t, ba« erfte ftelb toar bo<§ beffer al$ biefeS?" „$a, 

15 ba$ ift too^l toal)r, e$ ge^rt aber meinem 9ta<$bar, iebodj biefeS 
I)ier ift ba$ meinige." 

26. grogen 

1. SBarum tourbe bie £ruppe auSgefd&idft? 

2. SBie fanben fie ba8 ©etreibe? 

3. SBarum gab ber gtiljrer ifjnen fein eigneS ©etreibe? 

4. SBar ber §auptmann mit bem §afer gufrieben? 

27. True Love for One's Neighbor 

The use of the article before an abstract noun. The force of to and at. 
Nouns in apposition. 

During 1 the civil wax a captain and his troop were fora- 
ging. They came to a solitary cottage in the middle of a 
valley. The captain dismounted 2 and knocked at 3 the 
door. An old man opened. "Father," said the officer, 
5 "show us a field where we can 4 forage." The old man led 
them to the end 5 of the valley. After a quarter of an hour 

1 During, genitive. 2 59. 8 on (ace). 4 56. 5 bi« gum (Snbe. 
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they came 1 to a field of fine oats. 2 "This is exactly what 
we want," said the captain. "Have patience a few minutes 
longer," 8 said the guide, "you shall 4 be satisfied." 5 They 

10 went on and soon came to another field of oats. The troop 
dismounted at once, cut the grain and tied it in bundles. 
Then they remounted (their horses). The officer then 8 
said to his guide: "Father, you have given yourself and 
us useless trouble. The first field was much better than 

15 this." "Very true, sir," replied the old man, "but it was 
not mine." 

28. SSutft toibcr SSutft 

Grin §err am offncn genfter faf) einen $naben bor feiner §au$* 
ttir fifeen. 3n bcr eiiten §anb fytlt bicfcr cm SButterbrot, in bcr 
anbcrn cincn SBefen. 9Ud&t toeit toon i^m auf bcm £rottoir lag cin 
£unb unb fdfjlief. $)er tnabe ricf ben $8ter. Sttefer, al$ cr ftd& 
5 freunbtt<$ gerufen Ijflrte, fpifete bie O&ren, unb ba cr ba$ Sutter* 
brot in be$ $naben §anb fafy, lief er nac$ U)m l)in. £>er $nabe 
tyielt i^m ba$ Sutterbrot entgegen, al$ aber ber §unb ba$ 3ftaul 
banad& auSftredfte, gab ber 3unge ifym einen furdfjtbaren ©dEjlag auf 
bie Sftafe. 35er §unb lief fjeulenb babon; ber $nabe {ebodfj fdfjien 

10 fi<$ feiner bflfen Stat gu freuen, benn er lad&te fyerglid&. 3>r §err 
am $tn\ttx, ber alleS mit angefefjen fyatte, trat au$ bem £aufe 
unb rief ben $ungen gu fid&. „W6<$tt\t bu bieS tyaben?" fagte er, 
inbem er ein ©tiidt ©elb in bie £8f)e fyielt. „3a, toenn e8 3tynen 
geftttlig ift," anttoortete ber $nabe, unb ftredfte feine §anb banad& 

is auS. Slber gleid&geitig fd&lug ttyn ber §err mit feinem ©todf tiber 
bie $nfld&el ber auSgeftredften §anb. $)er $nabe rief fyeulenb: 
„2Barum fd&lagen ©ie mic$? 3<lj l)abe Sfyntn nid&t8 getan, unb 
©ie aud& nid&t urn ©elb gebeten." „2:at ber §unb bir etttmS gu 
Seibe, bag bu ifyn fdfjlugft?" fagte ber §err. „$<$ Ijabe bir nur 

20 ®leid|je$ mit ©leid&em toergolten." 

1 54b. 8 longer, nod}, see 49. 5 Passive infinitive. 

2 fine oat field. * 26a. 6 67. 



20 GERMAN PROSE COMPOSITION 

29. 3fwgeti 

1. 3Bo fag bcr §err? 

2. SBefd&retben ©ie ben $naben! 

3. SBen ricf bcr $nabe gu fid)? 

4. 9Ba$ getgte bcr §err bem $naben? 

5. 2Ba$ tut bcr §err, als bcr $nabe bic §anb ttad> bem ©elbe 

auSftredt? 

6. Sefcn ©ic bie crftcn 10 £tikn bcr 2lncfbote in bcr inbtrcften 

JRebcform: „Sr fagte, bag cm §crr . . ."! See 29. 

30. Tit for Tat 

The adverbial genitive. The inflection of successive adjectives. The 
infinitive after fefjen, fttljlen, (jeifjen, etc. The use of the present 
participle. 

A boy was sitting one day 1 before the front door. He 
had a broom in one 2 hand and in the other a piece of bread 
and butter. While he was eating it, he saw a poor little dog 
quietly sleeping 3 on the sidewalk. The boy called [out] to 

S the dog: "Come here, poor fellow!" The cur, hearing 4 him- 
self kindly called, pricked up his 5 ears and wagged his tail. 
Seeing 7 the boy eating, he ran up to him. The boy held 
out to him a piece of his bread. As 8 the dog stretched out 
his head to take it, the boy gave the dog a hard rap on the 

10 nose. The poor beast ran off, howling 9 dreadfully, while 
the boy sat there laughing 10 at 11 his evil deed. A gentleman 
on the other side of the street saw what the boy had done. 
He called the boy, at the same time holding up a piece of 
money between his index finger and thumb. "Would you 

15 like this?" asked the gentleman. "Yes, if you please, sir," 

> ao. * 15. 9 38c 

* bcr eineit. 8 with the tail. t 10 3pd, see also 38c. 

»39a, 57. 7 39c "liber. 

«39C 8 4i- 
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replied the boy. However, when 1 he stretched out 2 his 
hand for 8 the money, he got a rap over the knuckles from a 
cane which the gentleman had behind him. 4 Now the boy 
howled. "What did you do that for?" said he, rubbing 5 
20 his hand. "I did not hurt you nor ask you for money." 
"What did you hurt that dog for?" said the gentleman. 
"He neither hurt you nor asked for your bread. As you 
did to him, so I have done to you." 8 

31. $ie ^ringeffto SDlfttdjett 

3n etnetn fdjflnen fcrncn 9?eid&e, too bie ©onne niemats unter* 
gefyt in tyrett etoigen flrilncn ©ftrten, fyerrfd&te toon Snfang an 
bt$ fyeute btc $flmgin ^fjantafie. SlKe, btc fie fennen, lieben unb 
eljren fie, toetl fie ©lite be$ §ergen$ befifet unb ben Slrnten gern 
s tytfft. ©nft ftieg fie tyerab auf bie Srbe, benn fie fyatte depart, 
bafe ba 3ftenfd(jen tooljnen, bie tyr Seben in 9ttttl)e unb Slrbett 
tyinbringen. $)tefen tyatte fie bie fdjflnften ©aben auS tyrem 
9?etd^e mitgebradfjt, unb fett bie $flnigin auf Srben toar, finb bie 
Scute frityltdfj in ifjrer Arbeit. Sludfj tyre $inber, nidfjt minber 

10 fd)fln unb tiebli<$, fanbte fie au$, urn bie 2)?enfd)en gu begliidfen. 
ginft tarn 2Wttrd&en, bie ttltefte loiter ber AOnigin, toon ber @rbe 
guriidf. $)ie Setter bemerfte, bag 2)ftird&en traurig fei, unb e$ 
tooHte itjr biinfen, al$ ob fie toertoeinte Slugen fyitte. „2Ba$ I)aft 
bu, ItebeS 3ftard&en," foradf) bie $fintgtn, „bu bift feit betner 9?eife 

15 fo traurig unb niebergefd&lagen; totttft bu betner 9Kutter ntdf>t 
fagen, toaS bir fefjtt?" „»d&, Kebe 2ftutter," anttoortete SKard&en, 
„idO ^tttte getoife nid&t fo lange gefdjjtoiegen, toenn id(j nid&t toiifete, 
bag mein Summer au<$ ber beinige tft." ,,@prtd(> untner, mein 
$inb," fagte bie Sflnigtn, „ber ©ram ift gu fd&toer fttr ben etngel* 

ao nen, aber gtoei tragen tyn Uitf)L u ' „@o I)8re," anttoortete 2ftttrd&en, 
w bu toei&t, tote gern id> ntit ben 9Wenfd^en untgetje, toie tdfj freubig 



M3a. 


4 Reflexive pronoun. 


2 59. 


8 39C 


*nad>. 


• 3fd& bergelte btr ©ld<$e« mit ®ld<$em. 



22 GERMAN PROSE COMPOSITION 

nut bent Srmften bor feiner §utte fifce, urn na<$ bcr Slrbcit cm 
©tiinbdjen mit U)m gu toerpfoiibern; fie boten mtr audj fonft gletdj 
freimblid) bie £cmb jum ®rufee, toemt tdj fam, imb fa^en mtr 
25 tfid&etnb unb jufrteben nad&, toenn idj toettergtng; aber in btefert 
Jagen tft e$ ntdjt me^r fo." „2lrme8 2Kttrd&en!'' fprad) bie 
knight unb ftreidjette ifyx bie SBange. „3lber bu bilbeft bir 
tuettetdjt bieS aHeS nur tin?" „®laube mtr, idj fitfjle e$ nur ju 
gut/' entgegnete 2ft&rdjen, „fie lieben mid) nidjt mel)r." 

32. Princess Fairy-Tale 

The prepositions, governing the dative, dative and accusative. The 
principle underlying the use of the definite article. The singu- 
lar number of nouns for the plural. The use of the present tense - 
for the English perfect. The substitutions for the English present 
participle. 

Far away in a country where the sun never sets on the 
ever green fields and gardens lives queen 1 Fancy. She is 
honored and beloved by 2 all who know her for [her] kind- 
ness of heart. 3 Once she heard 4 that there are men living 5 

5 on the earth who pass their lives 6 in sadness and sorrow. 
She came to earth, and in her queenly beauty and eternal 
youth she walked among (the) men, dealing 7 out to them 
the best gifts from her kingdom. Ever since 8 men 9 have 
been 10 happy in their work and cheerful in their cares. Also 

10 her children, beautiful and lovely, were sent out to gladden 
the hearts of men. One day, Fairy-Tale, the queen's eldest 
daughter, returned from (the) earth sad and with tears in 
her 11 eyes. "Why so sad and cast down, Fairy-Tale? Come 
and tell your mother what ails you." " Oh, mother, you will 

15 be sad also, if I tell 12 you," replied Fairy-Tale. "Tell me 
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all, my child. Grief is a heavy burden, which is 1 too much 
for one, but two can easily bear it." "Then listen," re- 
plied the daughter. "You know how I love the people of 
the earth, how gladly I sit with the poorest of them at his 

20 door and chat with him, after the day's work is over. They 
always greeted me friendly when 2 I came, but it is no longer 
so." "Poor little Fairy-Tale," said the mother, stroking 
her cheek. 3 " You are perhaps only imagining this." " No," 
replied Fairy-Tale, "I know it too well, they do not love me 

25 any more." 

33- $ie $ritt$effm 2Kftrd>ett (©d&lufe) 

35te $Mgin ftiifcte bie ©ttm in bie §cmb uitb fdjtoteg ftnnenb. 
„Unb toofjer foil e$ betm fommen," fragte bte Sflnigin, „bafe fid^ 
bie Seute ba untcn fo geftnbert fyaben?" „©iefy, bte 3ftenfd&en 
Ijaben SBftd&ter aufgeftettt, bte atteS, toa$ au$ beinem dtddfyt tommt, 

5 nut fdjarfen SBlidEen muftern unb priifen. SBenn nun einer fommt, 
ber ntd^t nad& t^rent ©tnne ift, fo fdfjlagen fie i^n ober berteumben 
iljn bod& fo fefjr bei ben 2ftenfc$en, bag niemanb etmaS mit il)m 
gu tun Ijaben toitt, unb er fein ftiXntytn Siebe ober 3utrauen 
mefyr finbet. 2ld&! SBie gut fjaben e$ meine SBrtiber, bie Sxttume; 

10 fritytidO unb leidf>t fjityfen fie auf bie @rbe fyinab, fragen nidfjtS nadfj 
jenen flugen 2ftenfd>en, befudfjen bie 2ftenfd&en in ifjrem ©glummer 
unb toeben unb malen ifjnen, toaS ba$ §erj begtttdft unb ba$ 2luge 
erfreut! 3ld&! SBenn bu totifeteft, tone fd&led&t fie mid& befyan* 
belt fyaben; fie flatten mid& eine alte $ungfer U nb broken, mtd& 

is ba$ nttd&fte 2M gar nidfjt mef)r fjereinjulaffen." „2Bie, meine 
Jodjter nid^t mefjr einlaffen?" rief bie $flnigin, unb ber S oxn 
txfytifytt bie 9?flte ifyrer SBangen. „3lber t<$ fefye fd&on, footer bie8 
fontmt; bie biSfc SDhtfjme tjat bid^ toerleumbet!" „$)ie ffllobt? 
9U<$t mflglid&!" rief 9ttiird&en. „©ie toar ja fonft immer fo 

20 freunblid&." „£ty! 3<$ fenne fie, bie galfd&e," anttoortete bie 
$8nigin, „aber berfud&e e$ ifjr junt Jrofce toieber, meine loiter; 
1 56. a al« or toeim? 8 23. 
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toer ®ute« tun tt>tH, barf nid&t raften." „Hber, 2Rutter, fie $at 
tmd(j berleumbet, fo bag bie Seutc mt<$ gar nid&t mel)r anfel)en unb 
mia) berad&tet ftefyen taffen." „2Benn btc 8llten, Don bcr 2ftobe 

25 betflrt, bid& berad&ten, fo toenbe bid& an btc Clemen; toal)rlid&, fie 
ftnb tnetne SHebltnge, t^nen fenbe td(j meine liebttdfjften 93ilbcr burcf) 
betne 23riiber, btc Strftume; \a, id) bin fd&on oft fclbft gu ifynen 
fyinabgefd&toebt, fyabe fie gefyergt unb gcfllgt unb fd&8ne ©ptclc mit 
tfynen gefptett!" „Of), btc guten ^tnber!" rief 2ftttrd(jen betoegt au«, 

30 w 3a, e$ fet! SKit tynen ttriK id) e$ nod& ctnntal berfud&en," „3a, 
gute £o<$ter/ fpradfj bic $5nigin, „gefaKe ben Sinbern, unb bie 
©rofeen toerben bi<$ bann aud& nid^t gurtidfftofeen*'' 

34- S^fiett 

1. SBo tooljnt bic tonight ^antafie? 

2. Sefdfjreiben ©ic btc $8ntgin! 

3. SBie ^ctfet tyre ttltcftc Eodjter? 

4. SBarum fontmt 3ftard&en etneS £age$ mit bertoetnten Slugen 

toon bcr Srbe guriidf? 

5. 3Ba3 §at fie fonft immer auf ber (Srbe gctan? 

6. 3Bie fyei&en bic 33riiber bcr ^ringeffin, unb toa$ tun fie unter 

ben 2ttenfdjen? 

7. SBarum tootten bic 3ftenfd&en nid^tt tneljr mit ber ^ringeffin 

gu tun l)aben? 

8. 8ln toen toenbet fie ft<$ bann? 

35. Princess Fairy-Tale (concluded) 

The force of the reflexive pronoun with transitive verbs. The inflec- 
tion of nouns following nouns of measures, etc. The accusative 
and genitive of time. The uses of the inyerted order. 

The queen pondered a while and then said: "I cannot 
believe that the people below are so changed." 1 "Oh, 
mother, they have no spark of confidence 2 or love for any- 
body that comes from 3 your kingdom. They beat him, 

1 have changed themselves so, 2 13. * au8. 
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S drive him out, or tell stories about him, so that the people 
despise him. Ah, how much better my brothers, the dreams, 
fare. 1 They skip lightfooted to 2 earth and visit the people 
when 8 the watchmen are asleep, and weave and paint for 
the 4 people in their sleep all sorts of pretty things to 5 rejoice 

10 the heart. You do not know, mother, how they treated 
your daughter. They scolded me and said they would have 
nothing more to do with such 6 an old maid, and would 
not let me in the next time." 7 "What, not let my child in 
again?" said the queen, and anger flushed her face. "But 

15 who has been telling stories about you that they treat 8 you 
so badly? It must have been Aunt Fashion." "Fashion, 
who has always been so kind to me? Impossible!" "I 
know her better than 9 you, my child," answered the queen. 
"But we must try it again in spite of her. If we want to do 

20 good we dare not rest." "But, mother, if Aunt Fashion is 
telling stories about me, so that the people will not even look 
at me?" "If the old [ones] despise you, 10 turn to the little 
[ones]. I and your brothers have often visited them and 
have kissed and caressed them and given them the prettiest 

25 pictures. Go and please them, and then the grown people, 
too, will not reject you." "Yes, the dear children!" cried 
Fairy-Tale with new hope. "I will go to them!" 

36. $ie ^uttgftau auf bem 2uxltt) 

93or triefen 3al)ren Uefe fid) mandjmal auf bem gurfety urn bie 
2lbenbbftmmerung cine 3?ungfrau feljett, Me nut fo anmutiger 
©ttmme fang, ba$ afle, bie am gurfei) t>oriiberfd)tfften unb ben 
begaubernben ®efang fatten, tfjr 8eben in btn SBetten berloren. 
5 3utoeilen fttcg fie aud) bom ftetfen Ijerab unb gefeffte fid) ga einigen 
iungen ftifdjern, benen fie bann bie ©tetten jeigte, too fie etnen 

1 eS Ijaben. 8 43b. 5 in order to . . . 1 24. » 42a. 

2 to the. *for the, dative. 6 46. 8 56. 10 Insert so. 
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retd)en gang madfjen fonnten, Die fttfdfjer ergttfytten anberen bon 
bcr ©dfjflnfjeit bcr ^ungfrau, unb tfjr 9tuf berbrettete fid) im gangen 
Sanbe utnljer* $)e« $Mg8 ©ol)n Ijflrte audj bon ttjr unb tooffte 

10 fie feljetu @r rubcrtc in einetn SBoot ben Styetn Ijtnunter. 2)te 
©onne toar fdfjon Iftngft untergegangen, unb ©terne bebedften ben 
§tmmel, ate er in Me 9tttl)e beS ftelfenS fam, 35ie Stangfrau fafe 
am Hbljange beS ftelfenS. 3n bet §anb fjielt fie einen $rang, btn 
fie felbft gebunben Ijatte, Stun bernaljm er audi) iljren ©efang unb 

15 er finite fidf) mftdfjttg nad) tfjr fjingegogen. ©ein 93oot foar nur 
nodfj einige ©dfjrttte bom Ufer entfernt. @r madfjte einen ©prung. 
Der ©prung toar aber gu furg geuommen, unb er berfanf in ben 
©trom, 35ie 5ftad)rid(jt bon ber traurigen 93egebenl)ett fam gu 
ben O&ren beS $flnig& ©dfjmerg unb 9But erfiiflte feine ©eele, 

20 gr befall einem ^auptmann, tl)m bie ^ungfrau tot ober lebenbtg 
gu bringen. $)er §auptmann iebodf) befiird&tete, bafe bie §eje fi<$ 
auS Verier unb SSanben befreien mfldfjte* Urn bie$ gu berljinbern, 
bat fidfj ber §auptmann au8, bie §eje oljne toettereS in ben SRljem 
ftttrgen gu biirfen, 

37. SSfwgett 

1. 2Bo ift ber gurfei)? 2Ba$ ift er? 

2. 9Ba8 crgtt^It bie ©age bon bem gelfen? 

3. SSefd^reiben @ie bie 3ungfrau! 

4. 9Ber Ijflrte bon ber ^ungfrau? 

5. SBie tooflte ber ^ring ben ftetfen erreid)en? 

6. SBann fam er am ftelfen an? 

7. 2Bo fal) er bie 3ungfrau? 

8. SBarum erreidfjte er ba$ 8anb ntdfjt? 

9. 2Md)en 93efef)l gab ber SMg bem §auptmann? 

10. 2Ba« bittet ftdf) biefer auS? 

11. SBarum toottte er fie fogletdj tflten? 

12. $ennen @ie ba« 8ieb „35ie Sorelei"? 

13. SBer l)at eS gefdfjrieben? 

14. $flnnen @ie ba$ 8ieb fingen? 

15. SBann lebte £etne? 
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38. The Maiden of the Lurley 

The inflection of ntandjj. The use of the present participle. The use 
of the passive. The omission of the article with enumerations of 
objects. The uses of Ijin and Ijer. The translation of may and 
might in dependent clauses. The uses of fotten. 

Many years ago a beautiful maiden lived on the top of the 
Lurley. Her song had an enchanting 1 power over all that 
listened. Many 2 a fisherman who passed by on the river lost 
his ship on the rocks and his life in the waves. None had 

5 ever seen her close by, except a few young fishermen. To 
these she came at times and showed them where to cast 3 their 
nets. And whenever they followed her advice they made 4 a 
good catch. The fame of this maiden had spread throughout 
the land, and when the ruler's son heard of her, he deter- 

10 mined to see her. He took a boat, manned it, and rowed 
down the Rhine toward 5 the Lurley. The sun had 8 just 
set, and the first stars had 6 appeared in the sky, when 7 he 
spied 8 the maiden in the distance. She sat on the side of 
the mountain, winding 9 a wreath for her golden hair. Now 

15 the prince could also hear 10 her enchanting song. He listened, 
and an irresistible longing for the maiden entered his heart. 
He bade his servants (to) steer toward 11 the shore, and when 
still several steps away he leaped, but missed the land 12 and 
sank below the waves. He did not reappear, and every 

20 effort to find his body was in vain. When the sad news 
reached the prince's father, sorrow and rage filled 13 his soul. 
He gave at once [the] command to capture the maiden, dead 
or alive. The captain who was 14 commanded to do this 
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asked permission to cast the maiden into the Rhine, that she 
25 might not gain 1 time to free herself by 2 her evil arts. 

39- $ie Suttgfratt attf bent Sittldj (©djlufj) 

, Sr fdbft naljm bret fcincr furdfjtfofeften ©olbaten unb ftieg ben 
Sutfety Ijtnan. 35ie Stongfrau fafe auf ber ©pifee unb fjtelt erne 
©dfjnur toon SBernftein in ber §anb. @ie fat) bte SDtttnner Don 
fern fomtnen unb fragte, toaS fie fudfjten. ^id), 3auberin/ 
5 antfoortete ber §auptmann, „bu fottft einen ©prung in ben 9tyein 
baljtnunter tnadfjen!" „®t," fagte bie ^ungfrau, „ber JR^ein foil 
mid) Ijolen." Unb bann toarf fie bie SBernftetnfdfjnur in ben 
Slug §inab unb fang: 

„$3ater, gefdjjtoinb, gefdjjtotnb, 
xo $)te toei&en ffioffe fd)icf betnetn £inb. 

<g* tottt retten mtt SBogen unb ©mb." 

<pi8#id(j raufd^te ein ©turm baljer. $)ie SBogen l)oben unb 
fenften fidf) unb bebedften nut toetgem ©ifd&t Ufer unb &df)tn. 
$)ann — gtoei ntftd&ttge SBogen, bie SRoffen &Dnftdfj f aljen, erljoben 

15 ftd) au8 ber Jiefe unb fltogen ntit 93lifee8fd()neHe auf bie $uppe bed 
ftelfen,' ergriffen bie ^ungfrau unb toerfdfjfoanben ntit ifjr in bem 
©trotn. 3efet erft erfannten bie SNftnner, bag bie ^ungfrau eine 
Unbine fei, unb bag fie tl)r nid&tS anljaben fflnnten. @ie feljrten 
jum $flnig juriidt unb fanben bort ben totgeglaubten ©oljn, ben 

20 eine SBeHe an8 Ufer getragen fjatte. 35ie Surletyiungfrau Ueg fi<$ 
Don ber £tit an nid)t toieber fetjen, obgletct) fie nodf) ben 93erg 
betooljnt unb bie Sfeben ber SJorbetfd&iffenben nadfj&fft 

40. gtagen 

1. 9Wit ttrie trielen ©olbaten fteigt ber £auptmarat auf ben 

gelfen Ijtnauf? 

2. SBo finben fie bie ^ungfrau? 

3. 2Ba3 l)&lt fie in ber §anb? 

1 Render by the subjunctive of gain. 9 but(x). 
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4. 2Beld)e grage ftctlt fie an bit 2ttttnner? 

5. 9BaS anttoortet bcr §auptmann? 

6. 9Ba$ toirft bic 3ungfrau in ben ftlufe? 

7. 22Ba$ gefdE)iet)t (happens) barauf? 

8. SBcn fanben bic Sftamter, ate fie nad) §aufc fatnen? 

9. $ann man nod) ben ©efang ber ^ungfrau Ijflren? 
10. 22Ba3 tut fie ieijt in ben SSergen? 

41. The Maiden of the Ltlrley (concluded) 

With this 1 the ruler was satisfied. The rock was 2 sur- 
rounded. The captain with three of his best soldiers 
ascended it. They found the maiden sitting 3 on the top of 
the rock, [holding] in her 4 hand a wreath of amber. When 8 

5 she saw the men coming 6 she asked: "Whom are you seek- 
ing?" "I am seeking you, witch," answered the captain. 
" Many a man you have lured to death 7 in the river. Now 
you shall 8 leap from this rock and also find your death in 
the waves below. "Ah," exclaimed the maiden laughing, 9 

10 "let the Rhine come and get me." , With these words she 
threw 10 the amber wreath into the stream and sang in awful 
tones: 

"Father, I must flee, I must flee, 
The milk-white steeds send quickly to me. 

15 I will ride with the waves and the wind." 

A storm rose suddenly, and the waters of the Rhine dashed 
in white foam over shore and hills. 11 Two waves which 
had 12 the form of two white steeds rose from 13 the depths to 
the pinnacle of the rock and carried the maiden down into 
20 the stream, where she disappeared. The captain and his 

1 16. * 41. • Why participle? see 38. 

2 27a. « 39a. 10 54b. 

* 39a- 7 jum Xobt . . . gelodft. " Why no article ? 

4 15. 8 26a. » 56. 

13 from=out off is mi$. 
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soldiers now knew that she was a mermaid, and that human 

power could not harm her. They returned home, and there 

they found the young prince, whom they had believed dead. 

A wave had carried him to the shore. The song of the 

25 maiden has never been heard since, 1 although they say that 

she still lives in the mountains, where she mocks the voices 

of the people. 

42. Balder 's Death 

The unreal subjunctive after as if. Word order when toemt is omitted, 
man with the active voice for the passive. The omission of the 
infinitive with modal auxiliary. Infinitive as object or complement 
of verbs. The use of the auxiliary mttffcn. 

Balder, Wodan's favorite son, the god of light and spring, 2 
once had heavy dreams, as if 3 danger were threatening 4 his 
life. Filled with anxiety 5 the gods assembled and took 
counsel how they might 6 protect the life of their beloved 
5 Balder. At last it was decided 7 to bind by 8 an oath all 
living beings, (the) fire, 9 the trees, animals, and men, so 
that they could not harm Balder. 

His mother Frigga undertook the work. Thereupon great 
joy reigned in the halls of the gods, because none could now 

10 harm their favorite. They threw at 10 Balder with blunt and 
pointed weapons, and rejoiced when 11 they saw that he was 
invulnerable. One day an old woman came to Frigga and 
inquired after 10 the cause of the joy in Asgard. When 
Frigga had given her the information the woman said: 12 

15 "It was no doubt 18 very laborious to get the vow from every 
little plant?" 



1 Position of since? 


• Wnntcn. 


10 nadjj. 


2 the light and spring- god, see xe. 


7 27. 


11 43a. 


8 55b. 


8 bur<$. 


11 54b. 


4 3i. 


9 9. 


18 tooljl 


* hotter ©orge. 
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"To be sure," 1 answered the goddess, "as 2 I had 8 to go 
to every being. All beings promised not to harm Balder. 
Only one little plant I passed by. It is the mistletoe, which 

20 grows on an oak before Walhalla's gates. She is too weak 
to harm Balder." 

Thereupon the old woman departed and soon arrived by 4 
a lonesome path at the oak. She dropped 5 her garment and 
there stood Loki. Quickly he cut 8 off a twig of the mistletoe 

25 and hurried back to the assemblage of the gods, who were 
still sporting 7 with Balder. 

43. Balder's Death {continued) 

The present tense for the future. The uses of au$, nadjj, in. The 
perfect participle as appositional predicate. The omission of urn 
in purpose clauses. 

Here he stepped [up] to 8 the blind Hoeder, the brother of 

Balder, who was not taking part in 9 the sport, and asked him: 

"Why do you not shoot?" "I have no weapons," answered 

Hoeder, "and am blind, so that I can 10 not see where Balder 

5 stands." 

"Here is a javelin," said the evil Loki, handing 11 him 
the pointed mistletoe. "Now throw with all your might! 12 
I will direct your hand." Hoeder did so, and — Balder, 
pierced by the 13 javelin, lay dead on the 14 ground. All sus- 
10 pected Loki, but he had 15 disappeared. Unspeakable sorrow 
seized the gods. Their beloved Balder must now go 16 to the 
realm of the dead, 17 called Niflheim. They tried to induce 



1 Htterbtna*. 


7 Ujr <©pte! trlcben. 


18 Don. 


3 4ia. 


8 311. 


"am. 


«26c. 


•am. 


16 What auxiliary ? 


*ouf. 


10 56. 


16 Omit go, see 32. 


5 Ueg fallen. 


11 39c 


17 in* £otenret($. 


6 54b. 


» nur frttftia.. 
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Hela, the goddess of Niflheim, to 1 send Balder back to them. 
Hela at last promised to release Balder on 2 one condition, 

15 that all beings should weep for 3 him; but if one eye remained 
tearless, then he must stay in her realm. All beings wept, 
except Loki. In the form of the giantess Thoek (darkness) 
he sat in a cave and remained pitiless. And so Balder had 4 
to stay in Hela's dominion; his faithful wife Nanna had 

20 followed him there voluntarily. 

Loki, however, for fear of 5 the gods, fled from Asgard, the 
home of the gods, and on a steep hill beside a river built 
himself a house with four doors. There he sat in fear of his 
pursuers, continually looking in 6 all directions, so as 7 not to 

25 be surprised. 8 

44. Balder's Death (concluded) 

The dative of interest. The use of olS and toemt in dependent clauses. 
The dependent subjunctive. The inflection of ettt when used as 
substantive. The passive voice. 

From time to time he changed himself into 9 a salmon and 
swam under the waterfall, where he believed himself safe. 
In his solitude he made with skilful hand a net. Scarcely 
had he completed it, when he saw the gods coming. 10 Hur- 

5 riedly he threw the net into the fire and hid himself, in the 
form of a salmon, under the waterfall. When they found 
the remains of the net in the ashes, they suspected that their 
enemy had hidden 11 himself in the water. After they had 
completed a new net the fishing was 12 begun. At last Thor 

10 succeeded 18 in seizing 14 the salmon by its tail, and now Loki 

1 that she send, see 35. 8 Passive infinitive. 

8 unter. • in. 

8 urn. 10 See participles, 39a. 

4 26 c. " 29b. 

5 auS gurd&t Dot. lf Why passive? begin, utltcrnc^mcn. 
• nadjj. 18 it succeeded Thor. 

7 so as=in order. M to seize. 
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stood before them. He was bound and dragged into a cave. 
Three sharp-edged rocks, of which one 1 was placed under his 
shoulders, the second under his loins, and the third under 
his knees, were henceforth his resting place. Over the head 

15 of the fettered Loki was fastened a viper, whose venom 
dripped on his 2 face. But Sygun, his faithful wife, stands 
at his side and holds a basin under the poisonous drops. 
And when 8 the vessel is full, she goes and empties it; but 
meanwhile the poison drips on his face, and against it 4 he 

20 struggles so violently that the earth shakes; and this they 
call an earthquake. 

45. The Legend of St. Christopher 

The use of the definite article with proper nouns. The uses of the 
passive. The force of nad), ju. The verbs that govern the dative. 
The inflection of fol<$. The uses of the conjunctions alS and tocnn. 
The position of adverbial phrases. The position of nic$t. The 
position of pronoun objects in the sentence, fo as a resuming 
adverb. 

Christopher was a heathen. Before he was 5 baptized his 
name was Opherus. When a youth 6 he thought to himself: 7 
"I will go and seek the greatest master; him I will serve." 
He started and after much searching came to 8 a great king 
5 who ruled over much 9 land and a great people. Him 1 ? 
he promised to serve faithfully. The ruler was glad to 
have such 11 a fine strong man as servant. When 12 Opherus 
had been with the king for some time, a minstrel came 13 to 14 
the court and made glad the hearts of all by his merry songs; 
10 but when he began a satirical song about 15 the devil, the king 



1 Why inflected? 


• Ht« giittflUng. 


"46. 


2 Dative of interest, see 23. 


7 au ft<$. 


12 43a. 


8 43b. 


8 ju. 


18 54b. 


4 bocjegen. 


9 45. 


"cm. 


8 27a and b. 


10 Dative; why? 


"iiber. 
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made the sign of the cross, 1 for he was a Christian. Opherus, 
who knew 2 nothing of the sign's power and meaning, was 
therefore astonished, and said: "Master, what mean those 
two strokes?" But the king did not want to reveal 3 the 

15 secret of the cross to the heathen, and kept silent. Then 
Opherus spoke again: "Master, if you do not tell me 4 1 will 
no longer serve you." "Then I must tell you the truth," 
said the king. "See, if any one mentions the devil's name 
in my presence, 4 I bless myself with that sign that he may 

20 not gain power over me." Then Opherus began: "Do you 
fear him, and is his strength so great that he can harm 5 you ? 
I have served 5 you faithfully and thought that you were the 
greatest ruler on earth, but I know now that there is one 6 
greater than you. Him I shall serve." 

46. The Legend of St. Christopher (continued) 

The force of the preposition Don. The infinitive without 311 after 
f)8ren, fetyen, etc. The optative subjunctive. The conditional mode. 
The demonstrative pronoun bcr for the* third person of the personal 
pronoun. The force of an, gu, denoting motion toward a place. 
The omission of bafe in the dependent sentence. The subjunctive 
in indirect questions. The subjunctive in indirect discourse. 

Opherus started to seek the enemy, but nobody could 
direct him. When 7 journeying 8 one day through a great 
wilderness he suddenly saw 9 a mighty column of riders 10 
approaching, led by 11 a black, haughty man. "Whom do 
5 you seek?" asked the leader on horseback. Opherus 
answered: "I am seeking the devil, for 12 I should like to 



» made . . . cross, befreujte fi<$. 


7 43a. 


2 56. 


8 39C 


8 33. 


9 34. 


4 47. 


10 13. 


* What case after fd&aben, btenen? 


11 Don. 


• enter; why inflected ? 


u 55a. 



ELEMENTARY 35 

be 1 his servant." And when the rider answered: "I am 
he!" 2 Opherus solemnly promised him his service. Then the 
enemy took his new servant with him. 3 One day they came 

10 to a place where two roads met. There stood a cross 
high above the ground. When the enemy saw this cross he 
dashed to one side, 4 calling 5 [out] to Opherus that 6 he would 
not ride that way any farther. At this 7 Opherus was very 
much astonished and said: "Master, tell me why you avoid 

15 this road?" The enemy did not want to do this. But 
when Opherus threatened to leave 8 his service, he said: 
"There stands the sign of the cross, on which Christ was 
crucified. I fear it much 9 and must always flee [from] it." 
Thereupon said Opherus: "If you must shun the sign of the 

20 cross, then he who hung on it 10 must be mightier than you. I 
will go and seek him." Opherus inquired everywhere where 
the Lord Jesus might be 11 found. At last he came to a her- 
mit. The latter told him what 12 a mighty king the master 
was 13 and how great reward he gave 13 his servants. Opherus 

25 then promised to serve this king in diligence 14 and obedience. 

47. The Legend of St. Christopher (concluded) 

The word order in conditional sentences when toenn is omitted. The 
uses of tyin, tyer. The substitution for the possessive pronoun. The 
unreal subjunctive. The uses of alS with positives and comparatives. 

The hermit was glad to hear this and said : " Opherus, there 
flows a river over which is neither path 15 nor bridge. If 18 

1 td> tottre gente. 8 feljr. 

2 $)er bin idjj. 10 16. 
8 Reflexive or personal ? "27. 

4 jut ©cite. * ia toeldj; why not inflected ? 

5 tnbcm er . . ., see 39c. * 8 Why subjunctive? 
« 56a. m 3. 

7 $)arttber, see 16. « 3 and 9. 

8 58b. » 55b. 
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you will carry the people across 1 it for the sake of God, then 
you* will please the master with such service." 
5 "All right, I will do it," said Opherus. He then built 
himself a hut by the water. Many people came, whom he 
carried across the river, and he was on duty 2 day and night. 
One night, as Opherus was very tired, for he had carried 
across many people, he lay down and fell asleep. Soon the 

to voice of a child called him: "Opherus, come and carry me 
across!" He arose, looked around, but found no one. He 
lay down again and fell asleep. Again 3 the voice called: 
"Opherus!" The second time he ran out, but as he found 
nobody he lay down again to sleep. 4 And the third time the 

15 voice called: "Opherus!" This time he found a little child 
standing by the river. It was a boy. He lifted him on his 5 
arm, took his staff in his hand, and waded into the river. 
But suddenly the water began to rise, and the child seemed 
to be getting 6 heavier. The water rose higher and higher, 

20 and the child became heavier and heavier, so that Opherus 
thought he would drown, 7 and he said: "Oh, child, how 
heavy you are! It seems to me as if 8 I were carrying 9 the 
whole world on my shoulders." "In truth," said the child, 
"you are carrying more than the world, you are carrying 

25 him who created it." 

And the child pressed Opherus under the water and spake: 
"I baptize you in the name of my father. Heretofore you 
have been called Opherus, henceforth you shall be called 
Christopherus. And you shall 10 plant your staff in the 

30 dry ground. By it 11 you shall recognize my power, for 

t to-morrow the staff will bloom and bear fruit." 

1 tyinttber, see 16 and 50. • seemed to become. 10 26a. 

2 toartete fetneS $)tenfteS. 7 Opherus thought to drown. 

8 9h><$malS. * 15. • Omit */; what order? see 55b. 

* lay ...to sleep, legte fl<$ fatofett. • What mode ? " $)arotl. 
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With this 1 the master disappeared; Christopherus however 

was glad, thanked his master, and planted the staff in the 

dry ground. Over night it became (to) a 2 tree, blossomed, 

35 and soon bore fruit. Then Christopherus kneeled down and 

prayed, took the cross of the master (upon himself), and 

followed him. 

48. Thor 

The compound nouns. The use of the hyphen. The comparison of 
adjectives. The substitution for demonstrative and relative pro- 
nouns when referring to things. The indirect discourse. The 
present participle. 

Thor is in 3 Norse mythology a god of spring who sub- 
dues the frost giants. 4 

He is the strongest of all gods and men. On his head he 
wears a crown of stars; under his feet rests the earth, which 
5 shows 5 the footprints of his mighty steps. 

He is terrible when angry, and his burning eyes sparkle 
fearfully; but his great strength is coupled with inoffensive 
good nature. 

He possesses three very precious articles. The first is 
10 a large hammer, the handiwork of dwarfs. It never misses 
its aim, and it returns always to 6 the hand of Thor. Both 
the frost and mountain giants know it well and fear it. It 
has split many a skull of their fathers and kindred. The 
second valuable thing is his belt. When he girds it about 
15 him, his divine strength is redoubled. The third precious 
article is a pair of iron gloves, which he is obliged to wear 
when he lays hold of the handle of 7 the hammer. 

Thor's chariot is drawn 8 by 9 two goats. These symbolize 
the zigzag leap of the lightning; the flying hammer symbol- 

7 ergreift. 

8 27a. 
•torn. 



1 16. 


*id. 


a jutn. 
•Adddef. art. 


•in. 
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ao izes the lightning itself, and the rolling chariot, the thunder. 

His realm is named Hrendwang, field of 1 strength, and his 

castle Bilsk, the unshakable. 
His relations to the people are most intimate. He is the 

most human, affable, and popular of all the gods, a friend 
25 of the peasant, protector of the household, and benefactor of 

the common people. With his hammer he consecrates the 

new-born child, the marriage, and the funeral pile. 

49. Thor and the Giant Thrym 

One night 2 while Thor was peacefully sleeping he dreamed 
that his hammer was 3 stolen. It seemed to him that a giant 
had 3 taken it. The dream proved true. The hammer was 
gone. 4 With a cry that shook the foundations of Asgard he 

5 sprang up. "The giants have stolen it," he shouted. Loki 
offers to go to the enemy if Freya [will] lend 5 him her falcon 
garment. 8 To this 7 the beautiful goddess readily consents. 
When he arrives at Jotunheim he calls for Thrym, the giants* 
king. Thrym asks him what he desires. Loki tells him 

10 what has 8 happened, and asks him if he knows 9 where the 
hammer is. 9 Thrym admits that he has 10 taken it. " Miol- 
ner," he says, "is buried eight fathoms deep in the earth, 
and will not return into Thor's hands until you bring me 
Freya to 11 wife." 

15 His announcement causes great indignation in Asgard. 
Freya, of course, rejects the proposal. The gods assemble 
for 11 deliberation. 

Some one proposes that Thor himself shall be dressed up 
as a bride and depart for Thrym's hall. 



1 of the strength. 


5 Why subjunctive ? 


• What mode? 


3 20. 


• gebergetocmb, «. 


10 29a. 
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20 Thor rages against such a degrading suggestion, but Loki 

offers to accompany him as attendant. When they approach 

Jotunheim they behold 1 Thrym, awaiting 2 the return of his 

cattle with the golden horns. 

The giant is glad that the goddess has consented to 

25 become his wife, and soon they sit down to the wedding 

feast. Then the eyes of the bridegroom open 3 wide, for 

the gentle lady beside him eats a whole ox and eight 

salmon (s), and drinks two tubs of mead. 4 

The king wonders at this 5 greatly, but Loki explains to the 

30 astonished bridegroom that the lady has 6 fasted for eight 
days 7 on account of her love and longing for him. 

A moment later the eager lover attempts to lift the veil 
and snatch a kiss. When he sees the glowing eyes of Thor 
he leaps back the length 8 of the room. Again Loki explains 

35 that the bride's eyes are so red from waking and weeping 9 
for him. 

Then Thrym gives orders 10 to bring the hammer, and 
places it on the lap of his bride. Scarcely is this done 
when the supposed bride rises, and swinging 11 the hammer 

40 Thor crushes the skull of Thrym. All the giants, one after 
the other, fall, and once more Asgard is saved. 

50. The Legend of Gudrun 

The use of an. The definite article with abstract nouns. The article 
with names of countries. The omission of the article with prepo- 
sitional phrases. 

In the land of the Hegelingen by 12 the German Sea ruled 
many years ago 18 the mighty king Hettel. He had two chil- 

1 34. 6 baruber, see 16. 9 bom SBadjen imb ©ctncn. 

2 39». fl 29b. 10 Singular. 

8 28. 7 adjt £age tang. " 38c and note. 

* 13. 8 24. 12 an. 

13 $or bieien 3a$ren. 
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dren, a daughter Gudrun and a boy Ortwin. Gudrun grew 
into 1 a charming maiden whom everybody liked. The rep- 

5 utation of her great beauty and excellent qualities spread 
through all lands. Many knightly suitors wooed her, but 
her parents rejected all. Among the unsuccessful wooers 
were three kings: Siegfried of Moorland, Hartmut of 2 Nor- 
mandy, and Herwig of Seeland. The latter determined to 

10 gain the maiden by 3 force, and with 3000 warriors he attacked 
HettePs castle. A great battle ensued. Gudrun watched 
the fight from the window. As she saw the valor of the 
hero Herwig, love entered her heart. 4 She prevailed upon 
her father to stop the fight and to invite Herwig into the 

15 castle. King Hettel consented, as 6 he also admired the 
great bravery of the king^ Herwig now won Gudrun's 
heart fully, and the parents gave their consent to the be- 
trothal, which was celebrated on the following day. 

51. The Legend of Gudrun (continued) 

However, the happiness of the betrothed [ones] was of short 
duration. The rejected king Siegfried had invaded Herwig's 
country and devastated it. Herwig was obliged 8 to hurry 
home in order to protect his country. Hettel and his war- 

5 riors also went to his aid. 7 While the land of the Hege- 
lingen was thus without defenders, the cunning king Ludwig 
of 2 Normandy with a strong army arrived before HettePs 
castle and demanded the beautiful Gudrun for his son 
Hartmut. As Gudrun refused to go of her own free will, 

10 he carried her and 8 62 of her maidens away as prisoners. 
Queen Hilde at once sent messengers with this sad news to 

1 ernmdjs 311. 4 m Me Stebe in iljr $erj. 

2 of, Don bcr. 8 41a. 7 jogen Ujm $u $ilfe, see 23. 
« tnit. 6 tnufete. « famt. 
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Hettel and Herwig. The latter concluded peace and friend- 
ship with Siegfried; then united they set out in pursuit of the 
robbers and overtook them on the Wulpensand, an island 

15 at the mouth-of-the-Scheldt. 1 Here a frightful battle was 2 
fought, which lasted till 3 night. The water was red with 4 
the blood of the slain. Among the dead was king Hettel, 
who fell by 5 the hand of (the) king Ludwig. The Hege- 
lingen fought bravely, but could not free Gudrun and her 

20 maidens. Under cover of night 6 the Normans boarded their 
ships and escaped with their prisoners. The Hegelingen 
could not pursue them, for most 7 of their men had 8 fallen 
in the fight. They were obliged to postpone the revenge 
till a new generation had 8 grown up. 

52. The Legend of Gudrun (continued) 

TheuseofalS. The position of audj. The dependent subjunctive. The 
uses of the passive voice. The imperative mood. The use of fo as 
resuming particle. The use of mliffen. The unreal subjunctive. 

Gudrun sat grieving 9 on the deck of Ludwig's ship, when 
king Ludwig approached. He greeted her most 10 kindly, 
and promised her high honors and treasures, if she con- 
sented 11 to become the wife of his son Hartmut. But she 

5 rejected the offer proudly. "I will die rather 12 than take 
Sir Hartmut for my 13 husband," she answered him. 

Then king Ludwig waxed wroth, seized Gudrun by 14 her 
long golden hair, and hurled her into the sea. When young 15 
Hartmut saw this, he leaped from the vessel, 10 and pulled 

10 the ill-treated maid put of the waves. He reproached his 

1 ©djelbemiinbunfl,/. 6 3tn IDunfel ber tftodjt. " rather die. 

8 Passive. 7 Add def. art. >» jutlt. 

8 bi« in bic. 8 What auxiliary ? " bet. 

4 Don. 9 38c. « Why article ? see 4a. 

6 burc§. 10 feljr. w Supply Ijerab. 

"What mode? 
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father bitterly, 1 because he had treated Gudrun so cruelly, 
— for still he hoped to win her. When they landed they 
were received by 2 Hartmut's mother, Gerlind, and his sister 
Ortrun. Ortrun felt a sincere pity and friendship for 3 
15 the beautiful stranger, and kissed her heartily on both 
cheeks. But when queen Gerlind also tried to kiss Gu- 
drun, she repulsed her, for she knew that Gerlind was 4 
the cause of her misfortune. 

53. The Legend of Gudrun (continued) 

Gudrun also said that she would never take Sir Hartmut 
for her 5 husband. Hartmut heard these words and be- 
came very sad. Gerlind however encouraged him and said: 
"Foolish children must be taught; 8 I will 7 subdue her, if 

5 you will leave her training to me." "I will most gladly do 

so, dear mother," replied Hartmut, "but, I pray you, be 

good and kind to 8 the homeless maid. Consider that I 

have caused her much suffering." 

While Hartmut was at home, Gudrun was treated with con- 

10 sideration. But when he went 9 on a new expedition of war, 
Gerlind began to treat Gudrun most cruelly. "If you do not 
want joy 10 you shall have sorrow," she said to Gudrun. "[A] 
servant you shall be from this day." 11 Gudrun's maidens 
were taken from her; she herself had 12 to look after the fires, 

15 sweep the rooms, and wipe the dust from the furniture with 
her hair. Her bed was a hard bench and her food water 
and dry bread. She suffered much and shed many 13 a bitter 
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tear, but her faithfulness to Herwig never wavered. After 
three years Hartmut returned and offered the maiden his 
20 hand and (his) throne; but neither prayers nor threats 
could induce her to break her promise to Herwig. "You 
know," she replied [to] Hartmut, "that I am betrothed [to] 
a noble king, and to him I shall be faithful unto 1 death." 

54. The Legend of Gudrun {continued) 

The quasi or unreal passive. The personal pronouns. The article 
with names of seasons, months, days. The use of ju. The indefi- 
nite pronoun manc§. The article with names of seasons. The 
particles Ijin and Ijer. fic§ as reciprocal. 

Hartmut now left her to his mother's cruelty. Henceforth 
Gudrun was obliged to carry the linen to 2 the shore and 
wash it there. Humbly and patiently Gudrun submitted. 
In the heat of summer 3 and the cold of winter the orphaned 

5 princess went barefoot to the beach and washed. But 
misery and disgrace could not shake her faithfulness to 
Herwig. 

Hildburg, a noble maid, who had been captured 4 with her 
could not bear to see Gudrun's misery, and determined at 

10 least to suffer with her, even if she could 5 not help her. 
Gerlind permitted her to help Gudrun in the work. Hence- 
forth they went together daily to the shore. In the evening 
they carried the washed garments to the castle, went to their 
miserable, little room, and comforted each other in their 

15 sorrow, till they fell asleep. 

1 bt« in ben. 4 27b. 

2 an. * Insert auc§, see 48. 
» Why article? see 12, 
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55. The Legend of Gudrun {continued) 

fommen with the perfect participle. e« as subject of ift and finb in 
expression of identity. Position of adverbial modifiers of time and 
place. The use of the particle audj. Possessives as substantives. 

Thirteen years full of humiliation had 1 passed. One 
day, as the maidens were washing by the shore, a swan 
came swimming. 2 It was a divine messenger. It brought 
news from their native land, and told them that Herwig 

5 was approaching 3 with many ships and warriors to free 
them. Then the bird disappeared. On account of this 
glad news they forgot the washing. Gerlind scolded them, 
and the next day they had 4 to wade barefooted through the 
snow to the sea. They did not wash, but looked longingly 

10 out 5 on the sea. Suddenly they noticed two men in a 
boat. They wanted to flee, for they were ashamed of their 
scanty attire. But the men had* already leaped on 7 land 
and greeted them most courteously and kindly. The men, 
who were Herwig and Ortwin, did not recognize the maidens 

15 who 8 stood before them, shivering in the cold March wind. 
Turning to Gudrun, Ortwin asked about the princess whom 
the ruler of this country had carried off to this place years 
ago. Gudrun answered: "The one 9 whom you seek I have 
seen in great misery." And having turned 10 to 11 Herwig, 

20 she continued: "Whoever you may be, you (so) surprisingly 
resemble one whom I knew. His name was Herwig and 
he was from Seeland." 

Then replied the noble knight: "Herwig is my name and 
this ring the noble Gudrun gave me." "Well I know this 

1 What auxiliary ? 7 <m«. 

a 40. 8 who shivering . . . stood before them. 

8 Why subjunctive ? * The one, SHeienifle or 2)ie. 

« 26c. 10 having turned, inbem fie ftd) . . . hxmbte. 

6 IjinouS. 6 Why toaten? » an. 
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25 ring," spoke Gudrun. "Years ago 1 it was mine, and this 
[one] here on my finger my beloved gave to me, when I 
poor orphan still lived in my father's house." Then 
Herwig clasped his faithful betrothed in his 2 arms, and 
past were sadness and sorrow. With the promise to re- 

30 turn before the sun should rise 3 again, and to free them, 
they departed. Gudrun threw the washing into the sea 
with the words: "For this work I am too lofty, since two 
kings have kissed me and clasped me in their arms." 
When they returned without the linen Gerlind threatened 

35 to scourge them with thorns. But Gudrun declared that 
she would become Hartmut's wife. Then Gerlind rejoiced. 
Gudrun and her maidens were* clothed finely and treated 
like gentlewomen. 

56. The Legend of Gudrun {concluded) 

On the next morning Herwig and Ortwin with their 
heroes attacked the castle. In the fearful battle the wild 
king Ludwig was slain by 5 Herwig. Gerlind saw this and 
gave orders to assassinate Gudrun. Hartmut prevented 

5 this just-in-time. e When Herwig's men entered the castle 
great fear came over Gerlind. She fell at Gudrun's feet 7 
and begged her to spare her life. Gudrun, ever ready to 
forgive, hid Gerlind among her maidens. She was found 
by an enraged knight and at once beheaded. Hartmut 

10 and Ortrun were spared, but taken prisoners. With much 
booty the Hegelingen returned home. The happy Gudrun 
wished that others also 8 should share in her fortune. So 
Hartmut was set free and betrothed to 9 the faithful Hildburg; 

1 SBot 3af)ten. • no<$ red&tjeitig. 

2 15. 7 ©ubrun $u gufeen. 

8 Subjunctive or conditional. * 48. 

« Why passive ? « Don. 8 mit. 



46 GERMAN PROSE COMPOSITION 

her brother Ortwin chose the gentle Ortrun for 1 [his] wife, 
15 and Gudrun lived henceforth in happiness and peace, as 
queen by 2 the side of her beloved Herwig. 

57. The Vagabond 

The substitution for the present participle. The accusative absolute 
with a perfect participle. 

A vagabond was passing the king's palace. He was 
barefoot and his hair blowing 8 in the wind. He was young 
and handsome, with his golden curls, his great black eyes, 
and his red cheeks, fresh as a rose after the rain. There was 

5 more joy and light on his rags than 4 on the satin and velvet 
of the ladies and gentlemen in the palace. " Oh, how pretty 
she is!" 5 he exclaimed, suddenly stopping. 8 He had dis- 
covered the princess Rosalind, who was standing at 2 the 
open window; and indeed 7 she was beautiful. Motionless 

10 he gazed at the maiden, till a guard drove him away with 
hard words. 

It seemed to him now that everything was dark around 
him, 8 the horizon, the road, the blossoming trees. He sat 
down under an oak on 2 the edge of the wood, and began to 

15 weep. 

"My child, why are you weeping ?" asked an old woman 
who came out of 9 the wood, her back bowed 10 under a load 
of withered boughs. "What good will it do me 11 to tell 12 
you? You can do nothing for me, good woman." 

20 "There you are mistaken," said the old woman, and 
throwing 18 away her bundle [she] drew herself up. 
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58. The Vagabond (continued) 

The use of fonbern. The different substitution for the present participle. 
The use of the passive. The translation of so that in final clauses. 

She was no longer an old forest woman, but 1 a beautiful 

fairy, clad in a silver robe, her hair garlanded with flowers 

of precious stones. The withered boughs which she had 

carried had covered themselves with green leaves, and had 2 

S returned to the tree from which they had 2 fallen. "Fairy," 

said the vagabond, throwing 3 himself on his 4 knees, "have 

pity on 5 my misfortune. Since seeing 8 the king's daughter 

my heart is no longer my own. I shall 7 die, if I do not 

become the princess's husband." "What hinders you? 

10 Rosalind is not betrothed." "Oh, look at my rags, my 

bare feet!" "Never mind! 8 He who 9 loves sincerely will 

be loved 10 in return. This is an eternal law. The king and 

the queen will repulse you with contempt, the courtiers will 

deride you, but if your love is genuine you will gain Rosa- 

15 lind's love. Make a wish, 11 and I will grant it." 

"I should like to be the most powerful prince on earth, 12 
so that I can marry the princess." 

"Ah, why don't you stay without such care, and sing a 
love song under her window?" 

59. The Vagabond (concluded) 

The position of the direct and the indirect object pronouns. The 
dative of interest, instead of a possessive pronoun. Spurious appo- 
sition with nouns of weight, measure, etc. 

"But, as 18 you have my promise, I shall grant your wish. 
But know, 14 when you no longer are what you are now, no 

1 fonbcrtl, see 51. fl 39d. « Make a wish, SBtinfd&e! 

» What auxiliary? 7 What tense? » auf (Srben. 

8 39. 8 £ut nidjts! or £at nid)t3 gu fagen! 

* bie. 9 2Ber. 28 4ia. 

» tnit. 10 What voice? " Imperative. 
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fairy, not even I, can restore to you your former condition. 
You will 1 then always have to remain 2 a prince." Then with 
5 a golden wand she touched his shoulder, and the vagabond 
was a magnificent prince. He was well received at 8 court. 
For a whole week 4 there were festivities in his honor. 5 But 
he did not care for them. Every hour of the day and night 
he thought of Rosalind. He tried to win her love, but she 

10 avoided him. Nevertheless he asked her parents' consent, 
and of course received it. Thus the former vagabond was 
about 8 to possess the most beautiful princess in the world. 
But hardly had Rosalind been informed of the parental will, 
when she fell half dead into the arms of her maid of honor, 

15 and when she came to, she said, sobbing 7 and wringing 7 her 
hands, that she did not want to marry the prince, but 8 rather 
die. 

The prince was in despair, but no entreaties could change 
her will. 

20 "Prince," she said, "nothing can overcome my resolve. 
I will never marry you." 

He said everything that a violent grief can teach 9 a 
loving heart, but all in vain. "Unhappy prince, if my 
pity, instead of my love, can be a consolation to you, 

25 I gladly grant it. I have also much reason to complain, 
for I myself am unhappy. I refuse to marry you, be- 
cause I love with [a] hopeless love a young vagabond, with 
bare feet and hair blowing in the wind, who passed my 
father's palace one day and looked at me, and has never 

30 come back." 

1 5. 8 tfjm gu (Sfjren; what dative? 

8 6 c. c nalje baran. 

8 am. 7 38c 
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60. Robinson Crusoe 

On the deck Robinson saw 1 the sailors raise the anchors 
and set the sails. A favorable wind blew and the ship 
moved down 2 the river Elbe, so that the city of Hamburg 
was soon out of sight. On the 3 following day they sailed 

5 out into the open sea. Gradually the land disappeared from 

sight, and soon they could see nothing but sky and water. 

For two successive days 4 they had [a] favorable wind. On 

the third day dark clouds began to spread 5 across the sky. 

The wind became a 8 storm and stirred up the ocean. The 

10 lightning flashed and the thunder rolled. The waves rose 
very high and tossed the ship, now high into the air and now 
back into the water. 

No one could stand upon the deck without holding 7 on. 
Robinson, who was not accustomed to a storm, became very 

15 sick. Suddenly there was a mighty crash. The lightning 
had shattered the mast. At the same time [there] came a 
voice from the hold, "We are lost! The ship has sprung a 
leak!" All ran to 8 the pumps to keep the ship afloat, but 
in vain. The water rose higher and higher. They threw 

20 overboard cannon, 9 bales, and barrels to lighten the ship, but 
it did not help. 

61. Robinson Crusoe (continued) 

In the meanwhile another ship had heard the signals of 

distress, and had sent out a boat to save the people. The 

waves were rising higher and higher and threatened to 

swallow the boat, but by 10 [the] help of a rope thrown 11 to a 

5 sailor on the sinking ship they were able to come near [to it]. 

1 34. * 3^ ^ a 8* $tnterehtanber. 7 39a. 

2 Position ? 8 58b. 8 na<$. 

» Sin. • jum. 9 9. 
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Scarcely had 1 all leaped into the boat when the ship was 
swallowed by 2 the waves. 

The storm had now abated somewhat, and the boat, 
with the saved [ones], was 8 taken in by the ship to which 

10 it belonged. After three days they arrived at the mouth of 
the river Thames, and soon they anchored in the harbor of 
London. The captain asked Robinson why he had 4 left 
Hamburg and what he intended to do now. Robinson 
told him that he had made this journey without the knowl- 

iS edge of his parents. The captain, who was a good, honest 

man, told him that he must 5 go home and ask his parents' 

forgiveness, or things could not possibly go well with him. 6 

He gave Robinson a few guineas for his journey. 

Robinson went to the harbor to find a ship which was 

20 soon to set out for 7 Hamburg. On his 8 way to the harbor 
he thought: "What will my parents say when I come home? 
They will surely punish me, and the people will make fun 
of me because I returned so soon." A man in the harbor 
told him that there was no ship bound for Hamburg. 9 

25 There was, however, an opportunity to make a journey to 10 
Guinea. He went to see the captain. The latter said 
he would take him along free of charge, and that he could 
earn a-considerable-sum 11 by trading 12 with the Indians. 

62. Robinson Crusoe (continued) 

"The negroes of Africa," said the captain, "find great 
pleasure in all sorts of trifles, — glass, corals, knives, scissors, 
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hatchets, ribbons, etc. For these they will give you gold, 
ivory, and other things." Thereupon the desire to go along 
5 became so keen in Robinson that he forgot parents, 1 friends, 
and native land. He bought what the captain advised him, 
and went on board. 

After several days they raised the anchors, set the 
sails, and a favorable wind drove the ship down the 

10 Thames. 

Without accident they sailed through the Channel, into 
the Atlantic Ocean, and soon reached Madeira, an island 
near Africa. Here they anchored. Madeira is a beautiful 
island. As far as eye can see 2 are mountains covered with 

15 grape vines. How his mouth watered when he saw these 
beautiful sweet grapes! The people in the vineyard gave 
him 3 permission to eat as many of them as he cared to. 4 
He also saw them make wine. They poured the grapes 
into a great wooden vessel and then trod them out with 

20 their feet. 

Robinson did not care to drink (of) it. For 5 a few days 
all was very interesting, but soon the restless Robinson 
began to feel bored and longed for a change. 
There arrived in the harbor a Portuguese ship which was 

25 on its 7 way to Brazil. The captain, whose acquaintance 
Robinson made, told him of the precious stones and gold 
which are 8 found in Brazil. There he could go and fill his 
pockets with them. 9 Of course Robinson wanted to go, and 
as the captain offered to take him along free of charge, he 

30 could no longer resist. He told the English captain that he 
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would leave him. The latter was glad to get rid of him; 
he gave him, however, some money and good advice. 

63. Robinson Crusoe {continued) 

Again the anchors were raised, and with [a] favorable 
wind the ship passed out of the harbor and sailed along 
the island. 
They passed near 1 the island of Teneriffe, where the 
5 peak of its high mountain glowed in the beams of the 
setting sun. When it was dark, one could see silvery rays 
above the surface of the water. These were caused by 2 
flying fish. 
For several days in succession 3 they had beautiful weather. 
10 Suddenly a violent storm broke forth from the northeast. 4 
For six days the waves, as-high-as-a-house, 5 rocked the ship 
up and down and drove it off its course, so that they knew 
not where they were. On the seventh day they suddenly 
sighted land. Their delight, however, changed to 8 the 
15 greatest terror when they saw that it was a rocky coral 
island. At the same time all felt such 7 a violent shock 
that they fell down. The ship was on a rock and had 
sprung a leak. At 8 this awful moment some prayed and 
cried, some jumped overboard, others lowered a boat 
20 quickly and all jumped into it. 9 The boat was so full 
that it was hardly above the water. As 10 the storm drove 
them landward they thought it possible 11 to reach the dis- 
tant land. 

Suddenly a mountainous wave rocked the boat; it cap- 
as sized, and all were swallowed in the raging water. 

1 nafje on. * fjau^odj. • fprangcn fcinctu. 

2 toon. . «in. 10 4ia. 
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64. Robinson Crusoe (concluded) 

Luckily this same wave carried Robinson toward the 
shore and threw the unconscious boy on the dry land. 

When he awoke he looked about for 1 the ship and the 
boat, but both had disappeared in the raging ocean. None 
5 of his comrades had 2 escaped death. 

He thanked God on his knees and in 3 [a] loud voice that 
he had so miraculously saved him. Then he looked around. 
It was a strange and wild land, and the thought of 4 wild 
animals and wild men frightened him greatly. On account 

10 of 6 [his] fear he did not want to leave the coast, but at last he 
began to feel such thirst that he was compelled to go forth 
and search for water. He found a good spring not far from 
the coast. When one is thirsty a drink of water is a blessing. 
He was too frightened to feel hunger, but he was so tired 

15 that he could hardly stand on his 8 feet. Where could he 
sleep? There was no house, hut, or cave, and if he slept 
under the open sky the wild men or beasts might 7 come 
and eat him. He knew not what 8 to do. At last he 
thought: "I will do 9 as the birds, and sleep in a tree." 

20 So he climbed a tree, seated himself comfortably in its 
branches, and went to sleep. 
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PART II — INTERMEDIATE AND ADVANCED 
65. A Walk in Summer 

It is a glowing, burning afternoon in summer. I am 
walking slowly through the parched fields, in which the 
many yellow stalks plaintively hang their heads. 
Not a sound, — profound, brooding, oppressive stillness; 

5 only the dry grass crackles softly under my feet. Not a bird 
ventures 1 to stir, not even the gnats play in the glaring sun- 
light. 

And I am all alone in the great stillness. I fancy myself 
to be the sole human creature that is still breathing any- 

10 where. Far off in the distance the forest stands gray and 
motionless. There I will go. v 

I have to cross a spacious farmyard. 2 Everything is as 
if 8 dead and deserted. Even the chickens seem to sleep in 
their houses. Above, on the slate roof — at which I can- 

15 not look long, for the sun is just beating down upon it and 
has transformed it into a glowing oven which emits a terrible 
heat — above on the ridge of the roof the stork stands on the 
wagon wheel intertwined with straw. 4 But he, too, is asleep, 
one leg drawn up, quite still and motionless, so that I imagine 

20 at 5 first sight that he is carved out of wood. As I presently 
pass by the house itself, even the flies are asleep behind 
the windowpanes, as though they were sticking fast to e 
them. Just so still and drowsy I fancy 7 Dornroschen's 

1 Add e8. * at, ouf (w. ace); add def. art. 

2 farmyard, ber SBauernfjof. 6 an; 16. 

9 as if, toie. * 40a. 7 Add mix; fancy, benfen. 
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castle [to be]. And just as I am about to imagine myself 
the prince who is to awaken the enchanted Dornroschen, 
a pig, which I may have disturbed in its contemplative 
siesta, snorts near me in its pen. A cow answers in a 

5 low tone. 

Thereupon everything is again as quiet as before. I 
hasten to get away out of this. 1 Deliberately I proceed. 
Now I am again in the midst of a grain field. Everything 
is yellow. But no, there a blue cornflower peeps out, and 

10 yonder a bright red poppy. No living being besides me. 
I bend down and turn over a dry, hot, and yellow clod of 
soil. A glistening little beetle with its half dozen little legs 
runs hurriedly away. I have to laugh when I think [of] 
the fright which the little fellow has had on account of my 

15 big, clumsy fingers. I gaze after him until he has dis- 
appeared in his forest of tall wheat stalks. 

And then I resume my tramp. The sun burns upon my 2 
back. But never mind. Already I see the grain field end 
yonder. I am quite close to the edge of the forest. The 

20 last stretch I take 8 at a run, though I feel drenched with 4 
perspiration. Now the forest has received me into its shade. 
Here it is quite different. As if in a dream I walk along 
under the cool and quiet green roof. Involuntarily I take 
my hat off. Is it on account of the previous heat? Peace 

25 — peace. And my mind ponders over all that the forest 
might be for man. 

When men rejoice, they go into the forest and laugh 
and shout so that the echo replies. Yes, the good forest 
joins in the happiness. 

30 When men are sad, then they ought also to go into the 

1 out of this, bon #er. 8 take, gurticMegen; at, in. 

a 23. 4 with, in. 
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forest, lie down in the grass and weep — weep. Then the 
forest shakes its branches full of pity and comfortingly, and 
rustles and whispers consolation into the afflicted heart of 
man. And when men wish to pray, they should not 1 go 

5 where they are disturbed. The forest spreads its broad 
branches, and you 2 enter as 8 into a festal hall and are 
alone with your Creator. And when you pray, then the 
old firs carry your prayer upward and pray for you. If 
you wish to pray, pray in the forest. 

io And I go into the forest, in order to dream. Slowly I 
have wandered on. Now the road turns, just near a young 
birch with trembling leaves. Another 4 short stretch along 
the footpaths up to a gigantic fir which towers into the air 6 
proudly and unconcernedly. A moment ago, fresh resin has 

15 oozed out of the bark. It still clings there so clear and 
transparent that I feel tempted to touch it gently. It is still 
quite soft and cool. Near the fir I leave the path and pene- 
trate into the heart of the forest through ferns and low 
brambles. I really have to raise my feet high (in order) to 

20 force my 6 way through 7 unchecked. 

There, suddenly, I am held fast. Laughing, I bend down 
and draw forth the big thorn which has scratched me 
slightfy. 
Now I shall soon be at my goal, I mean 8 at the preci- 

25 pice. Already I hear, at first softly, then ever more forci- 
bly, the roaring of the plunging forest stream. Now [there] 
comes a barbed-wire fence. I pass along its side 9 [for] 
a short distance and hunt for the place where I can best 

1 Add batyn. « Add tynauf. 

2 you, bu; also in the following lines. 6 23. 

8 as, gletdjfam. 7 baburd). 

« Another, 9io<$ em. 8 I mean, bad fceifet. 

9 along Us side, baran entlang. 
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crawl through. On the other side, whence a person 1 may 

also reach my favorite spot, [there] is no barbed-wire fence. 

But the way I have just come pleases me better. Now once 

more 2 1 force myself through the low undergrowth and I am 

5 there. Now I sit again in my favorite spot, where I have so 

often gazed down into the ravine, where the forest stream 

roars and foams, and the spray spurts up when 8 the water 

dashes against the rocks. 

Adapted from „2)ie ^dmat." 

66. A Group of German Poets 

Among the German poets that arose 4 during Goethe's 

10 declining years, the voices of three are easily discerned 5 

above 6 all the others — Chamisso, Eichendorff, and Uhland. 

Chamisso 

Adelbert von Chamisso (1781-1838) was a Frenchman 
by birth; but when he was only 7 nine years old, his family 
were expelled from their country, and their estates were 

15 confiscated. They went to Berlin, where the boy became 
attached to the land of his adoption. He entered the Prus- 
sian army, and served in it until the war between Germany 
and France broke out; then he resigned his commission, be- 
cause he did not wish to draw his sword against the land 

20 of his birth. 8 From now on he devoted much 9 of his time 
to the study of the natural sciences. While visiting 10 at 11 the 
country seat of a friend, he wrote, for 12 his own diversion 
and for 12 the amusement of the children, his romantic 
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story Peter Schlernihl, which at once made him renowned 
throughout all the world. 

Peter Schlernihl sells his shadow to the evil one, who 
appears to him in the form of a pleasant old man, for an 
5 inexhaustible bag of gold. But with this his peace is also 
gone; 1 his wealth cannot protect him from the scorn and 
contempt of the people, who will have nothing to do with 
a man without a shadow. He can, however, regain 2 pos- 
session of his lost shadow only by the forfeiture of his soul. 

10 Eternal salvation is of greater importance to him than his 
earthly happiness, so he throws the purse away, and starts 
out through the world. By mere chance he finds a pair of 
seven-league boots, by the magic power of which 3 he travels 
from place to place, and in this occupation finds peace and 

15 satisfaction. 

The book was at once translated into all the languages 
of Europe, and numerous conjectures were made regarding 
the meaning of the shadow. The author maintained that 
it had no special meaning; but whether he was 4 conscious of 

20 it 5 or not, he gave beautiful poetic expression to his sadness 
at having 6 no fatherland. The same thought is found 7 in 
the poem he wrote 8 when he was almost fifty years old, 
and which is addressed to his birthplace, Castle Boncourt, 
the ancestral home of his family. Like the hero bfnis 

25 story, he was restless, and in 181 5 he joined an expedition 
around the world. During the three years consumed 9 in 10 

1 gone, bafjttt. 

2 Add toieber. 

8 of which, genitive of the rel. pron., which place between by and 
the noun. 7 be found, fid) ftnben. 

* Add ftd&. 8 17. 

8 of it, bcffen. ° 40a. 

6 at having, bctrttber, bafe er . . . Ijatte. ,0 in, mit 



poet.j^During the happy, day& of his 
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scientific investigations in the various quarters of the globe 
he came to think more and more of Germany, 1 and when 
he returned, he became a German through and through. 
The University of Berlin honored him by granting him 2 the 
5 doctor's degree, and he was appointed director of the botani- 
cal garden. He married soon afterwards, and found in 
Berlin a happy home, and full recpsnitipn as [a] German >% , 

lay&of hif^me*life he composed^' , u/ *\ * 
a remarkably beautiful J gnnfp of ^em$'«ttifcler the title of 1-- * ; ».* 
10 Woman 7 s Love and Life. 3 From this group many have been ^ I 

^Kset to 4 music, and several have been beautifully illustrated, l^ ! v * 
"In his Old Washerwoman 5 h,e gayes a touching pirturefrom 6 '' 
the life c^hexpmnton p^ople^lotifying 7 fti£ Faithful per- 9 /. A " 



he worked his way,out of,the vague ideas of that school into 8 
^German simplicityjVandlnto* ^^StfcS^Br thought, iuilli^l' v '* 

oaJUkUv At* rev 1 -* A* vv - . ;..- \ ;.uy r^tU\< .^ 

Joseph Freiherr(yon Eichendorff (1788-1857) received^* '< ' / : ' 
his early 9 education at 10 the Catholic gymnasium jn Breslau, * ^ i 

fypinon toftis profes- ^ . 



20 andjstudiedjaw in HaUe-^yhere, i] 

stppaT studies)ne bcchpl^l8mself mufli^with poetry,, espe-# 
* '-** daily that of the Jtomanti^ School. At IJeidelberg, where 
he WSftftfcPliir^l^gfe a^te^i^Clemens 
Brentano and Arnim, thel^tQers of'Sh? ^xftJ^r^oman- tike r 

1 he came . . . Germany, gelangte er baju, $)eutfd&lanb immer tytyer gu 
fd&ttfcen. 

2 by granting him, bur<$ bte SBerletljung (w. gen.). 

8 Woman's Love and Life, „grauen*£iebe unb Seben." 

4 to, in (w. ace). 

* Old Washerwoman, „2)te alte 8Bafd&frau. " ■ *«to, jit. 

•/row, au«. • «or/y, erft. 

7 glorifying=in which he glorifies. 10 at, auf. 
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ticists, and thVeffio^o^ SBunberljorn, 14 



x / ci*vUi\LU' v ^)llection of German fflnir^OTg^nere alsojie^vpublished 

, nis first ,poems, After lys university days 1 were oyer, he^ 
\c* i\*jkt\faw1fik Jather^B^te; and there assisted in tffi^W-^ 
J ( s agement of the lar^e estate. During this f[uietiime orig- c* 

r ^^^inated many of the beautiful ^oh^tftat are^c^e^^M^ 
1 v ripest and most beaut]ful^mPer^^o J ma^tWl5rn. ,, Among 

these are many that have becofeercSHdlk songs, so popu- 
lar that many who sing them ljave f never heard of their 

|X . . Jn j8i3,^after.he hanoeTide^to^tertne service '' of um(/*v 

} * f examinations with great OTg^sir'tn? caUfjof «che King of 
■ ' f^ Russia for volunteers 8 reached him, and he at once re-|^ 
C ■'*/• &** s sponded to it. He was in the army during thfe ^pra% wmt^I 
v ; of Liberation, and his patriotic songs written at this time 

belong to the best in the German language, *After the war, 
. ♦ in ^8^6. he excnarigexrfte military service tar tnePrussian 
r~>Afc ' J <-$fc service, and gradually rose\to high and honorable posi- 
20 tions. From 1831 to 1844 he was stationed in Berlin, the 
capital of Prussia; in 1844 he left the public service and, 
until his death in 1857, lived either in Berlin, or ? in Vienna^ ' ^ 
or on his estate in Moravia. - *.v <l t-$**A V* N ^ J\xhd^^ 
During all his professional life he was constantfy engaged 
25 in literary work, and besides his poetry 4 he has written 
numerous excellent stories, among which the truly romantic 
novel Experiences from the Life of a Good-for-Nothing* is 
the best known. In spite of its improbable adventures, this 

1 university days, bie UntoerflttttSjdt. 

a in, bel. 

8 call for volunteers, bcr grehottttgen*2fafruf . 

4 poetry^ poems. 

• Experiences . . . Good-f or- Nothing, „9u* bent Sebeit elite* SfotQeni^tt." 
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story, with its light-hearted, singing, dreaming, musical 1 
hero, has remained and will remain a favorite. 2 

The hero is a miller's son who, with his fiddle, starts out 
into the world. Two ladies whom he meets by chance are 
5 so delighted with his music 8 that they take him with [them] 
to their castle. Through their influence he is first made 
gardener, 4 and then 5 taxgatherer; but he is not satisfied with 
his lot; only one thing 6 holds him, his love for the young 
countess, however hopeless it may be. When he finally sees 

10 her in the company of a man whom he takes to be 7 her be- 
trothed he gives up his position and travels farther into the 
world. 8 After many adventures in Italy and other lands, 
he returns, and learns that his loved one is not a countess 
at all, 9 but the daughter of the old gate keeper, and, further- 

15 more, that she loves no one so much 10 as her Good-for- 
Nothing. They are married and live in a little castle with a 
garden and vineyard which the count gives them. 

Uhland 

Ludwig Uhland was born in Tubingen in 1787, and died 

in the same city in 1862. His grandfather had been professor 

ao of theology, and his father was university secretary; he was 

very thoroughly prepared at 11 the Latin School, and entered 

the University at 12 the age of fifteen years to 13 study law. He 

1 musical, geigenb. 

8 has . . . favorite=has remained a favorite and will remain it. 

8 music, bad ©etgenfptel. 

* gardener, gum ©ttrtlter. 

* Add gum. 

6 one thing, ein*. u at, auf . 

7 take to be, fttr . . . fatten. " at, in. 

8 Add $inau«. 18 to=*in order to. 

* not a... at all, gar f elite . . . 
10 much, fe$r. 
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took a far livelier interest, 1 however, in the study of philology, 
especially the early German. 2 His circle of friends at the Uni- 
versity was of great importance; among them was Justinus 
Kerner, whose friendship he enjoyed 8 [for] nearly sixty years. 
5 In 1810 he passed his examinations with high honor, re- 
ceived the degree of 4 Doctor of Laws, and a career in the 
legal profession stood open to him. But his heart was de- 
voted to poetry. He went to Paris, and there studied the 
old French and German manuscripts, instead of the French 

10 law, as his father had wished [him to do]. 

In 18 1 2 he went to Stuttgart, soon entered the field of 
politics, and became the leader of the party that for several 
years fought strongly against the constitution offered 5 by 
the King of Wiirtemberg. When he was not occupied with 

15 governmental work, he was always busy with his studies in 
language and literature, which he regarded as his life work. 
In 1830 he was appointed professor of the German language 
and literature at the University [of] Tubingen. He was 
warmly received by the students, and his rich store of knowl- 

20 edge made his lectures on 6 German poetry of the Middle 
Ages very attractive. He was delighted with his new occu- 
pation, but remained in it 7 only three years, as he was once 
more elected to the assembly. Six years he devoted himself 
to this task, and then refused reelection. 8 He returned to 

25 Tubingen and occupied himself entirely with his literary 
work. His collection of German folk songs, which even 
to-day is regarded as a masterly work, caused him to 9 make 

1 He took . . . interest, (gr fctnb biel grfljjereS ©efatten (in, an w. dat.). 

2 early German, altbeutfd&. 

3 enjoy, befifcen. 

* of, als. 7 in it, babel. 

8 40a. 8 Add def . art. 

6 on, liber (w. ace). 9 caused him to, betaulajjte e«, bag . . . 
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journeys to the north and south; and in all the large cities 
he was received with marks of great esteem and honor. 
But once more he participated in politics as a member of 
the Frankfort 1 Parliament of sorry memory. 2 
5 After returning 3 home, he lived in quiet retirement, and 
devoted himself to his family and literary work. He was 
strong and active until a cold, which he caught while attend- 
ing 3 the funeral of his old friend Kerner, developed into 4 a 
sickness that carried him away. A bust of heroic size in one 

10 of the parks of Stuttgart and a statue in the park at Tubingen 
have been erected to his memory. 

His songs are all marked by simplicity and truthfulness, 
and they are so melodious and so musical that many of them, 
notably The Landlady s Daughter* and The Good Comrade, 

15 have become true folk songs. The fundamental thought in 

them is always [one of] earnest morality and simple piety, 

and many of them contain a vein of 6 fine and sound humor. 

In his ballads and romances he produced incomparable 

works. To the heroes of former days he has given new life 

20 and attractiveness. Among the best may be mentioned: 
The Castle by the Sea, 1 The Luck of Edenhall, which Long- 
fellow translated, The Goldsmith's Daughter, 8 Roland Shield- 
bearer, 9 The Black Knight, and, probably the best of all, The 
Minstrel's Curse, 10 which made great commotion in Germany 

25 when it first appeared, because the bloody king was sup- 
posed to represent Napoleon. It is an excellent tribute to the 
power and value of song. In the drama, also, Uhland has 

1 Frankfort, granffurter. 

2 of sorry memory, traurigen SfagebenfenS. 

8 39c. 7 „$)a« ©d&U>6 am 2tteer. u 

4 into, ju. • M 2)es ©olbfd&mtebs EiJd&terletn." 

■ „$er SBtrttn £8d&terletn. u * „<Roianb @d&tlbtrttger. " 

6 of, genitive. «> „2)e$ @anger« gludj." 
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done work of real merit. 1 Besides several incomplete drafts, 
we have two complete dramas, — Ernst, Duke of Swabia, 2 
which treats of an old legend frequently used 3 in literature, 
and Ludwig the Bavarian,* which treats of the struggle 

5 between Louis of Bavaria and Frederick the Handsome 5 of 
Austria, both rivals for the German crown, and of their 
reconciliation. German loyalty is the theme of both dramas: 
in the first it is faithfulness to a friend, while in the second 
it is the faithful keeping of a promise. Although some por- 

10 tions of these dramas are of 6 [an] epic nature, they are yet 
capable of 7 being well represented. 

R. W. Moore. 
67. The Margrave of Brandenburg 

The twelfth [of] June of the year 1157 set in with fine 
summer weather. In the evening of the previous day several 
severe thunderstorms had sent down hard showers upon 

15 the country along 8 the Spree, but now nature appeared 9 
everywhere in lovely freshness, and all creatures seemed to 
be awakened to a busy life earlier than usually. Out of the 
reeds by the shore the reed sparrow incessantiy sounded 10 
his monotonous cry. Wild ducks, cackling 11 compla- 

20 centiy, led their young ones through the shallower places 
of the river, and trained them in diving and swimming. 
Flocks of herons, with loud croaking, came sailing along 12 

* has . . . merit, $at mirfltd) $erbienftli$e* getriftet. 
2 „(Srttft, $erjog toon ©d&toaben." 

8 40a. 

4 „8ubtt>tgber Stoker." 

6 Frederick the Handsome, griebttdj bcr ©djfinc. 

6 of, genitive. 

7 be capable of, Wnnen, with following infinitive. 

8 along, on (w. dat.). 

• appear, \i$ jrigen. " 38a. 

10 sound, trWattett taffett. » sailing along, ^ergcffogm. 
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from the somber forests by the Miiggel Lake, and alighted in 
the marshes which surrounded the sluggishly flowing river 
on all sides. In the bushes and the tree tops of the neigh- 
boring forests many birds sang; occasionally the gentle 
5 whistling of the nightingale or the roguish cry of the 
cuckoo was heard. 1 Numerous water lilies, buttercups, 
and other plaiits lifted their newly opened 2 buds toward 
the sun, which was triumphantly scattering the veil of fog 
and began to transfigure the landscape with his soft rays. 

10 This picture of summer 3 life seemed to invite human- 
kind also to share in the general enjoyment. But for a 
long time 4 nobody stirred in the farmyards of Kolln. To 
be sure, [there] lay the log huts in the midst of their small 
fields, scattered, as formerly, over the southern portion of 

15 the river island; but on a low knoll near by a pile of ruins 
rose, a weird sight, among them partially burned 5 beams 
and boards, evidently the remains of a building which 
had become the prey of the flames. Had this fishermen's 
village been visited by robbers, and thereupon abandoned 

20 by its inhabitants? The intact outward appearance of 
the huts contradicted it. Besides, some signs of life soon 
became noticeable here and there within the farmyards. 
The bellowing of a cow resounded from (the) one; the head 
of an inquisitive dog showed itself in the gateway of another. 

35 Presently a man appeared in the low door of his cottage. 
It was Nako, the Wendish fisherman. 

A dark shadow lay on the countenance of the man, not at 
all in accordance with the serene summer morning. Slowly 
he advanced from his hut to the pile of ruins, examined it 

1 be heard, fl<$ fyJren toff en. 8 of, genitive; summer, fommertt<$. 

2 newly opened, frifd&trfd&loffen. 4 /or . . . time, Ionge. 

» partially burned, Ijolbberfotyt. 
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with sullen mien, and muttered some unintelligible words. 
Then he began to rake apart the blackened beams with 
the help of his fishing spear. Suddenly his eyes brightened. 
From among the ruins he drew forth an object which evi- 

5 dently caused 1 him an agreeable surprise. This consisted 
of two sticks 2 joined together crosswise, and something glit- 
tered peculiarly from among the ashes and the enveloping 
coal soot. As he shook and cleaned the object, [there] 
appeared the image of the crucified one, rudely wrought, 8 

10 the sublime symbol of the Christian faith. To be sure, it 
had suffered in the 4 fire; however, the outward structure 
was yet firm, the figure still distinguishable. 

"The bell has been carried off by those fools and perhaps 
thrown somewhere into the swamp," Nako said, "for they 

15 fear its 5 sound most of all, but they did not think of the 
Christian God, who certainly 6 is the chief thing. May be 7 
they were afraid to touch him, and imagined it would be 
sufficient to throw in the fire-brand. Oh, not even the 
flames can hurt this God, who is able to subdue the 

20 triple-headed Triglav and all the other gods of our [own] 
people." 

And he set up the crucifix against 8 a nearby oak, folded 
his hands and moved his lips in 9 prayer. After that he 
meditated [for] a moment. 

25 "The chapel," he said, "which the monks had dedicated 
to St. 10 Peter, the patron of the fisherman, has been destroyed 
by Jaczo's savage hosts, but it will not 11 avail them. The 

1 cause y bereiten. 6 certainly, bod>. 

2 stick, bad $oIj (*cr). 7 May he, $<mn fein, bafe . . . 
8 40a. 8 against, on. 

* in the, bom. • in, gum. 

* x8. » St., ©onft. 

u not, ni$t*. 
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expelled monks will soon return and rebuild the sanctuary; 
up to that time 1 I will preserve their God. For did he not 
protect 2 me, so that the heathen spared 2 my farm and did 
not carry off 2 my property ?" 
5 He was just about to carry the cross away, when another 
man approached from the adjoining farm. 

"What do I see, Nako? Is that not the crucified God of 3 
the burned chapel?" 

"It is he," the former replied, "and do you 4 know that 
10 this God died 2 for mankind on the cross, and afterward 
rose 2 again?" 

"I know it, Nako, for Wigbert, the good monk, who built 2 
the chapel and baptized 2 us all and made 2 us Christians, 5 
often told of it . . ." 
15 "Therefore, Bolibut, he rose 2 from 6 the fire, too. It is 
a wonderful thing, 7 this Christianity, and [the fact] that our 
fellow-countrymen from the other side, 8 who are Jaczo's 
adherents and cling to the old gods, have burned down the 
chapel, cannot make me falter in my good opinion of the 
20 foreign faith." 

Bolibut gazed upon the crucifix with superstitious awe. 
"It certainly is surprising that here the flames were 
unable to harm the God . . . But yonder, in Brennaburg, 
matters surely are going wrong with 9 the new religion." 

1 up . . . time, bU bctljin. 
8 Perfect. 
8 of, au«. 

* you, bit, which should be employed throughout this story; ifyc in the 
plural for you. 

8 Christians, gu ©Jttftm. 

• from, mi8. 

7 a wonderful thing, ettoctS ©unberbare*. 

8 from . . . side, toon brilben. 

9 matters . . . with, e$ ftefjt libel urn . . . 
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"Have you learned [any] bad news 1 from there?" Nako 
interrupted him. 

"Prince Jaczo is gaining the upper hand entirely; he has 
expelled the monks, closed the church of St. 3 Godehard at 
5 Parduin, has had the bells taken down, and manned the 
castle so strongly that it cannot be taken again." 

Nako made a wry face 8 and laughed. "Do you really 
believe, Bolibut, that the Prince of Kopnik will hold 4 the 
field ? ... If he has captured the Brennaburg, and prevailed 
io here and in Heveldun over the Christian God and his monks, 
I 5 tell you it could only happen because the mighty Mar- 
grave whom they 6 call 'The Bear/ was not at home. Prince 
Jaczo has made use of this opportunity, and Wends who 
bore the Germans a grudge, and were in secret still attached 
15 to Triglav, were found willing to open the gates of Brenna- 
burg to the master of Kopnik. But now 'The Bear' has 
returned from distant lands and is encamped in front of 
Brennaburg together with the Bishop of Magdeburg . . ." 

"That is all very true," 7 Bolibut broke in, "but being en- 
20 camped 8 and capturing 8 the fortress are two different things." 

"I do not believe that Jaczo can long resist the Germans." 

"Do not think so meanly of 9 the Prince of Kopnik! Did 
he not, two years ago, annihilate 10 a large body of the Mar- 
grave's adherents?" 11 

1 Plural. 

2 ^., eanft. 

8 make a wry face, bad ©efi<$t DerjidjOL 

4 hold, befymptm. 

6 Add fo; 47. 

6 they, man. 

7 all very true, ja toofjl rid&ttg. 

8 being encamped and capturing render by infinitives. 

• of, bolt. " the Margrave's adherents^ btc 

10 Perfect. aRatfBtftf^m. 
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"You are thinking of 1 the Count of Plotzkau, are you 
not? 2 Well, to be sure, 3 he allowed 4 himself, with his men, 
to be enticed into an ambush, and none of them escaped, — 
but the Margrave soon afterward avenged himself thoroughly 
5 on the Prince of Kopnik. Where 'The Bear' himself is on 
the spot, the Wends will hardly have [good] luck." 

Bolibut, however, could not be convinced. 5 "After what 6 
I have learned, I am of 7 [a] different opinion." 

Nako looked at him expectantly. " So you have received 
10 information of which I do not know?" 

"To be sure, it dates from yesterday morning, but it was 
very unfavorable to the Margrave. His own nephew per- 
ished 8 with many men, and the assault of the Germans 
was beaten off by Jaczo. The man who brought me this 
15 news is reliable and one of my kinsfolk; he passed through 
on his way to Kopnik." 

Nako's countenance had darkened. "I might not object 9 
to Jaczo's rule, it might even please me better 10 than any 
other; but if he fancies himself able to drive out the Christian 
20 God, he is foolish, and if he persecutes us who 11 have sub- 
mitted to the cross, he does a wrong which will not benefit 
him . . . Therefore the people 12 must pray to the Christian 
God to assist 13 'The Bear' to 14 victory, and to this end 

1 think of, mcincn. ia the people, man. 

2 are you not? ntd&t ttmljr? w assist, berfjdfen; render inf. by a 
8 Well, to be sure, 9fam {a. clause with bag and pres. subj. 
4 allow, Iaffcn (ie, a), with active infinitive; 34. M to, jum. 

8 could . . . convinced, liefe fi$ ntd&t irrc madjen. 

6 After what ■■ After that which. 

7 of, genitive. 

8 Perfect. 

9 7 might not object render by pret. subj. of object, 
nit . . . better, fie tottte tnir lieber. 

" Add »tr. 
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I shall carry this image, which was victorious in the fire, 
into my courtyard." 

"Should it prove effective with 1 you, neighbor — I know 
that the Christian God may 2 perform miracles — permit 8 
5 me, in case I am in need of it, to come 4 to you and 
implore the crucified one for help." 

Nako nodded assent, took up the cross and carried 
it into his courtyard. There he was met by his wife. 5 
She was dressed poorly, but neatly, and held a child on 
10 her arm. 

"Nako, what 6 curious thing are you bringing in there?" 

"Marinka, you have been baptized as I [have], you bear 
a Christian name, too, — and you do not perceive that I 
am bringing to the house the Christian God himself whom 
15 Wigbert, the pious monk, had erected in the chapel?" 

"Why, what do you say, Nako, — him 7 with the sad face, 
who was suspended on the cross? . . . How is it possible — 
the church was 8 burned by Jaczo's men, was it not?" 9 

The fisherman had placed the cross against the wall, and 
20 his wife had quickly stepped in front of it. 

"Now, do look," 10 Nako said, "whether you do not recog- 
nize him." 

"Indeed, he has withstood the fire!" the Wendish woman 
exclaimed joyfully. 

1 with, bet. 

2 may, ftraien. 

* Add fo before permit. 

4 to come— that I may come, etc. 

* There his wife met him; meet, entgegen*fommetl (w. dat.). 

• what, h>a« fUr eln. 
» him, ben. 

• Perfect. 

° was it not? bod), which jflace immediately after the aux. verb. 
» do look, fdjau' bo$! 
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"And has risen from death, as the monks proclaimed on 
his great feast day, at 1 Easter," the fisherman added. 

"It is a treasure," Marinka cried, "which we must keep 
carefully; he can protect us against dangers." 
5 With 2 delight her eyes rested on the crucifix; then Nako 
lifted it again and carried it into the interior of the hut. 
There he selected a room which did not serve for daily use 
and contained only a few objects. It had a window-opening 
closed 3 by a wooden shutter. The fisherman pushed the 
10 latter aside, and in the bright daylight he descried a suitable 
spot for his treasure. 

"There now, 4 here the Christian God will remain 5 safe and 
secure," he then said with satisfaction, "and now, Marinka, 
guard him and do not speak about it 6 to others, for not all, 
15 you know, 7 think as we [do]. Bolibut, it is true, saw that 
I found the holy cross, but he, likewise, has received baptism 
and will not betray us." 

The sun had risen higher, when Nako walked out of the 
yard again in company with 8 his assistant. This youth, 

20 who had lent him a hand at his trade for many years, had 
meanwhile grown up into a 9 strong man. His sinewy limbs 
and heavy fists bore witness of hard work; in his expansive 
countenance [there] shone 10 two small eyes which indicated 
good nature and, at the same time, that cunning charac- 

25 teristic 11 of the Wendish race. 

"I am glad that you are going to fish again," he spoke to 
Nako, "for we have not been on the waters of the Spree for a 

1 at, gu. 4 There now, ©0. 7 Add e$ ja. 

a With, SBofl. * remain, fteljtt. 8 Genitive. 

» 40a. 6 about U, barttber. • into a, gum. 

10 shine, leud&ten. u Arrange: that to (dat.) the Wendish 

race characteristic cunning. 



72 GERMAN PROSE COMPOSITION 

long while, — but you certainly 1 know that your .farm will 
not be secure against danger until Jaczo has been forced to 
surrender Brennaburg, of which there is yet no thought." 2 
"Never mind, Kizo," Nako replied, "Prince Jaczo, no 
5 doubt, is hostile to the Germans, and more still to the 
Christian God; but he does no harm 8 to us Wends; he 
showed that when he had 4 St. Peter's chapel destroyed, 
but spared our farm, though neither of us was at home 
for 5 its 8 protection." 
10 "Perhaps he only wanted to make us [feel] secure, and 
will fall upon us later when he is through with the Mar- 
grave." 

Nako shook his head. "Kizo, the Margrave will be 
through with him — and [that] soon; believe me — thus 
15 matters stand." * 

The assistant continued 7 apprehensive. "So much the 
worse. 8 Then he will vent his anger on those who prayed 
to the Christian God for the Margrave's success." 9 

"Would he do that?" the fisherman said meditatively — 

20 "who should betray us? No, no, Kizo. When the brave 

Bear takes Brennaburg again from Jaczo, he will rush after 

the fugitive like yesterday's 10 storm, and then he will bring 

help and deliverance to us also." 

He spoke these words full [of] confidence, and untied his 
25 boat from the stake. 

Then they went to work 11 in silence, as before. Many 

1 certainly, bo$. 

2 of which . . . thought, tooron nod) lemge nid&t ju benfen ift. 
« no harm, tttd&t« SBflfe*. 

4 34. 8 So . . . worse, Urn fo fd&Ummer. 

6 for, gu. • • success, ber ©teg. 

6 18. 10 yesterday's, ber geftrige. 

* continue, bleiben. n to work, an bit Arbeit. 
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fish(es) allured to 1 the surface of the water by the warm 
sunshine were caught in the meshes of the net, and gradu- 
ally filled the receptacle in the boat. Thus they slowly 
approached, as formerly, the shore of the town 2 of Berlin. 

5 Presently Nako stopped [for] a moment, wiped the perspira- 
tion from his 3 brow, and gazed across. There sat the Wend 
Niclot on the stump of a willow tree, supporting his head 
in his hands. Less than formerly Nako had, of late, met 
this inhabitant of Berlin, 4 who was still moving along in the 

10 old tracks which he himself had left. To-day, however, he 
felt impelled to talk again with the peasant who gazed so 
pensively into the river. 

"What are you doing there ?" he called out to him. 
"Are you watching where the wild ducks have their nests, 

15 or are you planning to take up the fisherman's trade, 
too?" 

Niclot looked up. "I do not intend to vie with you in the 
fishing trade," he retorted sullenly, "there are 5 enough other 
matters racking 6 my brain. You, of course, are not dis- 

20 turbed by them." He had risen and was about to walk 
away. 

"I should be sorry if you were not getting along well," 
Nako resumed. "It was a great joy to you, lately, when 
Jaczo of Kopnik became master of Brennaburg, was it not?" 7 

25 Niclot's countenance had become still darker. "I think 

you wish to scoff at me," he said gruffly — "for who 

does not know that you side with the Margrave, and 

now are one of the most zealous among the adherents of 

the Christian God?" 

1 40a; to, an (w. ace). 4 inhabitant of Berlin, ber SBerlhter. 

9 the town, ber glecfen. there are, id) fyxbe. 

8 23. 6 39b. 

7 was it not? ni($t hxxljr? 
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"If I were, 1 neighbor," — the fisherman replied bravely — 
"it ought surely not to break up our old friendship, — and 
I cannot understand at all which of my words can have 
displeased you." 
5 The peasant appeared to become more friendly. "Do 
you not know the latest news from Brennaburg?" 

Nako looked at him with keen anxiety. "Kizo and I 
know that 'The Bear's' own nephew with many warriors 
perished while attacking the castle; matters were going 
10 wrong, then, with 2 the Margrave's cause." 

"If matters 8 had 4 only taken this course!" the peasant 
exclaimed vehemently. — "But the Germans were far supe- 
rior in numbers, besides the Margrave, the Bishop of 
Magdeburg, and many knights from the districts of the 
15 Saxons and from more remote lands, with armed men; — 
Jaczo should have provided himself, likewise, with more 
allies." 
"And what has happened, pray?" 5 
"What else but 6 that Prince Albrecht yesterday took 
20 Brennaburg again by storm 7 . . . Even before dawn a 
few fugitives passed through here and announced the sad 
news." 

Involuntarily Nako folded his hands as if he would 
thank the Christian God for this news. After a pause he 
25 said to Niclot: "Neighbor, it is as I have already told 
you; the crucified one is mightier than all [the] gods of our 
fathers together. As long as no adversary arose against the 
latter, they were all-powerful in this land; but when the 

1 Add e$ or baS. 

8 matters . . . with, eS ftanb alfo ungtinfttg urn . . . 
8 matters, e$. * pray, bam. 

4 29. • but, al$. 

7 take by storm, erftiirmen. 
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Christian God appeared, had churches built and pealing 
bells put up for himself, they suddenly became weak and 
powerless. If thus our fathers worshiped the old gods and 
fared well thereby, nothing else is left to us but to follow 
5 the triumphant Christian God, because otherwise we shall 
perish through him like our gods." 

Niclot manifested a desire 1 to contradict these words, but 
he gave it up. "We shall see certainly 2 what will happen 
further," he said gloomily, and turned homeward to 3 the 
10 town of Berlin. 

Nako, likewise, guided his boat away from the shore 
again. "This news is important," he said to Kizo, "let us 
hasten back to Kolln; besides, we have made a catch which 
will suffice for several days." 
15 Yet, before they reached their landing place again, a small 
troop of Wendish warriors had appeared at the river above 4 
the inlet, and their leader was motioning to the fishermen. 

"It is one of the confidants of Prince Jaczo" — Kizo 
whispered, "and no one can be more ill-disposed to the 
20 Christians than he." 

"Shall we leave him unnoticed?" Nako replied softly. 
"It would expose us to great danger, for who knows when 
the Margrave is coming here?" 

"It will require 5 great caution," the servant warned [him] 
25 once more; in the meanwhile, however, he had turned the 
vessel with his strong arm, and after a few moments they 
put to shore in the neighborhood of the fugitives. 

"You were really only to take us across to the Berlin 6 
shore," the Wendish commander said with gruff voice, "but 

1 manifested a desire, fd&iett . . . gu tootfen. 4 above, oberljdb (gen.).- 

2 certainly, ja. * require, bebitrfett (w. gen.). 
» to, ju, which place after its object. • Berlin, SBerliner. 
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as you have good food, you may cook us a meal at once, for 
we have not tasted anything since yesterday evening." 

Nako hesitated to comply with the demand, for it did not 
please him that he should sacrifice the results 1 of his labor, 
5 without receiving 2 in return a word of thanks, to say nothing 
of 3 pay. Then the Wendish warrior raised his spear threaten- 
ingly and cried: "If you dp not obey at once, you shall suffer 
for it." 4 

Nako's resistance was broken. Obediently he took the 
10 fugitive warriors of Jaczo across to Kdlln, carried, with his 
companion, the fish(es) to his yard, and there offered the 
warriors a draught of mead. 

"For the present, take this," he said, "until my wife has 
cooked the fish(es)." 
15 While the Wends were sipping the honey-wine, he hurried 
to take word to his wife. He himself and Kizo helped 
Marinka to prepare the meal. After a short while, Nako 
brought the fish dinner in a large dish and said: "Now you 
may satisfy your hunger, and nobody will disturb you at it, 5 
20 for, I think, you have been on troublesome roads." 

" How do you know (it)? " the leader asked, casting 6 a search- 
ing glance at Nako. "I only learned 7 that your chief is no 
longer staying at Brennaburg," the fisherman replied humbly. 

"We have left the castle, that is correct," the other 

25 observed in [a] defiant tone [of voice], while he reached into 

the dish and began to eat; "but how 8 does that concern 

you? We shall surely take the castle again and drive out 

the Margrave with his Germans." 

Nako, perhaps, thought differently about that, 9 but he 

1 results, btc grud&t. 4 16. • 39<*- 

2 39a. * at it, babei. 7 Perfect. 

8 to say nothing of, gefd&todge benn. 8 how, toad. 

• about that, bartlbcr. 
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kept silent and quietly walked aside. Secretly he whispered 
to Kizo: 

"The captain is not to be trifled with; see that you learn 
from one of his men how things 1 have gone at Brennaburg, 
5 and where Prince Jaczo is staying at present.' ' In order to 
win over the leader, he brought another 2 jug of mead. This 
was drained with the remainder of the dinner, and the un- 
invited guests plainly showed their satisfaction. 

"Let us 3 rest [for] a while," said the captain to his com- 
10 panions and stretched himself out on the bench; "one of 
you in the meantime keep 4 guard; afterwards we shall 5 con- 
tinue our trip to Kopnik." 

Soon he had fallen asleep. The others followed his ex- 
ample; one only seated himself under an oak near the farm 
15 and let his eyes roam over the distance. Presently 6 Kizo 
approached him. 

"Fellow-countryman," he addressed him softly, "it is 
infernal [luck] that this Margrave has triumphed; better, 
surely, it would have been if you had been able to hold 
20 Brennaburg." 

The Wendish warrior looked at him distrustfully, but the 
fisherman seemed to have inspired him with confidence, for 
he commenced with a sigh: 

"Indeed, fellow-countryman, it would have been better, 

25 but we have been poorly supplied of late, and if we had 7 

not got this fish dinner, we should have toppled over with 8 

hunger before we reached Kopnik." Kizo sat down beside 

him confidentially. 

"Tell me how you fared at Brennaburg, and how the Mar- 
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grave got the better of 1 you. As late as 2 yesterday I was 
delighted to hear that you had slain his nephew." 

Then the warrior began to report frankly: "We got into the 
fortress easily because 'The Bear' was absent, and since we 

5 had strengthened the fortifications and provided ourselves 
with victuals, we believed that we should have nothing to fear. 
But soon the Margrave returned with innumerable warriors, 
with him the Magdeburg men. 8 As far as our eyes could 
reach, German men appeared on foot and on horseback, 

20 except where the waters 4 of the broad Hevelda restrained 
the enemies. Many of us then lost heart, and even the 
bravest began to doubt whether we could long resist or 
even beat off the enemy. On the very 5 next day these Ger- 
mans began to proceed according to a fixed plan. On three 

15 sides they inclosed us with high intrenchments, and on the 
fourth side, where the Hevelda protected us, they collected 
numerous boats in order to conduct the assault upon us. 
Here it was that, 8 to the very great 7 sorrow of the Margrave, 
Count Werner of Veltheim met a premature death together 

20 with his comrades. Great exultation prevailed among us 
at this good luck, 8 but I fear it proved our ruin that the one 
slain was the Margrave's nephew. For, from this moment 
on, the wrath of our enemies redoubled. It is true, we 
beat back the storming warriors several times, but while our 

as number dwindled ever more, the force of our opponents grew 
constantly through reinforcements. Then, early yesterday, 
the principal attack of 'The Bear' took place from all sides, 
after his warriors had previously occupied the outworks and 

1 get the better of, mttdjtig toerben (w. gen.). 

* As late as, Wod). 

» the Magdeburg men, bit SWagbcburgCT. • that, tt)0. 

* the waters, bit glut. 7 very great, superlative. 

8 On the very, ©d&on an . . . 8 at . . . luck, uBer bicfen (grfotfl. 
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captured Parduin. Our men 1 no longer sufficed, (in order) 
to offer strong resistance on all sides; still, we did not 
give up hope 2 on that account, 3 and Prince Jaczo hastened 
everywhere 4 where assistance was most necessary. The 
5 Germans had to pay for every foot of ground 5 with streams 
of blood, but they were enough in 8 number to make 7 this 
sacrifice, and, though slowly, they advanced farther and 
farther. On the river side the Margrave himself led the 
attack in the boats, and here we succumbed indeed. 8 When 
10 our cause seemed lost, our prince collected the small remnants 9 
of our warriors, and we fought our way successfully through 
the midst of 10 the superior forces of the enemy." 

Kizo had listened to the report with eager attention, and 
when the misfortunes of the Wends were described, mani- 
15 fested such evident compassion in his face that the warrior 
could not entertain any suspicion. 

" But what has become of your master? 11 You said that he 
escaped with you." 

"To be sure, we cut our way through together," the war- 
20 rior replied, "however, in the open, we sustained another 12 
attack from ambush so that our troop was scattered into 
several small bands, each of which 13 was intent upon its 
own safety. Then we lost sight of our chief, but he seems 
to have escaped." 
25 "You said that all this happened (already) yesterday?" 

1 men, Me 9Jtonnfd)aften. 

2 Add def . art. 

8 on that account, beSfyrib; add nod&. 

4 everywhere, tlbcratt fyin. 

*for . . . ground, {cbcti fufebreit. 

• in, an. 10 through the midst of, mitten burd). 

7 make, bringen. n But where has your master remained? 

8 indeed, aud). 12 another, nodjntalS; add indef. art. 
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Kizo resumed. " Darkness set in when we left Brennaburg 
in flight. Exhausted by the terrible fight, we dragged our- 
selves only a short distance into the nearby forest, and here 
we rested until morning. As soon as the sun began to illu- 
5 minate the tree tops with his first rays, we set forth to reach 
the Spree. 

As we perceived from afar, things 1 had already become 
lively in Brennaburg; trumpets resounded continually, and 
on the summit of the Harlunger mountain the victorious 

10 banner of 'The Bear' fluttered as before, visible for a great 
distance. Then terror impelled us to redoubled haste, and 
we were all glad when we reached the sedgy banks of this 
river." 

"Now you have only a short trip to 2 Kopnik," Kizo said 

15 comfortingly, as he rose and left the warrior. 

Soon thereafter the commander of the Wends awoke, 
stretched his limbs and called his men together. He said to 
Nako, who had also made his appearance: "Well, fellow- 
countryman, take us over to the Berlin shore in your boat, 

20 that we [may] reach home." 

Without complaint and assisted by his servant, the boat- 
man obeyed this command. Beyond, on the Berlin 3 shore, 
the captain said to the fisherman before 4 departing: 

"I know that you worship the Christian God and side with 

25 the Germans, therefore you would deserve to be deprived of 
your property and to be driven away. But since you re- 
freshed us with food and drink, and brought us here across 
the river, I will postpone your punishment, as a token of 
gratitude, 5 until I return." He accompanied these malicious 

30 words with loud laughter. 

1 things, e*. » Berlin, SBerliner. 5 as a . . . gratitude, gum 3)<mf. 

2 to, biS. 4 before, e^c; 39c 
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Nako displayed an humble mien as before and was silent. 
But when the warriors had vanished, he made a wry face and 
said serenely to Kizo: 

"For the present, I am rid 1 of the fellows and got 
5 off 1 fairly well; we may still catch a fresh supply of fish 2 
to-day in place of 3 those which they consumed, 1 but as 
regards the threat, I do hope 4 that the warriors of the 
great Margrave Albert [will] arrive here before Jaczo's 
men return." 

68. Reminiscences 

10 It is more than fifty years ago 5 since I left the pleasant 
village in which I passed my boyhood, but yet to-day I 
think with pleasure of 6 the green fields over which I roamed 
as [a] boy, of 6 the plain people who, together with me, 
inhabited my native soil. The village of Walda, as I will 

15 call it, is 7 in Saxony, east of the Elbe. Moderately high 
hills and ridges afford 8 an agreeable relief to 9 the other- 
wise level landscape. The village is bounded on 10 the north 
by a fiscal forest which yields abundant crops of blueberries 
and cranberries; the copses in front of it belong to the 

20 villagers. Rye, potatoes, turnips, and white beets flourish 
in the light soil, and in 11 summer time many fields are 
adorned with the blossoms of the buckwheat, which the 
bees like to visit. 

The massive church rises in the midst of the cemetery, to 

25 which — besides the village of Walda — some other villages 
belonging 12 to the parish take their dead. Two ancient 
linden trees vie with the steeple in height, and, together 
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with it, may be seen from afar. The plain homelike par- 
sonage, in which almost nothing has changed, and which has 
even preserved 1 the iron knocker on its back door, stands 
in the shadow of one of these venerable trees. Elsewhere, 

5 too, stately linden trees are found, 2 especially at the entrances 3 
of the farms. Water-courses and ponds, which endow a 
landscape with a peculiar charm, are wanting almost en- 
tirely. A person 4 hardly recognizes the former magnificent 
"Brauteich" in the wretched pool in the center of the village, 

10 and the pretty lake on the south side of the village has been 
transformed into meadow land. The village brook, which, 
to be sure, flows but scantily in the heated season, has been 
deprived of its picturesque windings and its vigorous planta- 
tions of willows and alders. At 5 [a] considerable distance 

15 south of the village low 8 bottom-lands extend with luxuriant 
meadows and a large, picturesque, sedgy lake belonging 7 to 
the neighboring landed estate. At the lower end of the vil- 
lage, on a small elevation, a windmill turns its arms. 

Such 8 is the appearance of the village nowadays. A half 

20 century ago, however, all was more charming and more 
primitive. Nobody, at that time, thought 9 of shaping the 
course of the brooks into straight lines, 10 of filling in stagnant 
pools in order to obtain a few rods of land, of leveling banks 
of clay and sand which showed the roots of the trees, and of 

25 removing all uneven spots. Nobody hit upon the idea of 
cutting 11 down the splendid old trees, which overlooked the 
houses in divers places, in order to convert them into money. 

* Add ft<$. * 38a. 
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This open nature, which was allowed to develop (itself) 
almost without restraint, was the playground for myself and 
my comrades. Thus we had at our disposal the wide forest, 
into the interior of which, however, 1 we hardly penetrated, 

5 the meadows, grassy ridges, stubble-fields and sand-pits, 
the village road, the farmyards, barns, and stables of the 
peasants, their rooms, in which, in the 2 winter time, we 
huddled around the huge tile stoves, the churchyard with its 
fruit trees, the commons by 8 the village road, the place where 

10 the fire-ladders were kept, and where gigantic chestnut trees 
grew. In the church tower we had crept through every nook 
and cranny, had enjoyed the prospect 4 from the highest 
tree tops, were on hand in large numbers 5 whenever tiles 
had to be conveyed to the lofty height of a roof, or whenever 

15 it was necessary 8 to bring a load of hay or grain sheaves 
under shelter. Indeed, a free [and] happy life, which was 
not restrained by any watchman. 

The meeting place for the children 7 was usually the 
"Brauteich," situated in the center of the village, which 

20 derived its name from the deserted and dilapidated brewery 
that formerly conducted the tavern. It was a stately pond, 
inclosed by imposing trees, especially ancient willows, whose 
hollow trunks stood out slantingly above the surface of the 
water; it was of considerable depth in its more remote 

25 portions. In 8 its quiet inlets we watched the fish(es) play- 
ing 9 in the sunny deep, the blue dragon-flies, flitting 9 among 
the alder bushes, the frogs squatting 9 on the grassy banks. 
Frequently, all bare-footed, we would wade about in the 

1 however, fretUdJ. 6 U is necessary, e$ gilt (a, 0). 

a in the, gut. 1 the children, btc 3ugenb. 

8 by, gttr ©cite (w. gen.). 8 In, Sfa. 
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84 GERMAN PROSE COMPOSITION 

shallower portions of the water with childlike delight, 
• splashing each other with much screaming. Our clothes 
could not be spoiled thereby, since none of us wore a " good " l 
coat or a headgear. 

5 Geese and ducks, too, exercised their swimming and diving 
skill 2 in the pond. Occasionally, servants led thither 8 their 
horses, which had to submit to a wash. 4 In winter, the icy 
surface was alive with boys and girls who either slid around 
in their wooden shoes, or were drawn 5 across the slippery 

10 surface in ice-boats and ice-sledges. We obtained a far 
greater speed in flying 6 across the ice by means of the "ice- 
sling," by which an ice-boat fastened 7 by 8 a long rope to 9 a 
post was set in circular motion. We were especially fond 
of playing in 10 the place where the fire-ladders and fire-hooks 

15 lay under a wooden shed. Here four stately chestnut trees 
rose, a favorite spot of nesting finches, at 11 Whitsuntide 
adorned with magnificent clusters of blossoms, in autumn 
loaded with ripe fruit (s) which glistened in the half-broken 
shells. One or the other 12 of us, then, got ready a club, 

20 which was thrown into the tops of the trees and caused 18 the 
chestnuts to pour down in plenty. Many a nut thereby fell 
into the village ditch and, later [on], threw out thick shoots 
which had burst their leathery shells without difficulty. In 
the churchyard some sour cherry trees, but most of all three 

25 beautiful mulberry trees, exerted the greatest attraction upon 

*"tood,» „beffer." 
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us. One 1 of the latter bore white fruit (s), on the other two 2 
they were of dark color. In spite of their somewhat insipid 
taste they were nevertheless much sought after, 3 and dropped 
down in rich abundance whenever we threw our customary 

5 missiles against the branches. If, at times, the pastor ap- 
peared in the distance with reproving mien, the gang took to 
their heels and scattered very suddenly. 

More than others I had frequent occasion to set foot in 
the interior of the tower and of the church. The organ, with 

10 its wood and metal pipes, its manuals, pedals, and registers, 
appeared to me (as) a perfect piece of art, however many de- 
fects it may have had. 4 It was a matter of course 5 to me 6 
that the wind made the pipes resound, since in the spring, 
when the sap had entered 7 the willows, I made my own 

15 "Whitsuntide whistles" and blew on 8 them. I regarded the 
altar with its figures of saints [handed down] from 9 Catholic 
times with proper reverence, and was not [a] little surprised 
when I found in the church attic some pretty, gay-colored 
sculptures which may 10 have belonged to an older altar. On 

2o Sundays the women sat in the pews in the nave of the church; 
almost each of them had her little bouquet of 11 fragrant musk- 
leaves, sweet basil, and pinks lying 12 beside her. During 
the hymn before the sermon the churchwarden appeared 
and passed his bell-purse in front of the singing women. 

25 Whoever had forgotten her 13 penny, and could not contribute, 
nodded abashed. Some pennies would slip 14 under the foot- 

1 Add def. art. before One. 8 on, auf. 
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board and were discovered by us afterwards. The men, 
too, who occupied the galleries, were in duty bound to make 
their contributions, but it was less noticeable when they 
excused themselves. By passing 1 their snuff-boxes the men 
5 tried to ward off (the) drowsiness during the sermon. 

In the tower I knew all [the] rooms and nooks. Almost 
daily I climbed the three wooden stairs that led up to the 
belfry, as I liked to attend to the ringing of the evening bells. 
The "big" bell, sounding deep and grand, was set in motion 

10 only with difficulty by me, a 2 twelve-year-old boy. The 
"small" bell hung in an aperture in the wall, and swung in 
and out when rung. 8 Once it happened during the ringing 
of the passing-bell that it tumbled down and struck (upon) 
the heavy oak beams of the belfry without doing any other 4 

15 damage. After 5 evening bells I liked to gaze down into the 
landscape from the elevation of the tower, and sought the 
high steeple of the distant town which was illuminated by 
the splendor of the setting sun. Above the belfry the tower 
clock went its measured course. I knew all the parts of its 

20 mechanism most exactly; I knew 6 not only [how] to wind 

it, but also [how] to set it according to 7 correct time. Up 

' there screeching daws dwelt and nested, the eggs of which 

I often examined. Once it happened that an owl which 

stared at me vacantly sat on the rafters. We often met in 

25 front of the tower, in order to hold exercises in high throw- 
ing, in which 8 the point was to throw stones through the 
aperture of the belfry, or to hit the "small" bell, which was 
suspended at 9 [a] greater height. 

1 By passing, $)abur<$, bafj, followed by dependent clause. 
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In autumn whole troops of boys were to be found 1 in the 
stubble-fields and pastures. Some had to watch the cattle, 
the others loafed about and went from one shepherd-boy to 
the other. That was very entertaining. All sorts of under- 

5 brush and thorny brambles were piled into 2 a heap; dry and 
green branches were dragged thither from the nearby forest, 
and a fire was lighted. The 3 heavier the smoke, the greater 
our delight. The neighboring potato fields yielded tubers, 
which were baked in the hot ashes. The excitement further 

10 increased, if the cattle ran about wildly on account of the 
flames and the smoke and the shouts of the unrestrained 
crowds of boys. 

In summer we liked to visit the forest. It promised us 
rich harvests. We filled our baskets with black or red 

15 berries, with the cones of the pines, and collected mushrooms. 

Occasionally we espied the nest of a titmouse or came upon 

the abode of a fox, watched a woodpecker which 'peered out 

of its tree hole, or frightened and pursued a swift squirrel. 

By preference, we sought out the sand and gravel pits in 

20 the vicinity of the village, not only in order to play in the 
loose sand and rubble, but also because we wished to carry 
on there unnoticed certain venturesome pastimes. Thus 
we chanced upon [the idea of] shooting 4 with powder. Most 5 
of us, to be sure, owned cross-bows, with which, on Sunday 

25 afternoons, we shot at 6 a star made by ourselves. But we 
wanted to hear an explosion at the 7 shooting, too, and had 
no pistols or other fire-arms at our disposal. Since, however, 
the simplest shape of these arms is a tube with a touchhole, 
we made 8 such guns out of hollow keys fastened on a wooden 

1 were to be found, man traf. 4 shooting, baS ©djiefjen. 6 at, nad). 
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handle. Now the hollow keys would disappear from trunks, 
chests, and old wardrobes in the houses, and on Sunday 
afternoons the dull report of our fire-arms was heard from 1 
the gravel pits. But soon a stop was put to our doings, 2 and 

5 that 8 through 4 the school. One Monday we were subjected 

to a severe lecture, in which threats were not wanting, and 

the storekeeper was warned not to sell us any more powder. 5 

At times we congregated for 6 expeditions which extended 

beyond the boundaries of our village. In spring we would 

10 repair to a creek which flowed along between Walda and 
Schonfeld in a depression of the ground. Its windings were 
splendid; its banks were lined with bushes and old tree 
trunks, beneath which hosts of crawfish 7 lived. In addition, 
there were pickerel (s), those swift pirates of the rivers. We 

15 knew 8 not only [how] to take the crawfish adroitly out of 

their holes, but also to entrap the pickerel (s) ; these we caught 

by means of nooses fastened to 9 a stick which we threw over 

their 10 heads when they stood still. 

School and church endeavored to impart to us culture and 

20 good morals, and the parson, as well as the teacher, was, of 
course, regarded with great respect. The schoolroom was a 
rather narrow room with little windows, in which we sat close 
to one another. It was filled with that close air which is 
exhaled by a 11 multitude in a crowded room and is said 13 to 

25 be not at all conducive to good health. We, however, had 
so much healthy exercise in the open air all day that this dis- 

1 from, au$. 

2 But . . . doings, Sffeht ba8 $anbh>erf hmrbe utt$ balb gelegt. 
» that, gtoar. 8 kftow, toerfteljen. 

4 through, toon . . . au$. * to, an (w. ace). 

5 any more powder, fcitt . . . mc^r. 10 23. 

6 for, JU. " a, def. art. 

7 Plural. 12 is said, foil. 
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advantage did not affect us in the least. Of 1 aids to instruc- 
tion there was a reading-machine, a blackboard, and a few 
geographical maps which were thickly covered with names, 
but did not give us any idea of the physical condition of 
S a country. There was no apparatus for [teaching] natural 
sciences. 2 Nowadays all that is quite different, to be sure, 
but I am almost of the opinion that learning is made too easy 
for the 8 children now. The religious instruction was given by 
our teacher with impressiveness and dignity. The biblical 

10 stories (we used the collection by 4 Tischer) were read so 
many times that I knew them almost by heart. Another 
of our text-books, the „$tnberfreunb" by 4 Otto, contained 
several suggestive chapters from 5 the history of Saxony and 
general history, and was not without beneficial influence 

15 upon us. The instruction in German 6 appeared to us very 
tedious, so that, during these lessons, our imagination was 
accustomed to roam in 7 other fields. Singing was well taken 
care of, and we did not sing badly in two parts. 8 A school 
festival was held annually, on which occasion 9 a procession, 

20 preceded by a band of music, 10 marched through the village 
singing popular songs. 11 

As in school, 12 we boys had also our duties in church. We 
composed the choir, but were expected 13 also to listen to the 
sermon, about which 14 we were questioned afterwards. 

Adapted from „3)te ©cimat. 1 ' 

1 Of, Hn (w. dat.). 

2 natural sciences, Me 9toturgefd)t($te. 
*for the, dat. 

4 by, toon. 7 in, auf (w. dat.). 

5 from, au$. 8 in two parts, tin jtoetftimintgen ©afcc 

6 in German, hn $)eutf($. 9 on which occasion, toobei. 

10 preceded . . . music= which (dat.) a . . . preceded. 

11 singing . . . songs, untcr bctn ©efange toon SBoIf«Uebern. 

13 Add fo. 18 be expected, foQen. " about which, toonadfo. 
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69. Berlin 

If, twenty-five or thirty years ago, one 1 had been asked 
to name the great world cities, i.e., 2 those few cities which 
everybody knows, has visited, or hopes to visit, he would 
probably have mentioned London, Paris, and New York. 
5 By 8 general consent, these would have been acknowledged 
as the great world cities, on account of their area, the number 
of their inhabitants, their wealth, commerce, and industries. 
Had the same question been asked during the past ten years, 
to these three the name [of] Berlin would have had to be 

10 added. As [a] world city Berlin is new, even as new as 
Chicago. But as [a] city, although not as old as London 
and Paris, it has quite an 4 extended history. Berlin first 
appears in history during the first half of the eighth cen- 
tury; at 5 that time it consisted of two parts, Berlin and 

15 Kolln, which were divided by the river Spree. 

In 6 1307 the two places were united, and soon developed, 
so that Berlin became the leader 7 of all the northern in- 
dependent cities. When the Hohenzollern dynasty became 
the ruling power in Brandenburg in 1415, the place was 

20 unable to maintain its independence, and was compelled 8 to 
submit to the erection of a Hohenzollern stronghold. This 
is still preserved as a portion of the oldest part of the 
present royal palace. From this time on the fortunes of 
the city remained intimately connected with those of the 

25 Hohenzollern family and their newly acquired principality. 
The city now grew until it numbered about 12,000 inhab- 
itants, but during the terrible times of the Thirty Years' 
War the number decreased by half. 9 

1 one, icmanb. 4 quite an=a quite ... 7 the leader, bte boraefjmfte. 

* i.e., b. f). (ba« fceifet). 5 at, ju. 8 be compelled, mttffen. 

* By, Untcr. «/»=/» the year. • by half, um bit $ftlfte. 
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Berlin owes the beginning of its modern development to 
the founder of the modern Prussian state, the great elector, 
Frederick William (1640-1688). His plans were continued 
and enlarged by his successors, the town was made the royal 1 

5 residence, prominent architects were called, and such build- 
ings as the Arsenal, the Charlottenburg Palace, and the 
Berlin Palace were begun. The place became noted be- 
cause of its religious toleration and liberty, and this brought 
several thousand colonists from less liberal districts. 

10 When Frederick the Great (1 740-1 786) came to 2 the 
throne, the city had a population of 91,000. Under his 
successor, Frederick William the Second (1786-1797), the 
population increased more rapidly, and at 3 [the] beginning 
of the century amounted to 172,000. The Brandenburg 

15 Gate was erected, painting received [a] new impulse, and 
the theater, which had long been 4 under French influence, 
was Germanized 5 and 6 put upon a firm foundation. 

Frederick William the Third (1 797-1840) had scarcely 
begun his plans of development 7 when they were all over- 

20 thrown by 8 the invasion of Napoleon, the fatal battle of* 
Jena (1806), and the occupation of Berlin by 8 the French. 
However, amid these humiliating circumstances [there] was 
one event that was destined to be of the greatest beneficial 
influence, the founding of the University in 1809. In the 

25 uprising against Napoleon the people of Berlin 10 were the 
leaders, and after the peace of 1815 Berlin developed with 
wonderful rapidity. It was a time in which the young uni- 
versity at once arose to the first rank in Germany, under 

1 the royal=to the royal. * was Germanized, erfjielt beutf<$en (S&arafter. 

2 to, auf (w. ace). fl Add was. 

* at, 311. 7 plans of development, (SnthndHungtylttne. 

4 been= stood. 8 by, burd). 

• of, bet. *>the. . . Berlin, Me ©erltner. 
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the leadership of such professors as William and Alexander 
von Humboldt, Hegel, Schleiermacher, Lachmann, and many 
others. The German drama enjoyed its 1 highest prosperity, 
and served 2 to give an impulse to national life and interest. 
5 Architecture, under the influence of Schinkel (1781-1841), 
received new impulses. He was a great admirer of 8 classic 
style, and built as the Greeks would have built amid 
German surroundings, according to his conception. Among 
his buildings the most famous are the Guard House, the 

10 Theater, the Schlossbriicke, the Old Museum, the Babelsberg 
Castle, near Berlin, and the Nicolai Church 4 in Potsdam. 
Numerous statues and monuments by Rauch (1777-1857), 
the greatest sculptor that Germany has yet 5 produced, still 
stand 6 as the finest ornaments of the capital. The intro- 

15 duction of railroads, just before the middle of the century, 

contributed much to the development of commerce and 

industries, and when King William the First (1861-1888) 

came to 7 the throne, the city numbered 496,000 inhabitants. 

The city [of] Berlin now has over 2,000,000 inhabitants; 

20 and if the immediate suburbs were included, the number 
would rise to 2,500,000. 

What is the cause of this marvelous development? It is 
all due to political events that culminated in the war with 
France and its victories. When France declared war in 

25 1870, all Germany, North and South, arose as one man, and 
marched triumphantly into France, 8 winning 9 the greatest 
victory since the time of Napoleon. While the German 
troops were bombarding Paris, a permanent union of the 

1 its=tke. • Add ba. 

2 Add baju. 7 to, auf (w. ace). 

8 of, gen.; add def. art. 8 Add tyueht after 3ranfcet<$. 

4 bic iRicolai^tr^c. »39<l. 

5 yet, bt« Jefet. 
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German states was established that has developed into 1 
the empire of to-day. 2 There at Versailles, in the beautiful 
ballroom of the great French kings, William the First of 
Prussia was declared 3 German Emperor. This at once 
5 changed Berlin from the capital of Prussia to the capital of 
the newly founded empire. r # w. Moore. 

70. The Cathedral of Cologne 

Cologne, on the Rhine, is one of those remarkable cities 
that have witnessed every fashion of human life, and every 
form of worldly power. Founded by ancient Rome, and 

10 nursed by modern Rome, it owes its first existence to the 
mother of Nero, and its first Christianity to the mother of 
Constantine. It has been the seat of pagan institutions, 
the arena of Christian martyrs, the stronghold of religious 
dominion, the pattern of municipal independence, the store- 

15 house of useful commerce, and the birthplace of fine arts. 
It contains within its walls progressive specimens of every 
style of architecture. It has seen the deeds of the hero of 
the Nibelungen. 4 It was the home of Albertus Magnus, the 
philosopher; the abode of Thomas Aquinas, the saint; the 

20 tomb of Duns Scotus; the resort of Petrarch. It waged its 
own wars, coined its own mark, and fixed its own measure. 
It revered the most absolute sovereigns, and asserted the 
most 5 republican rights. It stood highest as an archi- 
episcopal diocese, and foremost in the Hanseatic League. 

25 Its prelates sent embassies to England, and its merchants 
had a guild of their own 6 in London. Kings from the far 
West came to worship 7 within its walls at the shrine of the 

1 into, gu. * i.e. ©tegfrteb. 

a of to-day, adj., Ijeutig. fi most, toettgefjenbften. 

• declared, ctuSgerufen gum ... 6 guild of their own=* their own guild. 
7 to worship=in order to worship. 
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kings from the far East. It attracted students from Iceland 
because of its learning, and supplied Poland with abbots 
because of its piety. It developed a school of architects, 
whose recommendation, the world over, 1 was 2 that they 

5 came from Cologne; and a school of artists, of whom noth- 
ing more 3 is known than that they belonged to Cologne. It 
had a native patois of its own, 4 and a distinctive physiog- 
nomy of its own, 4 and has both still. 
To one thing the city of Cologne has been resolutely and 

10 uninterruptedly true — to her attachment to the Roman 
church. She may well 5 be called the Rome of the North. 
She has seen almost as many archbishops as Rome [has] 
popes. A hundred and thirty-seven churches and remains 
of churches still cover her territory, and tradition reports 

15 them to have been 6 once as many as [there are] days in the 
year. Her ancient devotion deserves that she should have 
the noblest Gothic cathedral in the world. 

This famous cathedral is the third metropolitan church 
that Cologne has known. The second was founded in 784, 

20 by Hildebold, (the) nineteenth bishop, and, it is believed, 7 
first 8 archbishop, of whom the Cologne chronicle gives the 
following curious history: 

" On 9 the death of Bishop Riccolphus [there] arose a great 
dispute among the chapter as to 10 the choice of a new bishop; 

25 at last, it reached the ears of the Kaiser Karl at Aix-la- 
Chapelle. He therefore took horse and rode toward Cologne, 

1 the world over, but($ btc gonje ©elt. * fir strike first. 

a was, barin beftanb. 9 On, 9to<$. 

• more, toetter. 10 as to, In bejug auf (w. ace .). 
4 native patois of its own=its own native patois. 

* well, mit SRedjt; may, fann. 

them to have been— that they have been . . . 
7 it is believed=as one (man) believes. 



INTERMEDIATE AND ADVANCED 95 

in order to settle their differences. In the wood near the city 
he heard a bell, and entered a small chapel where mass was 
going on. The Kaiser was attired like a hunter, with a horn, 
and carried a knife at his side. After he had heard mass, 1 
5 he laid a gulden on the altar. The priest, Hildebold by 
name, took it up, and not knowing the Kaiser, said to him: 
'Friend, take back your 2 gulden; we do not offer gold here.' 
Then the Kaiser said: 'Sir! keep the money; I give it to you 2 
with [a] willing heart.' 8 But Hildebold would not accept it, 

10 and continued: 'I see that you are a hunter; do me this 
service, therefore, and send me the hide of the first doe that 
you kill, for 4 a covering for my books. But take back your 
gulden!' When the Kaiser perceived the open, honest 
speech of the priest, he asked the bystanders about his 

15 life, and heard that he was 5 a very upright man. Then 
the Kaiser rode on into 6 Cologne, and inquired into the 
cause of the dispute, and finding 7 the chapter could not 
agree, he declared to them that he would himself choose 
their bishop; whereupon he called priest Hildebold to 

20 Cologne, and presented him to the chapter." 

The edifice founded by this holy man seems not to have 
been finished in less than ninety years. It was, we read, 8 
consecrated by the prelate third in succession from him, 9 
in 873. In 1089 the cathedral took fire, and its total destruc- 

25 tion seemed inevitable, when the bones of Saint Cunibert 
were hastily brought, and the flames immediately subsided. 
But in 1248 it again took fire, and burned to the ground. 
There was now great need for a new cathedral, not only 

1 Add def. art. 5 Present subjunctive. 

2 your, (Suer; you, 3tyr. 6 *«^> nadfo. 

8 with . . . heart } adv. gen. 7 finding, 39c; add baft. 

A f or , JU. 8 we read=so we read. 

9 by the . . . him=*by the third prelate after him. 
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(in order) to replace the old one, but to receive a treasure, 
which, more than any other cause, has contributed to the 
glory of Cologne. This consisted in the bones of the three 
wise men from the East, 1 which were taken as booty at 2 the 

5 siege of Milan by Frederick Barbarossa. This was con- 
sidered one of the greatest triumphs 8 he achieved. These 
were presented by him to the city of Cologne, and demanded 
the costliest edifice that man could raise. 

On the 14th of August, 1248, Archbishop Conrad laid the 

10 first stone of the present cathedral. There 4 were present 
on 5 the occasion the papal legate, many bishops, dukes, and 
counts, with 6 William of Holland and the flower of his army. 
The great and gifted man who conceived the plan in all its 
harmonious entirety left 7 not a letter to tell 8 his name. Since 

15 that day, six centuries have rolled a veil over it, which it 
seems hopeless to attempt to lift. 

William of Holland died in 1257, and Richard of Corn- 
wall, brother of Henry III of England, became a valuable 
patron through his munificent gifts to 9 the archbishop. 

20 The shrine of the Three Kings, which the walls of 
the cathedral were destined to inclose, brought many gifts 
which made the rebuilding possible. The Three Kings were 
especially the patron saints of travel — that is, 10 [of] what 
was almost the only travel of those days — of pilgrimage. 

25 Their fame was at its zenith at the time of the crusades. 
Thus Cologne was visited by crowds who considered a 
prayer and an offering at 11 this shrine as the first step 
on their journey to Palestine. 

1 the three . . . East, bte §eiUgett brct $itotge. 7 leave, fjtnterfoffen (te, a). 

2 at, bet. • tell, tnelben. 

8 17. 9 to, an (w. ace). 

« There, (g$. » that is, ba« fjet&t. 

5 on, bet. • with, famt (dat.). " at, an (w. dat.). 
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Nevertheless, the building made but slow progress. The 
beautiful choir rose gradually, and on the 27 th of September, 
1322, stood 1 ready for consecration. This was a great occa- 
sion, and Cologne was filled with ecclesiastical and secular 

5 dignitaries. [It was] not till 2 1437, almost two hundred 
years after the date of foundation, [that] the southern tower 
was completed. 

From 1509 to 3 1824 the cathedral stood 4 in this incom- 
plete form. In 1824 the long-needed repairs were at length 

10 begun, and the consecration of the second foundation stone 
of the cathedral took place on the 4th of September, 1842. 
Just six hundred years had elapsed since all 5 Cologne had 
assembled on this same spot for 6 a similar purpose. The 
two towers were completed on the 14th of August, 1880, and 

15 until 1890, when the tower of the cathedral of Ulm was fin- 
ished, were the tallest church towers, not alone of Europe, but 
of the entire world. Yet grace is mingled with their majesty, 
and they soar upward like some great heavenward aspiration 
wrought in stone. 7 The bells whose mighty melodies can 

20 be heard so far 8 are numbered also among the largest in 
Europe, and the great Kaiserglocke, which weighs twenty- 
seven tons, was cast from 9 twenty-two bronze cannon 10 
taken 7 in the Franco-German war. 
From the towers of the cathedral one has not only a 

25 wonderful view of 11 the Rhine, the city and its fortifica- 
tions, and the Seven Mountains, but here also one gains an 
adequate conception of 13 the vastness of the building, the 

1 stood, tear. 7 40a. 

3 not till, crft. 8 can . . . far, fo todtytn ju fyJrm fittb. 

8 to, bi«. *from, au$. 

* stood, blteb ftd&eit. 10 Plural. 

• all, gang. " of, auf (w. ace). 
•for, gn. ia of, toon. 
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wonderful harmony and congruity of its proportions, and 
the endless detail of its ornamentation. And here may be 
read 1 the inscription on the great Kaiserglocke: 

I'm called the emperor's bell; 
5 The emperor's praise I tell; 

On holy guard I stand, 
And for the German land 
Beseech that God may please 2 
To grant it peace and ease. 

From the German, by K. Simrock. 

71. The Iron City [of] Essen 

10 There is no industrial center whose development can be 
studied with greater profit than that of Essen, the seat of 
the great iron and steel works of Frederick Krupp. The 
business [of] Krupp was founded in 1810, before the age 
of steel 8 had fairly begun, and its career presents a type of 

15 the development of modern industry during the nineteenth 
century. • In the beginning only a small shop, employing 4 
scarcely a dozen workingmen, it has increased, at first slowly, 
and then by leaps and bounds, to its present huge propor- 
tions — the largest single manufacturing establishment in 

20 the world. 

The village [of] Essen was in existence previous to the 
founding of the Krupp works. After a slow development, 
during at least a thousand years, Essen, at the beginning 5 
of the last century, was a small agricultural town of not over 

25 three thousand inhabitants. The cultivation of the soil was 
almost the only industry. 

The history of the great iron and steel works of Krupp 
is but a repetition of that of the district in which they 

1 may be read=one may read; may, fontl. 8 of steel, gen. w. def. art. 

2 thai . . . please— that it may please God. * 39b. 

* at the beginning, ju SBeginn. 
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are situated. Founded in 1810, for nearly forty years the 
establishment progressed in the most leisurely manner. In 
1848, after an existence of thirty-eight years, it employed 
but 72 workingmen. From that date, 1 however, to 2 the 

5 present time its development has been without a parallel 
in industrial annals. 3 The total number of employees and 
their families reached in 1888 the large number of 73,769, 
and in 1892, 85,591, all dependent upon this single manu- 
facturing concern. It operates hundreds of engines, fur- 

10 naces, and foundries, many great coal and iron mines, 
besides a railway system employing more than sixty loco- 
motives. The establishment constitutes a state in itself. 4 

Naturally such a rapid increase in 5 population introduced 
a number of evils. The greatest of these was [that of] in- 

15 sufficient housing. The price of land and the rent of houses 
went up enormously. The crowding together gave rise to 
unsanitary conditions, so that in one street the death rate 
was 6 4.24 per cent, while the average for all Essen was 6 but 
3.41. The second result of this increase in 5 population was 

20 the great rise in the price of all commodities consumed by 
workingmen. 

These evils the firm [of] Krupp sought to remove. It built 
extensive colonies of homes 7 which were to 8 be rented or sold 
on easy terms to their employees, and it established a vast 

25 system of cooperative stores. To these two institutions was 
joined a whole system of institutions, the object of which 9 
was to provide assistance to the workingmen in times of 10 
special need. There are, for example, separate funds for the 

1 Add an. 6 was, betrug. 

* to, bi« 311. 7 homes, SBo^ttufer. 

• Add def. art. 8 26a. 

4 in itself, fttr fi<$. 9 the object of which=of which (gen.) the object. 

5 in, gen. w. def. art. J0 Genitive, without article. 
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insurance of the employees against sickness and accident, 
pension funds for old employees, provision of facilities for 
life insurance, of savings institutions, etc. Primary and 
secondary schools were provided, also industrial schools for 

5 boys, and housekeeping and cooking schools for girls. 

The first tenement houses for working people were con- 
structed in 1861-1862. The largest of the many colonies 
now in existence 1 is called Cronenberg; a brief description 
of this one will suffice for all. It covers over fifty acres and, 

10 according to the census of 1900, has a population of 8815. 
In this colony are located dwellings for several officials 
and school-teachers connected 2 with the works, also a par- 
sonage, two school buildings, a Protestant church, several 
branches of the cooperative store, an apothecary shop, a 

15 post-office, a market-place over three fourths [of an] acre in 
size, 8 a restaurant, with bowling-alleys, etc., and a library 
with a large hall for workingmen's meetings. The annual 
rent is 4 from $14.28 for a four-room house to 5 $78.54 for 
one of 8 ten rooms and cellar. Other colonies are adorned 

20 with beautiful parks, and in all of them the best sanitation 
and [an] ample supply of pure 7 water are provided. 8 

The firm found it very desirable to make some provision 
for the housing of its unmarried employees. Since 1893 
Mr. Krupp has erected a number of small, compact houses 

25 specially constructed for the accommodation each of 9 thirty 

unmarried men. The idea was to provide a dwelling-house 

that can be taken 10 by thirty men who run it as a sort of club 

house, and share the expenses. The house contains three 

1 now in existence, jefct befte$enb (adj.). • of, tnit. 

8 39b or 40a. 7 pure, gut. 

8 in size, gtofe. 8 provided, borgefelpt. 

« is, bctrflgt • each of, Don ie. 

* to, bi« ju. l0 take, tmeten. 
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stories. On 1 the ground floor are 2 the dining-room and the 
kitchen. There are reading and studying rooms, 3 dressing- 
rooms, bathrooms, etc. Part of the rooms are furnished 
with one bed, and part with two beds. The rooms are 
5 cheerful, and contain a bed, a bureau, a wardrobe, a table, 
and chairs. In the writing-rooms each member has a special 
drawer provided 4 with lock and key. The rent is 5 $2.38 per 6 
month for those occupying 4 rooms with one bed, and for 
those with two beds $1.90. The meals cost only 29! cents 
10 for each member per 8 day. 

At 7 the works provision is made to furnish coffee and rolls 

at a minimum cost. A cup of coffee with sugar and a roll is 

furnished for i§ cents. Several eating-houses with gardens 

are also provided for workingmen who live too far to return 8 

15 home for 8 meals. 

It is especially worth mentioning 10 that bathing facilities 
have been provided for employees to 11 an unusual extent. 

It would be almost impossible to describe the manifold 

ways in which the firm evinces its solicitude for the perma- 

20 nent welfare of its employees, in addition to the ways already 

described. Contributions are made to almost every institution 

which has for its object 12 the elevation of the working classes. 

W. F. Willoughby. 
72. German Universities 13 

The immediate purpose of the German Universities is the 
giving of instruction, although University professors are 

1 On, 3n. 8 to return— in order to return. 

2 are, befmben fl($. *for, ju; add def. art. 
8 reading and studying rooms, Sefc* unb ©tubterjuntner. 

4 39b or 40a. I0 worth mentioning, erh>ai)nen«toert. 

» is, betrttgt. " to, In. 

• per, ben. l2 for its object, jum 3tde. 

» At, Huf. 13 Add def. art. 
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expected 1 to contribute towards further progress in knowl- 
edge. The learned professions for 2 which the Universities 
prepare according to old tradition, are Theology, Juris- 
prudence, and Medicine, and in these three branches instruc- 

5 tion is given by the three corresponding "faculties," which 
were once designated the "upper" faculties. Besides these, 
there also exists 3 a philosophical faculty which — called 
originally faculty of arts (3lrttftenfafultftt) — had the task of 
preparing 4 students for (the) entrance to 5 the upper faculties. 

10 At the present day, 6 however, the range of learning of the 
philosophical faculty embraces the entire field of studies 
which lies beyond the range 7 of the above-mentioned prac- 
tical professions. The philosophical faculty, in turn, has 
also become a preparatory institution for certain branches 

15 of the professions which have developed independently in 
recent years. Such, 8 for example, is the preparation for 
teaching in the higher schools, in languages, mathematics, 
and natural sciences; for positions in technical branches 
such as chemistry, agriculture, forestry, and for positions in 

20 the civil service requiring 9 a special preliminary training in 
political economy and science. Besides this, however, the 
students belonging 9 to other faculties find in the philosoph- 
ical faculty the necessary auxiliary instruction for their 
professions. Medical students, in particular, receive their 

25 training in natural sciences in this faculty. Owing to the 
unusually wide field covered by the philosophical faculty, 
one can understand why [it is that] it requires in itself 10 the 

1 are ex pected= although one expects that . . . contribute, etc. 

2 for, auf (w. ace). 

3 there . . . exists, eS gibt. 7 beyond the range, aufcer ban 93erd$e. 

4 of preparing=to prepare. 8 Such is, 3)aju getyiJrt. 
8 to, in (w. ace). • 39b. 

• At the present day, $eutjutage. 10 in itself, fur fl($ atteht. 
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services of more professors than all the other faculties to- 
gether. At some Universities, therefore, it has been con- 
sidered 1 desirable to split up this faculty into two branches, 
a historical-philosophical and a mathematical-natural science 
5 faculty. The former has kept the tide " philosophical." 
At other Universities two sections have been formed which 
have only certain points in common. At Tubingen there 
is also a special political science faculty, and in Munich a 
special political-economic faculty. 

10 The principal representative of the University is the 
Rector, who is elected for 2 one year by the regular pro- 
fessors (at some Universities by all the professors). His 
appointment is subject to the sovereign's approval. The 
business 3 of the various faculties is transacted by the Deans, 

15 who are also elected by the regular professors of each faculty 
for 2 one year. The body of instructors consists of regular 
professors, "extraordinary" professors, and "private do- 
cents." Besides these, there are the lecturers and assist- 
ants. The students matriculate at 4 the University, and are 

20 enrolled in one of the faculties. Only those can obtain the 
full rights of matriculation who have certificates of gradu- 
ation from one of the higher educational establishments 
(" Gymnasium," " Realgymnasium," " Ober-Realschule ") . 
Foreigners have to produce a certificate of correspond- 

25 ing standard. Students can also be enrolled in the phil- 
osophical faculty under less strict conditions by means of 
the so-called "small matriculation." Besides, "hearers" are 
admitted in certain courses. Female students, up to the 
present, have been allowed to matriculate only at certain 

30 Universities, provided that they have the proper certifi- 

1 Use active with man. 8 The business, plur. 

*for, auf (w. acc.)» * at, ouf. 
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cates. The majority of Universities admit them only as 
"hearers." 

All the faculties confer the degree of doctor under cer- 
tain conditions, and the theological faculties 1 also confer the 
5 lower degree [of] "Licentiate." The securing of a degree 
is, however, not the practical aim of a person studying at 
the University, 2 for no State privilege is connected with it. 
Besides the purely academical examinations for the degree 
of doctor, there are also State examinations for the principal 

10 professions, and ecclesiastical examinations for the theological 
faculty. In order to be admitted to the theological, legal, or 
higher grade teachers' examinations, 8 it is necessary to pur- 
sue a course of study of at least three years as [a] fully 4 ma- 
triculated student. For the medical profession the period 

15 of 6 study has been lengthened to 6 five years. 

73. The Technical High Schools of the German Empire 

In 7 1813 and 1815, after the struggles in which the Ger- 
man States had regained their independence, the economical 
condition of Germany had fallen to 8 the lowest ebb. 9 At 
the same time, in England the steam-engine had begun its 
20 triumphal progress by 10 opening up that country's riches of 
iron and coal. 11 At that time, the German States had only 
a sparse population which, owing to the undeveloped state of 

1 Singular. 

8 a person studying at the University, ber auf ber Utitberfltilt ©tubierenbe. 

* higher . . . examinations, $riifutlgeit ftlr bad $8$ere £e$rfa$. 

4 fully, boflgultig. 

8 of, gen. w. def. art. u coal, plur. 

fl to, auf (w. ace). 

7 In, 3fn ben 3al)ren. 

8 fall to, finfen (0, u) auf (w. ace). 

9 ebb, ber ?imft. 

10 Render by opening . . . coal by a dependent clause with htbem. 
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commercial industry, derived a naturally limited income 
from 1 agricultural pursuits. 

It was recognized 2 that Germany could be raised econom- 
ically only by the expansion of her industrial activity. Two 
5 ways led to this end 3 — the practical, taken 4 by pioneers like 
Krupp, Siemens, and Borsig, working 5 quietly but uninter- 
ruptedly to replace the former handicrafts by an organized 
industry; and the theoretical way adopted 6 by the govern- 
ments, which placed industry on a scientific basis by the 

10 founding of technical schools. That permanent progress in 
competition with other countries could be made only on such 
a foundation is proved by the recent developments in techni- 
cal chemistry and electricity and engineering in Germany. 
The beginnings of the German Technical High Schools 

15 were not surrounded by the festive splendor which shed such 
bright light on the founding of the universities. Almost all 
the technical schools, out of which the present Technical 
High Schools have risen, were originally "middle-class 
schools''; and only when they had, by continuous effort, 

20 gained an important position, did thejr obtain the charter of 
a "High School" in the second half of the nineteenth century. 
The origin of the Technical High School of 7 Berlin is marked 
by the fact that it grew out of the union of the Architectural 
School (founded 1799) and the Commercial Academy (182 1). 

25 The aim of the Technical High Schools is clearly expressed 
in the first sentence of the statutes of the Technical High 
School of Berlin: "The aim of the Technical High School is 
to afford a higher education for the technical professions 
in the civil and public service and in the commercial trades, 

l from t ouS. 4 take, mfjim. 8 39b; add baran. 

2 It was recognized=One (2ttan) recognized. * adopted, attgetoattbt. 

3 the end, ba* 3iel. 7 of, ju. 
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as well 1 as 2 to cultivate Arts and Sciences in so far as they 
come under the head of technical instruction." 

Both teaching and independent scientific research are 
therefore aimed at; the lecture-halls, drawing-halls, and lab- 
5 oratories serve for teaching purposes, 3 while in the labora- 
tories scientific research is also prosecuted. 

Each Technical High School has departments for separate 
studies, and in each are divisions for architecture, building, 
engineering, chemistry and mining, natural sciences, and 
10 mathematics. Besides these, some schools have special de- 
partments, as Berlin and Danzig, for ship-building; Karls- 
ruhe, for forestry; Munich, for agriculture; and Brunswick, 
for pharmacy. 

The division into separate departments guarantees a 
15 greater thoroughness of instruction, while the union of the 
Heads of Departments in the Senate secures a united intel- 
lectual aim. 

Adapted from the official catalogue of the German Empire 
at the St. Louis Exposition, 1904. 

74. German Art 

German art lived and flourished during the nineteenth 
century under different conditions from 4 those which pre- 

20 vailed in France and England at 5 the same period. [For] 
centuries, 6 France and England have enjoyed the possession 
of centers of national life which attracted the majority of 
the productive forces of both countries. Artists and men 
of letters who entered the capital found in it their intellec- 

25 tual home, and felt themselves imbued with the concen- 

1 as welly fotoof)!, to be advanced to the head of the first infinitive 
clause. *from, hit $erglet($ mit. 

2 as, ol« audj. 8 at, in. 

9 for teaching purposes, $u Unterrt<$t8$tocden. fl Add lang. 
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trated vital energy of the whole nation. Their creations 
represented not only their most ideal aims, but were further 
enhanced by the collective spiritual force of their country. 
In Germany no such center of national artistic life was 
5 formed. 1 There was not a single town in which all artistic 
effort was concentrated, 2 so that it might reach 8 the highest 
standard by constant intercourse and emulation. At least 
a dozen towns, large and small, attempted, independently of 
each other, the culture of the fine arts, each of which 4 en- 

10 deavored to find complete expression for the artistic power 
of the nation. 

The natural result was the attainment of greater variety, 
and a decrease in the actual quantity of production. 5 The 
art-cities of Germany, on account of the variety of their 

15 characteristic features, differed materially at the beginning 
of the nineteenth century. These old birth-places of me- 
diaeval art play no part in the modern artistic movement. 

Between the bourgeois culture of the times of the re- 
formers 6 and that of the nineteenth century, we find a period 

20 in which the numerous princes of Germany collected around 
them the vital forces of their territories. If we wish to under- 
stand the material and intellectual condition of German art 
in the nineteenth century, we must 7 not forget this particular 
historical development. 

25 In the seventeenth and eighteenth centuries, 8 the prince, 
as the head of his dominions, comprised within 9 his own 
person the whole governing power, and was consequendy 

1 was formed=formed itself. 7 musty bttrfen. 

2 was concentrated= concentrated itself. 8 centuries , sing. 
8 might reach= could have reached. 9 within, in. 

4 each of which=of which (gen.) each. 

6 of production, gen. plur.; add def. art. 

• the times of the reformers, btc SReformattonfyett. 
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the patron of arts also. But 1 very little of the art of former 
times was left after the Thirty Years' War. The artists 
who, during the heyday of mediaeval culture, had shaken 
themselves free from the common professions, had, during its 

5 decline, fallen back on the formation of guilds, from whose 

restrictions there was no chance of escape 2 without exciting 

the jealousy and conservatism of the rest of the members. 8 

Under such conditions the art of the time could at most 

meet the requirements of the prince and ruler, and his taste, 

io for the most part, 4 ran rather to architecture and sculpture, 
than painting. Thus those princes who were bent upon 
adorning their palaces and churches were induced to engage 
foreign artists, and this was the origin of the numerous 
schools which sprung up everywhere in Germany during the 

is seventeenth and eighteenth centuries, 6 and were organized 
strictly on 6 the pattern of foreign institutions of the kind. 7 

What was taught in these schools was not the residue of 
the old bourgeois culture, but came from abroad. The in- 
fluence of the courts turned the eyes of German art towards 

90 Italy and the Netherlands, and in the eighteenth century 
towards France. Thus the essence of German art became 
a redevelopment of French, Italian, and Dutch thought, 8 and 
the originators of this development were as 9 often foreigners 
as Germans. The result was that in painting the national 

as inventive power was suppressed, while in architecture and 
sculpture it developed to 10 [a] high degree. The buildings of 11 

* But, 9hir. 

a from . . . escape, beren ©efdjrttnfungen fl<$ niemanb entjie^en fonnte. 

8 the rest of the member s= the remaining members. 

*for the most part, grflfjtenteils, meiften*. 8 thought, plur. of 3b«e. 

8 centuries, sing. • as, ebenfo. 

6 on, nadfr. 10 to, in (w. dat.). 

7 of the kind, gen. u of, ouS. 



INTERMEDIATE AND ADVANCED IO9 

Frederick the Great's time, the architecture of Dresden, the 
palaces of the former clerical principalities of western and 
southern Germany, Schluter's works, and the smaller por- 
celain pieces are all proofs of this independent develop- 

5 ment of foreign thought. 1 

It need 2 hardly be pointed out that the prince-patrons 
opened their schools in their own capitals, and not in those 
old bourgeois centers which had been the seats of national 
life during the previous era. These capitals which, at the 

10 time of the Reformation, were still small and unimportant 
country towns, became endowed with new life through the 
prince and his court; the plan of their streets, the very 3 
facades of their houses were designed less for the convenience 
of the inhabitants than for the adornment of the "Capital 

15 and Residence." 4 In order to understand the development 
of German art in the nineteenth century, these facts must 
be remembered. 5 

After the wars of the Napoleonic era, the middle classes 
came into 8 greater importance, and a national feeling was 

20 born. 7 The old bourgeois centers awoke from 8 their long 
sleep, and in the second half of the century their financial 
power again surpassed that of the majority of the "Resi- 
dence-towns," 9 with [the] exception of Berlin. Side by side 
with 10 such commercial centers as Nuremberg, Augsburg, 

25 Frankfort, Cologne, Leipzig, Hamburg, and Bremen, new 
industrial centers in Saxony and Westphalia grew up. 
The academies now became State institutions, and their 

1 thought j plur. of 3bee. 7 was born=*formed itself, 

* need, braud&t. *from, au«. 

» the very, felbft bic . . . • "Residence-towns," Me ffieflbenjftttbte. 

* the "Capital and Residence," bic #aupt* unb ffieflbenjftabt. 
8 these . . . remembered=one must remember these facts. 

* into, ju. 10 Side by side with, StebdU 
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number was increased by 1 several new ones created on 2 the 
same pattern. The majority of these institutions remained 3 
where the will of their founders had established them, rarely 
where they were most required, and seldom in the old capitals 
5 of national life. 

This is the reason why 4 Germany became possessed of 
art centers where art was taught and practiced in a manner 
similar 5 to that of 6 the smaller German universities. 
Among the art schools of Germany, the first place must be 

10 accorded to Berlin, the capital first 7 of North Germany, and 
later of the whole empire, and Munich, the capital of the 
South. Next to these come Dresden, Karlsruhe, Stuttgart, 
Weimar, and Dusseldorf. Frankfort-on-the-Main and Ham- 
burg, alone of 8 all towns, have been able to develop a char- 

15 acteristic art without the aid of an academy. 

Munich and Berlin are as different from each other as 
[are] the North and South of Germany, as Prussia and 
Bavaria. Munich has been for decades the art capital of 
Germany. The community of artists there 9 forms almost 

20 a state within a state. From Munich impulses have gone 
out which carried all Germany with them, and there art has 
found close contact with the life of the people. 10 For Munich 
still has all the characteristic features of the capital of an 
agricultural country. Nowhere in Germany has, for in- 

25 stance, caricature developed so early, so perfectly, and so 
universally as in Munich, and nowhere else so attractively, 
from Kaulbach, Schwind, and Spitzweg down to the greatest 

1 by, urn. 7 the capital first, frityer bic $<uq>tftabt. 

a on, nadfc. 8 alone of, aid einjige unter . . . 

8 Add ba. 9 there, adj. bortig to modify the artists. 

4 why, bag. 10 the life of the people, ba« SBolfcle&at. 

8 similar = which was similar. 

• of, an (w, d^t.), 
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of its living representatives, Adolph Oberlander. In Munich 
appear the most important of the German comic papers, the 
older Fliegende Blatter, the more modern Jugend and Sim- 
plicissimus. Not even the wit of Berlin, in spite of many 
5 attempts, has been able to produce anything similar. 1 The 
reason of this singular fact is that the Munich artist lives 
among a people of jocular propensities. We must remember 
the peculiarities of the Bavarian race if we wish to do justice 
to the Munich genre painting, the principal representative 

10 of which 2 is Defregger; and even Leib, the greatest of the 
Munich painters of modern times, 3 is a true Bavarian. 

Many favorable circumstances have been at work 4 in order 
to produce and to foster this predominance of art in Munich. 
Since the twenties 5 of the last century, the kings of Bavaria 

15 have applied themselves enthusiastically to one of their regal 
duties, the cultivation of art; it was they 6 who planted the 
seed of the present artistic life in Bavaria. The erection of 
the Crystal Palace in 1854 had a great influence on the de- 
velopment of exhibitions and the art trade generally. For 

20 decades 7 the exhibitions at Munich were the leading events 
in the art of all Germany, and [it has been] only in later 
years 8 [that] those at Berlin, Dresden, and Dusseldorf have 
reached equal importance. 

Artistic life in Berlin has grown very much more slowly. 

25 Even as late as the 9 beginning of the eighties 10 the art exhibi- 

1 Not anything similar, 9Mdjt« $tynltdje«. 

• the . . . of which=of which (gen.) the principal representative, 
8 of modern times= gen. of the modem time. 

4 have . . . work, l)aben baju mitgetoirft. 
8 the twenties, bte jtoanjlger 3al)re. 

• it was they, fie toaren eS. 

7 For decades, ^afoetynte tyinburdj. 

8 only in later years, crft in ben lefcten 3a$ren. 

• Even as late as the, ©ogar tu>($ ju. ,0 the eighties, bic ad&tjtger 3a$re. 
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tions of Berlin 1 were of but small importance. Of late a 
great change has taken place in these conditions, and Berlin 
is becoming 2 one of the largest centers of the art trade on 
the Continent. The architecture of Berlin 1 and its sculpture 
5 have become predominant throughout 3 the North of Ger- 
many. The protection of the present Emperor is extended 4 
chiefly to statuary. Reinhold Begas of Berlin and Schilling 
of Dresden may 5 be called the leading monument sculptors. 

Adapted from the official catalogue of the German Empire 
at the St. Louis Exposition, 1904. 

1 the art exhibitions of Berlin, bie ©eriuter tfunftauSftettungeit. 

8 is becoming, ift im ©egrtffe . . . 311 toerbeit. 

8 throughout, burdj gait). 

4 is extended to, befdjrflnft fin) auf (w. ace). 

8 may, ftttmen. 



PART III — DIGEST OF SYNTAX 
Punctuation 

i. The rules for punctuation are largely the same as in 
English. A few exceptions may be noted: 

a. The comma is used to set off subordinate clauses: 3$ 
glaube, bajj er redjt fyat. 

b. The comma is used to set off infinitive clauses which 
are the equivalent of subordinate clauses: 3<$ fortune, tfjn ju 
befudjen. 

c. A comma is not required before and after the paren- 
thetical however, although, nevertheless, etc.: @r ift jebodj em 
guter Scorer. 

d. In ordinary compounds the hyphen is not used. 

e. The hyphen takes the place of a suppressed member of 
a compound: 3)cr ?idjt* unb griif)ting$gott. 

/. The quotation marks are „ — u : „Sltter Slnfang ift f d^toer. " 

The Article 

2. The article is used to indicate definiteness in a noun. 
Therefore nouns that stand for a particular object or group 
of objects or ideas take the article: S)ie iHeiber gef)8ren bcr 
abutter. S)aS ift ber ?ef)ter. 

3. On the other hand, nouns that express a general idea 
do not ordinarily take the article: iHeiber tnctdjen Scute. @r ift 
Setter. 

4. Proper nouns do not take the article, because they 
have definiteness in themselves: (Srnft ift ein guter 3>uitge. 

"3 
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a. But if the noun is limited by an adjective the article 
is used: $)er Heine Srnft ift em guter $nabe. 

5. Abstract nouns ordinarily take no article when their 
content or meaning is not limited, but rather general: £ugenb 
befoljnt fid) felbft. Wot bridjt gifen. 

6. They take the article when their content or meaning 
is limited: $)te Xugenb ber grau. S)te 9lot ber Slraten. 

7. Neuter names of countries take no article, unless 
preceded by an adjective: 3ftcrtten, bct$ f djflne Scmb. $)a$ 
fdjflne fallen. 

8. The article with abstract nouns in headings is often 
omitted. 

9. Where there is an enumeration of objects belonging 
to the same category the article may be omitted, also in set 
phrases consisting of two nouns connected by and. 

10. If several titles preceded by an article stand before a 
name, usually only the first title is inflected: 3)er ©ol)n bed 
9fetd»$fangler« gilrft 33t«tnar<l 

11. The titles giirft, ®raf, ^rtng are uninfected when 
used without the article: A challenge of Prince Bismarck, 
gine gorberung bon gilrft SiStnardf ; but (Sine gorberung *">** 
betn giirften SBtStnardf. 

12. Names of seasons, months, weeks, and days take the 
article. 

The Noun 

13. After nouns of measure (number and weight) the 
thing measured is generally not inflected: @tn ®tct$ 2Bem. 
(Sine 9ttenge Seute. 

a. But if an adjective precedes the thing measured, the 
noun is inflected: Sin ®ta$ guten 2Betn$. 
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14. A proper name of place, country, or month preceded 
by a common noun stands in apposition: Die ©tabt §cmnober. 
35a« tflnigreid) ©adjfen. £)er 2ttonat 3uni. 

The Pronoun 

15. Frequently the English possessive is rendered in 
German by the article when no doubt as to the possessor 
can arise. The article is used especially when speaking of 
the parts of the body or of clothing: He put on his hat, @r 
fctjte ben £ut auf. 

16. The personal and demonstrative pronouns are very 
seldom used with a preposition when they refer to an in- 
animate object. For the pronoun the adverb ba (before 
a vowel bar) combined with the preposition is substituted: 
He played with it, @r fpielte bamit. J have no time for it, $tf) 
l)abe feine £tit bagu. With this he was satisfied, 35amit toot er 
gufrieben. 

a. For the relative and interrogative pronouns referring to 
things, too (before a vowel toor) with a preposition is usually 
substituted: Of what are you talking? SBobon fpredjen ©ie? 

17. The relative pronoun in a relative clause can never 
be omitted: The answer he gave, Die Hnttoort, tt)eld)e er gab. 

18. The demonstrative ber or berfelbe is substituted for the 
possessive where an ambiguity might arise: The boy took 
his money (i.e., someone else's), Der $nabe ttatym beffen ®elb. 

The Genitive 

19. The genitive is frequently employed as object after 
verbs of remembering, forgetting, etc.: 3$ erinnere tnid) beffen. 

20. It is often used in an adverbial sense to denote in- 
definite time: gtneS £age$ ging er gu tym. 
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21. To denote manner: grotyen 9Jhtte$ gutg cr nad) §aufe. 

22. To denote place: ®elje beineS 2Bege$. 

The Dative 

23. The dative is frequently used to point out the per- 
son for whose advantage or disadvantage something is done, 
where the English uses a possessive pronoun. This dative 
is usually called the dative of interest : The water dripped in 
his face, 35a$ SBaffer trflpfelte tl)m in$ ®efid)t. He stroked her 
cheek, gr ftreidjelte U)r trie SBange. 

The Accusative 

24. The accusative is used to express definite time when ? 

and how long? Sr fommt biefett 2lbenb. S3 baucrtc nur cincn 

Sugenblidt. 

The Verb 

25. The present tense is ordinarily used for the future 
whenever the time is clearly evident from the context: J 
shall go to-day, 3d) gel)e fyeute. 

a. The present tense is used for the perfect where the 
action continues into the present time: Ever since he has 
been happy, ©citbem ift er gliidftid). 

26. a. Shall, meaning what is to be, is fotten: You shall 
be satisfied, 35u foHft bcfriebigt toerben. 

b. Shall in deliberate questions is fotten: What shall we do? 
2Ba$ fotten toir tun? 

c. The English have to, denoting necessity, is translated 
by a form of miiffen: J have to go, 3d) mug getyen. 

The Passive 

27. The passive voice is less frequently used in German 
than in English. Other expressions are often substituted. 
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It may be rendered by man with the active: Where is lie to 
be found? 2Bo fann man U)n finbcn? or by the reflexive form: 
// is to be understood, & berfteljt ftd). 

a. It is necessary to distinguish between the real passive 
and the apparent passive. In the real passive, action is 
going on in the tense employed. The auxiliary toerben is 
used: The house is being built, 35a$ §au$ tt)irb gebaut. The 
house was being destroyed, 35a$ §au$ ttmrbe gerftflrt. 

b. The apparent passive represents a state or condition 
brought about by previous action. The auxiliary fein is 
used: The house is built, 35a$ £au$ ift gebaut. The house was 
destroyed, 35a$ £au$ toar gerftflrt. 

28. Intransitive verbs may at times be used in the 
passive, but only with an impersonal subject: @$ ttmrbe 
getanjt, There was dancing. S3 tt)irb geftopft, There is a 
knock. 

Note. — In case of inversion the impersonal pronoun is suppressed: 
SWir tourbe gegfoubt, / was believed. 

The Subjunctive 

29. The subjunctive expresses unreality, doubt, or un- 
certainty regarding the facts of a statement. Therefore it is 
chiefly used in conditions contrary to fact: SBenn er nur fiime, 
to'dxt atteS gut; and in indirect discourse to express what is 
said or reported by someone else: @r fagte, baft er franf fei. 
Thus we have the subjunctive after verbs of asking, saying, 
thinking, etc., in the principal clause. 

a. However, if the indirect statement appears as a fact, 
the indicative is used: 3dj fagte, bafe er franf ift. 

b. The present, the future, and the perfect of direct state- 
ment remain in the indirect, but the preterit in the direct 
becomes a perfect tense in the indirect statement. 
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Direct Indirect 

34 bin tier. J |jj£ | ba& er tier fei. 

3d) tt)crbe ^ier fein. ! 9 ' > bafj er tier fern toerbe. 

3d) toar Bier, or ©r fagt, ) . , t . _ . . 

H bin fee getoefen. <Sr ^ | ba6 « ^ tfletoefen * 

c. When the form of the present subjunctive is the same 
as that of the present indicative, the preterit must be 
used: @r fagte, baft fie ®ttnfe tytttten (instead of taben). If 
the perfect subjunctive is the same as the perfect indica- 
tive, the pluperfect subjunctive is used. Gr fagte, baft fie 
®ttnfe getabt ttttten. 

30. If the dependent clause is an indirect question, the 
subjunctive is not used after a present tense, but must be 
used after the past: @r fragt, ob er gu §aufe ift. Gr fragte, ob 
er gu £aufe fei (or tottre). 

31. In contrary to fact sentences, when present time is 
to be expressed, the preterit subjunctive is used in the 
condition (the if clause), and the preterit subjunctive or 
present conditional in the conclusion: If he were here, I 
should go, SEBttrc er fyitx, fo ginge td) (or ttrtirbe id) geten). To 
express past time, the pluperfect subjunctive is used in the 
condition and the pluperfect subjunctive or past conditional 
in the conclusion: J should not have believed it,, had I not seen 
it, 3dj fy&ttt c* nid)t geglaubt, toemt id) e* ntd)t gefeten ^citte; or 
3d) toiirbe e$ nid)t geglaubt taben, . . . 

The Infinitive 

32. An infinitive with a modal auxiliary is often omitted, 
if it can readily be supplied: Sr tmife fort. @r farm e« (tun). 
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33. The infinitive without gu is used after modal auxiliaries. 

34. The infinitive without gu is also used after fiiljlen, 
Ijflreh, Ijetfeen, lernen, lefyren, laffen, fetyen, tnad)en: 6r Ijflrte tyn 
fommen. gr leljrte U)n lefen. The king has had the castle 
destroyed, Dcr $flntg l)at ba$ ©djlofe gerftflren laffcn. 

35. Generally an infinitive with gu cannot be used, unless 
the subject of the infinitive is the same as that of the finite 
verb: J wish to do it, $$ tottnfdje e$ gu tun; but J wish you to 
do it, 3dj toiinfdje, ba& ©ic e$ tun. 

36. Also in objective indirect questions the infinitive 
clause must be changed to a noun clause: They asked him 
where to cast their nets=\oo fie bie -Ke^e auStoerfen foHtcn. 

37. The English infinitive phrase am going to, am about to, 
may in German be rendered by tootten, with the adverb eben, 
just, or by im SBegriff fcin: J was about to go home, 3d) toolltc 
ebcn nadj §aufe gel)en or $<$ toar im Scgriff nad) $aufe gu geljen. 

The Present Participle 

38. The present participle is used: 

a. As a qualifying adjective: 35ie liebenbe ftrau. A woman 
loving her children, Sine tyre $tnber liebenbe grau. 

b. As a noun denoting the person acting at the time: 35er 
SRebenbe, The speaker. 

c. It may be used in apposition: ©ie fam fingenb in bad 
3unmer. This construction ought to be used only when 
the action of the participle is simultaneous with that of the 
finite verb and the content of the participle of less value than 
that of the finite verb. 

Note. — This construction is also used to emphasize the quick suc- 
cession of two actions: S)ieS fjflrenb, gtng fie fort. $)en jammer fd&tohigenb, 
jcrmalmte tt be$ SRtefen ©d&ttbel. 
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39. But usually the participle should be changed to an 
infinitive, relative clause, adverbial clause, or finite verb. 

a. Infinitive: He saw the dog sleeping, @r fafy ben £unb 
fdjlafcn. The pleasure of hearing him, 35a$ Scrgnttgen, t^n gu 
l)8rcn. 

b. Relative clause: The dog sleeping in the street, $)cr £unb, 
toeldjer auf bcr ©trafec fdjlief. 

c. Adverbial clause of time, cause, or manner: Seeing him 
fall, I went to help him, Site tdj Upt fatten fal), gtng id) Ujm ju 
l)elfcn. Seeing his master, he arose, Ste (or ba) cr feinctt £errn 
fal), ertyob er fidj. 

d. Finite verb: If the participial idea is as important as 
that of the finite verb: He walked away, leaving him here, 
Gr gtng fort unb licfe ityn tyier. 

The Perfect Participle 

40. The perfect participle of verbs of motion is used 
with fommen as the equivalent of the English present parti- 
ciple: He came running, @r font gclaufen. 

a. The appositional perfect participle precedes the noun 
as qualifying adjective: He sat in a chair covered with pillows, 
@r fag in cincm tnit $iffen bebecften ©tuljle; or it may be changed 
to a relative clause: 6r fag in cincm ©tutyle, ber mit $iffen 
bebedtt mar. 

Conjunctions, Adverbs, Pronominal Adjectives 

41. As denoting time in the past is ate and tote: As I went 
home it rained, 2lte (or tote) id) nadj §aufe ging, rcgnctc c$. 

a. As denoting reason or cause is ba: Sr fdjlttft, ba cr mtibc ift. 

42. a. The adverb than of a comparison denoting supe- 
riority is ate: The mother is more beautiful than her daughter, 
£)ic Gutter ift fd)5ncr ate U)rc £od)ter. 
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b. The adverb of comparison tote denotes equality: 35u btft 
tote etne SBlume. 

c. When fo precedes the positive the following as may be 
al« or tote: 6r tft fo gut tote bu. @r fdjretbt fo gut ate bu. 

43. a. The conjunction when, referring to a single action 
or event in the past, is afe: When we arrived home he was 
there, 2113 totr nad) £aufe tauten, toar er ba. 

b. When, referring to present or future time, or meaning 
whenever, is toenn: When you see him tell him that, SBenn 
@te tfyn fefyen, fagen ©te e$ tynt. 

c. When as the interrogative adverb is toonn: / asked him 
when he would come, 3dj fragte U)n, toann er fontnten tootfte. 

44. SDtond) is usually inflected when an adjective follows, 
but is not inflected before etn. 

45. 93tet, much, and toentg, little, denoting mere quantity, 
are uninflected when not preceded by the definite article 
or a possessive. 

46. ©oldfj is uninflected when it precedes etn. 

47. The adverbial force of a preceding clause is often 
resumed by means of the adverb fo, placed before the 
main verb. 

48. Hud) adds generalizing force to pronouns and adverbs. 
It may stand before or after the word to be made prominent. 

49. 9lod) conveys the idea of intensity and addition, also 
that of continuance of time: Twice as beautiful, -Jlod) etnntal fo 
fdjfln. The weather is still-beautiful, 35a$ SBetter tft nodj fd)fln. 

50. The particles f)tn and tyer are used to denote motion, 
and may be compounded with verbs and prepositions: f)tn* 
gteljen, tyerfontnten. 
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Si. ©onbern is used after a negative, and introduces a 

contrast. 

Prepositions 

52. a. 9tod) before names of places denotes direction 
toward without regard to arrival: 6r rcift nadj (Suropa. 

b. 2luf with the accusative denotes motion upward and 
toward a surface: 6r ging cmf ben 2WarW. 

c. £u denotes direction of motion with the idea of arrival. 

d. 93et expresses nearness to an object in a general way: 
Die ©djladjt bet Sclpgig. 

e. Son denotes in many cases starting-point in action or 
thought: @r ge^t Don £au3 ju §au3. gr benft fd)led)t Don mir. 

Word Order 

53. The three word orders differ mainly in the position of 
the personal verb. 

54. Principal Sentence 

a. Normal order: Subject — Personal verb. 

b. Inverted order: Personal verb — Subject. 

Dependent Sentence 

c. Transposed order: Subject — Modifiers — Personal verb 
at the end. 

55. Inversion in principal sentences is caused when an 
adjunct of the predicate is placed at .the beginning of the 
sentence: SBctlb gelje tdj nad) §aufe. 

a. The conjunctions unb, aber, benn, fonbem, attein do 
not cause inversion, because they are not adjuncts of the 
predicate. 

b. A conditional clause has the inverted order when the 
conjunction tt)enn is omitted: SBenn ber SDtann nad) $aufe ginge 
becomes ©inge ber SDtonn nad) §aufe. 
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56. The transposed order is the regular order of the 
dependent clause. The personal verb stands at the end: 
3d) fefje, bafe bcr 2ftann nad) $aufe gc^t. 

a. But when the conjunction bafe is dropped, the normal 
order prevails: 3dj glaube, bcr 9ttann ge^t nadj §aufe. 

b. When the personal verb and two infinitive forms stand 
in the same dependent clause the personal verb precedes the 
two infinitive forms: @r fagte, bafe er nidjt tyabe gefyen fflnnen. 

c. When in a conditional clause the toenn is omitted the 
inverted order prevails. See 55b. 

57. In the normal and inverted order the separable 
prefix of a verb in the present and preterit tenses, the perfect 
participle, and the infinitive of compound tenses stand at the 
end: Gr getyt morgcn fort. @r ift gcftem fortgegcmgen. @r muft 
fjeutc fortgeljen. 

58. If an infinitive and a participle occur in the same 
sentence, the infinitive stands at the end: (Sr mttjj fortgegcmgen 
fein. 

a. A dependent infinitive with 311 is often incorporated in 
the sentence, if it stands alone or has no modifiers: (Sr fing 311 
fingen an. 

i. But if the infinitive with 311 has modifiers depending on 
it, the infinitive with its adjuncts follows: @r fing an, ba$ 
8ieb 3U fingen. 

59. The separable prefix follows its verb in the present 
and preterit of the principal clause only. In all other 
tenses of the principal and dependent clauses the prefix 
precedes the verb. 

60. The more important verbal adjuncts, including ob- 
jects, adverbs, and adverbial phrases, tend toward the end 
of the sentence, the less important toward the middle. 
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61. Objects. The personal pronoun e$ and the reflexive 
fidj precede other objects because, having antecedents, they 
are of less importance: 6r fagte e$ bem $naben. @r f)oltt fid> 
ba* »ud). 

62. The direct object precedes the indirect when the 
direct is a personal or reflexive pronoun: ®ib e$ il)m nid)t. 
gr ^at fid) mir ergebetu 

63. The direct object follows the indirect when it is a 
noun, or a pronoun not personal or reflexive: 3d) gebe U)m 
ba« 93ud). 3d) gebe if)m bteS. 

64. Adverbs. Adverbial modifiers stand in the follow- 
ing order: (1) those of time, (2) those of place, (3) those 
of manner. 

65. Adverbs of time take third place in the sentence, if 
that place is not occupied by a personal pronoun without gu: 
SBir Ijaben tyeute [tubiert. 2Bir Ijaben e$ tyeute ftubtert. 

66. Adverbs of time precede noun objects: 3d) I)abe U)m 
geftern bad Sud) gegeben. 

67. In the normal order, if the adverb is an adjunct of 
the personal verb, it must not stand between the subject and 
predicate. But 35a$ 93u<$ I)ter geljflrt mir, since I)ter is not 
an adjunct of the verb, but an elliptical clause equivalent 
to which is here. 

68. The adverbs nu$t, me, ntemalS are placed before the 
member they negate. If tttdjt modifies the whole sentence, it 
stands at or near the end. 
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DIRECTIONS FOR USE 

After each noun the endings of the genitive singular and nominative 
plural are given in brackets. 

After verbs of the strong conjugation and irregular verbs the forms 
of the preterit and past participle are indicated by their corresponding 
Ablaut vowels, or given in full. 

The hyphen between the prefix and the verb in compound verbs 
denotes separable compound verbs. 

Except in a few cases, adverbs are not entered separately, but should 
be sought under the adjectives. 







ABBREVIATIONS 


abstr. 


— abstract 


gen. 


— genitive 


ace. 


— accusative 


tmpers. 


— impersonal 


adj. 
adv. 
arch. 


— adjective 


inter]. 


— interjection 


— adverb 

— architecture 


intcrrog 
intr. 


— interrogative 

— intransitive 


coll. 


- collective 


tn. 


— masculine 


comf. 


— comparative 


med. 


— medicine 


COHJ. 


— conjunction 


mus. 


— music 


dot. 


— dative 


n. 


— neuter 


/. 


— fymlning 


num. 


— numerical 


fig. 


— figurative 


Pers. 


— personal 



phtr. —plural 

prep. — preposition 

pron. — pronoun 

pron. adj. — pronominal 
adjective 

refi. — reflexive 

stng. — singular 

tr. — transitive 

v. — verb 

w. -with 
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Slbcnb (-«, -e), tn., evening, 
abtttbbttmmerunfl (-), /., evening 

twilight, 
aber, but. 

Sbfymg (-«, ■*€), m., slope. 
ab*ftfcen (fag, gefeffen), dismount. 
ab*ftetgen (ie, ie), dismount. 
ad), alas, ah. 
ttljniidj, similar, 
ad, all. 



old, when. 

alt, old. 

ttltUa), elderly. 

an*btetcn (o, o), offer. 

anber, other. 

ftnbero, change. 

8nefbo'te (-, -n),/., anecdote. 

Hnfong (-«, *e), tn., beginning. 

an*fea)ten (o, o), attack, dispute. 

on^aben (eincm ettoaS), harm one. 

an*fommen (fatn, o), arrive. 

anmiitig, charming, agreeable. 

an*fefjen (a, e), look at, observe. 
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Sfattoort (-, -en),/., answer. 

anttoorten, answer. 

Hrbett (-, -en),/., work. 

2lrm (-e«, -e), m. f aim. 

arm, poor. 

Hrmee' (-, -n),/, army. 

Hrjt (-e«, *e), m., physician. 

ttrjtitdj, medically. 

aud&, also. 

ouf, on. 

auHtetten, place. 

Sluge (-«, -n), n., eye. 

ou«*bitten (bat, gebeten), beg for. 

au«*brhtgen (bra<$te, gebradjt), give 

(a toast). 
SluSbauer (-),/., endurance. 
au**rufen (te, u), exclaim. 
au8*fd)t(fen, send out. 
au«*fenben (fanbte, gefanbt), send 

out. 
eu**ftrecfen, stretch out. 
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©anb (-e«, -c), n., fetter. 

©atattton (-«, -c), «., batallion. 

bcbecfen, cover. 

befefjten (a, o), command. 

befrudjten, fructify. 

befitrdjjten, fear. 

SBegeben^ett (-, -en),/., occurrence. 

begtocfen, rejoice, make happy. 

befjanbeht, treat. 

bet, with, by. 

bribe, both. 

betnafje, almost. 

SBetatrate (-n, -n), m. and /., 

acquaintance. 
beleuc§ten, enlighten, 
betnetfen, notice, 
©erg (-e«, -e), w., mountain, 
©ernftetnfd&nur (-, *e), /., amber 

wreath, 
berufynt, celebrated, 
befd&retben (te, te), describe. 



befd&ulbtgen, accuse. 

SBefen (-$, -), w., broom. 

befiegen, conquer. 

beftfcen (befafe, befeffen), possess. 

beffer, better. 

beftrafen, punish. 

beftreiten (beftritt, beftrttten), dis- 
pute. 

befud&en, visit. 

betflren, fool, deceive. 

betoegen (o, o or reg.), move, affect 

betooljnen, inhabit. 

bejaubern, bewitch, enchant. 

bteten (o, o), offer. 

$BUb (-e«, -er), n., picture. 

bhtben (a, u), bind, wind (a wreath). 

bi«, until. 

bitten (bat, gebeten), ask. 

©lief (-e«, -e), w., look. 

$BUfce«f<$neffe,/., speed of lightning. 

bluten, bleed. 

»oot (-e«, -e or «0te), *., boat. 

bflfe, evil. 

©ruber (-*, *er), m., brother. 

©ihtbel (-«, -), m. or n., bundle. 

©ftrgerfrieg (-e«, -e), m., civil war. 

©ntterbrot (-e«, -e), »., bread and 
butter. 

ba, there, since, as. 

bafjer, therefore. 

ba$tn«fityren, guide (to a certain 

point). 
ba$hranter, there below, 
barauf, thereupon, 
barutn, therefore. 
batoon*rilen, hurry away. 
batoon*laufen (te, au), run away, 
benfen (bad)te, gebadjt), think, 
benn, conj., for. 
be*$alb, therefore, 
btefer, this, 
bireft, direct. 
bod), yet, nevertheless. 
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$>oftor (-«, -en), m., doctor, 
broken, threaten, 
buettteren (fid)), fight a duel, 
biinfen, seem, appear, 
burfen (burfte, geburft), dare. 

etye, before. 

(gf)re (-, -n),/., honor. 

etyren, honor. 

etgen, own. 

etnanber, each other, one another. 

ein*bilben, imagine. 

ehuge, several. 

etn4af[en (ie, a), admit. 

etnmal, once. 

etnfam, lonesome. 

einft, once. 

etnjeln, separately. 

(Snttgranf (-en, -en), m., emigrant. 

(Snbe (-«, -n), «., end. 

(Snglttnber (-3, -), w., Englishman; 
plur., English. 

engltf($, English. 

entfernt, distant. 

entgegen^alten (ie, a), hold towards. 

entgegnen, reply. 

entfjalten (ie, a), contain. 

entfd&ulbtgen, excuse. 

©ntjiiden (-*), «., delight. 

er, he. 

(grbe (-, -n), /., earth; <mf — n, on 
earth. 

erfreuen, cheer, rejoice. 

erfuKen, fulfill, fill. 

ergreifen (ergriff, ergriffen), seize. 

erljeben (0, 0), lift, refl. rise. 

eri)fl$en, increase. 

erfennen (erfannte, erfannt), recog- 
nize. 

erretdjen, reach. 

erfdjetrien (ie, ie), appear. 

erft, first. 

ertoetfen (te, ie), prove, show. 

erttribern, reply. 



erjttfjlen, tell, relate. 

e«, it. 

effen (a&, gegeffen), eat. 

ettoa«, something. 

etoig, eternal. 

(grxettenj' (-, -en), /., Excellency. 

egperhnentieren, experiment. 

9 

ftt&tg, able. 

fasten (u, a), go, ride. 

falfd&, false. 

gang (-e«, -*e), m., catch. 

fed)ten (0, 0), fight. 

feljlen, be wanting; toaS fefclt bir? 

what ails you? 
geig^eit (-),/., cowardice, 
geigltng (-«, -e), m., coward, 
geinb (-e«, -e), m., enemy, 
gelb (-e«, -er), «., field, 
gelbljerr (-n, -en), m., general, 
gels or gelfen (-en«, -en), m., rock, 
genfter (-«, -), n., window, 
fern, distant, afar, 
ferner, furthermore, 
finben (a, u), find. 
gtfd)er (-«, -), w., fisherman, 
fttefjen (0, 0), flee, 
gfod&t (-),/., flight; in Me — fd&la* 

gen, put to flight, 
glufj (-e«, -*e), w., river. 
fort*tragen (u, a), carry away, 
fouragteren, forage, 
grage (-, -n), /., question, 
fragen, ask. 

granfretd& (-«), n., France, 
grangofe (-n, -n), m., Frenchman, 
franjflftfd), French, 
gran (-, -en), /., woman, 
fretnb, strange, 
freubtg, joyfully, gladly, 
freuen, refl., rejoice, 
greunb (-e«, -e), m., friend. 
freunbUd), friendly, 
griebrtd^ (-«), m., Frederick. 
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frdtyi$, glad. 

fttflen, feel. 

fityren, lead, guide. 

gtt&rer (-«, -), ro., guide. 

fimfjefjn, fifteen. 

gunfd&en (-*, -), »., little spark. 

fttr, for; tt>a« — . . ., what sort 

of. 
furdjtbar, fearful 
furd&tfo*, fearless, 
gftrft (-en, -tn), m., prince. 



©abe (-, -n),/., gift. 

©an* (-, *e),/., goose. 

gang, entirely. 

gar (with negative), at all. 

©arten (-«, *), w., garden. 

geben (a, e), give. 

©ebulb (-),/., patience. 

gefatten (gefiel, a), please. 

gefttttig, pleasing, desired. 

©eforberte (-n, -n), m., challenged 
one. 

gefcen (ging, gegangen), go. 

ge$or<$en, obey. 

getyiren, belong (to). 

©elb (-e*, -er), »., money. 

©eiegenfceit (-, -en),/., opportunity. 

gemtg, enough. 

gent, gladly. 

©efanbte (-n, -n), m., ambassador. 

©efang (-e*, *e), m., song. 

gefd)efjen (a, e), happen. 

gefd&toinb, quickly. 

©etreibe (-«, -), n., grain. 

getohtnen (a, o), win. 

getotg, surely. 

©ifd&t (-e«), w., foam, froth. 

glauben, believe. 

gleicfc, like, equal; adv., at once. 

gleidfoetttg, at the same time, sim- 
ultaneously. 

©ram (-e*), m., grief. 



graufam, cruel. 

grofe, great, large. 

grim, green. 

@ru& (-e*, *e), w., greeting. 

gut, ad]., good; adv., well. 

©ute (-),/., kindness. 

« 

ljaben, have. 

$afer (-*), »., oats. 

©aferfelb (-e*, -er), »., field of 
oats. 

£alt madden, stop. 

ijalten (ie, a), hold; — fttr, take for, 
consider. 

$<rob (-, *e),/., hand. 

©ouptmann (-*, -leute), m., cap- 
tain. 

$au* (-e«, *er), »., house. 

$au*tftr (-, -en), /., front door. 

tybtn (o, o), lift, raise. 

$eifeen (ie, ei), be called, bid. 

fcelfen (a, o), help. 

Ijer, here (toward the speaker). 

^erab'fteigen (ie, ie), descend. 

#erau«forberung (-, -en), /., chal- 
lenge. 

$erein*fof[en (ie, a), let in. 

$err (-n, -en), w., gentleman, Mr. 

$errf<$en, rule. 

$ert>or, forth. 

©erg (-en*, -tn), n. f heart 

ljerjen, fondle. 

$erjU<$, heartily. 

$eulen, howl. 

$eute, to-day. 

$ere(-,-n),/., witch. 

$ier, here. 

$ltntnel (-*, -), m., sky, heaven. 

tynafefjupfen, hop down, skip down. 

$inab*f$n>eben,soar down, fly down. 

$mab*tt>erfen (a, o), throw down. 

$inan*fteigen (ie, ie), ascend. 

$in*brtngen (brad&te, gebradjt), spend 
(a life). 
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$tn4aufen (ie, an), run towards. 

Winter, behind. 

tylnunter, down. 

^in^tc^cn (jog, gejogen), draw 

(to), 
fcoffen, hope. 
fy)fft$, polite. 
Qfyt (-, -n),/., height, hill; in Me 

— up. 
$olen, get. 
fjtfren, hear. 

$unb (-e«, -e), m., dog. 
|>utte (-, -n),/., cottage. 



hnmer, always, 
tnbem, while, 
inbireft, indirect. 



3a$r (-e«, -e), «., year. 

iebod>, however. 

jener, that. 

iefct, now, yet. 

3ofua (-$), m. y Joshua. 

3ungc (-n, -n or -n«), m. f lad, 

boy. 
3ungfrcm (-,-en),/., young woman, 

maiden. 



fttmpfen, fight. 

foufen, buy. 

flatoatterie' (-, -it), /., cavalry. 

!ctn, no. 

fentten (fannte, gefannt), know. 

State (-«, -), m.y prison. 

^inb (-e«, -cr), «., child. 

fletn, little. 

flopfen, knock. 

Aug, wise. 

tfnabe (-n, -n), m., boy. 

£nfl<$el (-«, -), m., knuckle. 



fommanbteren, command, 
fommen (torn, 0), come, 
tfomg (-«, -e), m., king, 
flflnigtn (-, -nen),/., queen, 
fflnnen, be able, can. 
flflter (-*, -), tn., cur. 
tfranfyett (-, -en),/., sickness, 
tfranj (-e«, *e), m., wreath, 
fritifieren, criticize. 
Summer (-$), *»., sorrow. 
#uppe (-, -n),/., top, summit, 
furj, short, 
fliffen, kiss. 

S 

Saboratortum (-*, -rien), »., labo- 
ratory. 
Ittdjeln, smile. 

Scntb (-e$, *er or -e), n., land. 
Ittngft, long ago. 
laffen (ie, a), leave, allow. 
Saft (-, T en),/., load. 
2eben (-«), n., life, 
leben'btg, alive, 
lecfen, lick, 
legen, lay. 

£el)rer (-«, -), *»., teacher, 
letd&t, light, easy. 
2db (-e«, -en), «., sorrow, 
lefen (a, e), read, 
lefct, last. 

Seute, plur.y people. 
2td)t (-e«, -e <?r -er), n., light, 
lieb, dear. 
Heben, love. 
Uebltdj, lovely. 

gtebltng (-«, -e), m., favorite. 
Sieb (-e«, -er), «., song, 
liegen (a, e), he. 



madden, make, do. 

mttdjtig, mighty. 

mtt^en, mow. 

aflaieftat' (-,-en),/., majesty. 
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2Jtol (-e«, -c), n., time, point of 

time, 
malm, paint, 
ntan, one. 

mand) ( — er, — e, — c«), many a. 
mand)mal, often. 
2Rann (-e«, *er), m. t man. 
2Rttrd)en (-«, -), «., fairy-tale. 
SWorft (-e«, *e), «.-, market. 
SWoul (-e«, *er), «., (of animals) 

mouth, 
me&r, more; nt<$t — , no longer. 
SWeile (-, -n),/., mile, 
metnia,, mine. 
2Renf$ (-«t/ -en), m. f man, human 

being, 
tntnber, less, 
mit, with. 
ttttt*bringen (brac&te, gebrac&t), bring 

along. 
SWtttag (-3, -e), w., noon; pi — 

effen, dine. 
2mtt< (-),/., middle. 
SWobe (-, -n),/., fashion, 
mflgen (moc$te, genuxfct), like, de- 
sire. 
magltc$, possible. 
SWonb (-e$, -e), m. y moon. 
2Rul)e (-, -n),/., trouble, toil. 
SDWl^le (- -n),/., miU. 
2Jhu)me (-, -n),/., aunt, 
mttffen (mufete, gemufet), must, 

have to. 
muftern, inspect. 
2flut (-e«), w., courage, 
abutter (-, *), /., mother. 

91 

nac$, after. 

nacfcftffen, ape, imitate. 

flted&bar (-«, -en), w., neighbor. 

fltodjridjt (-, -en), /., news. 

nadHeljen (fat), gefeljen), look after. 

nttd&ft, next. 

9M<$[tenUebe (-),/., brotherly love. 



fla($t(-, -e),/., night. 
We (-),/., vicinity. 
Sfcafe (-, -n),/., nose. 
Nation' (-, -en),/., nation. 
9toturforfc$er (-«, -), m., scien- 
tist, 
ne&men (a, genommen), take, 
neugierig, inquisitive. 
nt($t, not. 
m<$t$, nothing, 
niebergefd&fogen, cast down. 
nteber*fefcen, put down, 
mentals, never, 
niemanb, nobody. 
noc$, still, yet. 
nun, now. 
nur, only. 



ob, whether. 

obgletc$, although. 

ober, or. 

offen, open. 

oft, often. 

oijne, without. 

Dljr (-e«, -en), n., ear; Me — en 

firifcen, prick up the ears. 
£)fterreid)er (-*, -), m., Austrian. 

perron' (-*, -*), m., platform. 
$erfon' (-, -en), /., person. 
^Pferb (-e«, -e), «., horse, 
playicfc, suddenly, 
^rinjeffin (-, -nen),/., princess, 
pritfen, prove. 

ft 

raften, rest, 
raufd&en, rush, roar. 
SRebe (-, -n),/., speech. 
SRebeform (-, -en), /., form (of 

speech). 
SRegen (-*, -), m., rain. 
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SRegenfd&trat (-«, -e), m., umbrella. 

9*et<$ (-e«, -e), «., dominion. 

retc$, rich, abundant. 

rein, clean. 

reintgen, clean. 

SReife (-, -n), /., journey. 

9to& (-e«, -e), «., horse. 

ffiflte (-),/., redness. 

SRudten (-«, -), w., back. 

rubern, row. 

9tuf (-e«, -e), w., reputation. 

ntfen (it, u), call. 



©age (-, -n), /., story, legend. 

fagen, say. 

fc$ttblt<$, harmful. 

©d&affner (-$, -), m. f conductor. 

fc^arf, sharp. 

fc^einen (te, te), seem, shine. 

fc^elten (a, 0), scold. 

fc^icfen, send. 

©djirtn (-e$, -e), m., umbrella. 

@o>lacf>t (-, -en), /., battle; — felb 

(-e«, -er), »., battlefield, 
fdjlafen (te, 0), sleep, 
©djjlag (-e«, *e), tn. t blow, 
falagen (u, a), beat, strike. 
fcf>Iec^t, bad. 

glummer (-$), tn. f slumber. 
@>($meic$elti (-, -en),/., flattery, 
©djjmerj (-e«, -en), w., pain, 
fd^mutjig, dirty, 
fdjneff, quickly. 

©dfjnur (-, -en or *e),/., string, 
fc^on, perhaps, 
fd&ito, beautiful, 
©d&dnljett (-, -en), /., beauty. 
©<$rttt (-e«, -e), m. t step, 
©djjule (-, -n),/., school, 
fdjjtoetgen (te, te), be silent. 
f($tt>er, heavy, 
©eele (-, -n),/., soul, 
feljen (a, e), see. 



fefc, very. 

fetn (tear, getoefen), be. 

fetn, adj., his, her, its. 

fett, since. 

©efunbanf (-en, -en), m. 9 second 

(in a duel), 
felbft, self. 

fenben (fanbte, gefanbt), send, 
fenfen, sink, let down, 
©td&erljett (-),/., safety, 
fie, she; they, 
©teg (-e«, -e), tn., victory. 
fiegret$, victorious, 
flngen (a, u), sing, 
©inn (-e«, -e), tn. t mind, 
finnen (a, 0), ponder, 
flfcen (fag, gefeffen), sit. 
foglei<$, at once, 
©oljn (-eS, *e), m. f son. 
©olbat' (-en, -en), m., soldier, 
fotten, shall, ought, 
©onne (-, -n),/., sun. 
fonft, formerly, 
forgfalttg, careful, 
©ptel (-e$, -e), »., play, game, 
ftrielen, play. 

©ptt&e (-, -n),/., point, top. 
foremen (a, 0), speak, 
©prung (-e«, *e), w., leap; etnen — 

madjjen, leap, 
fteljen (ftanb, geftanben), stand, 
©telle (-, -n),/., place, 
ftetten, place, 
©tern (-e3, -e), m., star, 
ftetig, steady, 
©ttdj (-e«, -e), m., pang. 
ftttt*fte$en (ftanb, geftanben), stand 

still, 
©ttmnte (-, -n), /., voice. 
©ttrn (-, -en), /., forehead, 
©tocf (-e«, *e), m., cane, 
ftolj, proud. 

©rraljl (-e«, -en), m. f ray. 
©trafeenbaljntoagen (-3, -), m., 

street car. 
ftreidfjeln, stroke. 
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ffreng, severely, 
©from (-e«, *e), w., stream. 
@tud (-e«, -e), »., piece. 
@ttinb<$en (-*, -), n., a short time, 

a while, 
©tunbe (-, -n),/., hour, 
©turtn (-e«, *e), m., storm. 
fturjen, hurl, plunge, 
fttifcen, lean on. 
fu$en, seek. 



£og (-e«, -e), m., day. 
£al (-e«, *er), »., valley. 
£at (-, -en),/., deed. 
Sttefe(--n),/., depth. 
SCitel (-«, -), m., title, 
fcoaft (-e«, -e), m., toast. 
Jotter (-, *),/., daughter. 
tflbli<$, deadly, 
tot, dead. 

fragen (u, a), bear, carry, 
fcraum (-e«, *e), w., dream, 
fraurtg, sad. 
treiben (ie, te), drive, 
trennen, separate, 
frctcn (a, c), step, 
fcrtd&tne (-, -n),/., trichina. 
Erinffprud) (-e«, *e), m., toast, 
fcrottoir (-«, -e or -«), «., side- 
walk. 
Xrofc (-e«), f»., spite, 
fcruppe (-, -n),/., troop, 
tun (tat, getan), do. 
£ttr (-, -en)//., door. 



tt 

itberrafdjen, surprise. 
Ufer (-«, -), «., shore, 
urn, around; in order to. 
unt*geljen (gtng, gegongen), asso- 
ciate. 



wnfjer, around, about. 
unt*feljen (a, e), look around, 
unb, and. 

Unbtne (-, -n),/., mermaid, 
unnttfc, useless, 
untcn, adv., below, 
unter, among. 

unter*geljen (ging, gegongen), set 
(of the sun). 



B 

berod&ten, despise. 

berttnbern, refi. y change. 

berbergen (a, o), hide. 

berbreiten, spread. 

beretnen, unite. 

bergelten (o, o), repay. 

bergleid&en (I, i), compare. 

bertynbern, prevent. 

SBerfauf (-«, *e), m. f sale. 

berfaufen, sell. 

berleuntben, tell stories (about a 

person), 
berlieren (o, o), lose. 
SBerluft (-e«, -e), m. f loss. 
bermutlic$, presumable, 
bernefynen (o, bernommen), hear, 

perceive, 
berplaubern, chat away, 
berfd&ttrinben (a, u), disappear, 
berftnfen (a, u), sink down, 
berfuc&en, try. 
oerfrauli^, intimately, 
berurfoc&en, cause, 
bertoeint, red and swollen with 

weeping, 
bernmnben, wound, 
biel, much, 
btetletd&t, perhaps. 
SBtertcI (-*, -), «., quarter; elne 

— ftunbe, quarter of an hour, 
bfltttg, complete, 
bor, before. 
3$Qrieifa)tffenbe, plur. } passers-by. 
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toorljer*gefjen (ging, gegangen), pre- 
cede; bortyergeljenb, previous. 
DortreffU<$, excellent. 
tooruber*fc$iffen, pass by (in a ship). 



©fleeter (-«, -), m., watchman. 

2Baffe (-, -n),/, weapon. 

SBo^I (-, -en),/., choice. 

tottljlen, choose. 

toa^r, true. 

tott&renb, while, during. 

SBaljrljett (-, -en),/., truth. 

toal)rU<$, truly. 

2Bange (-, -n),/., cheek. 

toarum, why. 

toa$, what, why. 

toafdjen (u, a), wash. 

©after (-«, -), »., water. 

toeben (0, 0), weave. 

©eg (-e«, -e), w., way. 

toei<$l)ergig, tender-hearted. 

toeigern, refl., refuse. 

toeil, because. 

toeit, far. 

toeiter; ofjne — eS, without delay. 

toeiter*get)en (ging, gegangen), go 

on. 
toeiter*fttnU)fen, fight on. 
ffieffe (-, -n),/., wave. 
8Belt (-, -en),/., world, 
toenben (toanbte, getoanbt), turn, 
toenn, if, when. 

toerben (a or tourbe, 0), become, 
ttrie, how, as. 



toteber, again. 

SBtnb (-e«, -e), m. f wind. 

SBtnfel (-«, -), tn. t corner. 

toiffen (toufete, genmfet), know. 

too, where. 

SBoge (-, -n),/, wave. 

tooljer, whence, from where. 

too§l, probably. 

tooljnen, live, dwell. 

toollen, will, wish. 

toorauf, whereupon. 

SBort (-e«, -e or -*er), »., word. 

SBurft (-, *e),/., sausage. 

ffiut (-),/., rage. 



8 

3ouberln (-, -nen), /., magician, 

witch, 
geigen, show. 
3etle (-, -n), /., line. 
3eit (-, -en),/., time, 
gieljen (jog, gegogen), pull. 
Sovn (-e«), m., anger, 
gu, to; too. 

3ufluc$t (-),/., refuge, 
gufrieben, satisfied. 
gu*gefetten, refl., join, 
guletbe tun, hurt. 
guriicMeljren, return, 
guruef'fonunen (font, 0), come back, 
guriid^ftofeen (ie, 0), reject. 
gufammen4eben, live together, 
^utrauen (-«), «., confidence, 
gutoeilen, at times, 
gtoei, two. 
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abandon, oerlaffen (le, a). 

abashed, bef<$ttmt. 

abate, nacfclaffen (ie, a), fl($ legen. 

abbot, bcr »bt (-e«, *e). 

able, fttljtg, tm ftanbe. 

abode, bcr SBoljnort (-e«, -e or *er), 

bie anficbclung (-, -en), bie $d^Ie 

(-, -n). 
about, prep., uber, urn; adv., un* 

gefttfcr, gegen; be (just) — to 

do, ouf ban $untte fein, (grabe) 

int ©egriffe fein, (ettoa*) ju tun, 

(etoaS) tun tootten. 
above, prep., liber; adv., oben. 
above-mentioned, oben ertottfytt. 
abroad; from — , au* bem 3fo«* 

lanbe. 
absent, abtoefenb. 

absolute, ununtfd&ranft, eigenntttd&ttg. 
abundance, ber ttberflug (-e«). 
abundant, retc$li$, reid); adv., int 

flberfluffe. 
abyss, ber ©d&lunb (-e«, *e). 
academical, afabemifdj. 
academy, bie Hfabemte' (-, -n). 
accept, tm*nelJTnen (a, genonvmen). 
accident, ber Unfatt (-«, *e). 
accommodation, bie $eljerbergung 

(-, -en), 
accompany, begleiten. 
accord, ju*erfennen (erfannte, er* 

fonnt) (dot.). 
accordance, bie tlbereinftintntung 

(-, -en), 
according to, gemttf? (dot.), na<$. 
account, bie ©cbeutung (-, -en); on 

— of, toegen, ob, in golge toon, 
accuse, tm*flagen, befc&ulbigen (gen.). 
accustom, getoflljnen (on w. ace.). 
accustomed, getoolntt; be — , aflegen. 



achieve, erringen (a, u), getohmen 

(a, o). 
acknowledge, bejcic&nen. 
acquaintance, bie SBefonntfdjaft (-, 

-en); pers., ber or bie ftefaitxtte 

(-n, -n). 
acquire, ertoerben (a, o). 
acre, ber SWer (-«, *), ber SRorgen 

(-«, -)• 
across, prep., liber; adv., fcinuber. 
active, ttttig. 

activity, bie Sttttgfeit (-, -en), 
actual, tatftt<$lic$. 
add, $inju*fugen, fjinp^fefeen- 
addition, bie $ingufttgung; in — , 

adv., ou&erbent; in — to, oujjer 

(dot.). 
address, on»reben, begrufeen, ridjten 

(to, on w. ace). 
adequate, bottftttnbig, genou. 
adherent, ber Snljttnger (-*, -). 
adjoining, benoc&bart; — farm, ber 

SRadjibartjof (-«, *e). 
administration, bie SBertooltung (-, 

-en), 
admire, benmnbern. 
admirer, ber SBenmnberer (-«, -). 
admit, gu4affen (ie, a), (= confess) 

geftefjen (geftanb, geftanben), %\x* 

geben (a, e). 
adopt, fi<$ bebienen (gen.). 
adoption; the land of — , baS 

HbopttV*$Baterlanb (-e«, *er). 
adorn, fdjmucfen, oerfc&flnern. 
adorning, bie SBerfd&onerung (-, -en), 
adornment, bie SBerfc&flnerung (-, 

-en), bie SBerjierung (-, -en), 
adroit, gefd&tdt. 
advance, bor*bringen (a, u), Dor* 

tottrtMd&retten (fdfcitt, gefdjrttten), 

fl<$ nft^ern (to, dot.). 
advancement, bie ©efflrberung (-, 

-en). 
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adventure, ba* Hbenteuer (-*, -). 

adversary, bcr ©egner (-*, -). 

advice, ber 9tot (-e«, ~e). 

advise, raten (ie, a) (dot. of pers.). 

afar, fern, toett; from — , toon toei« 
tent. 

affable, leutfelig, freunbli($. 

affect, fdjaben (dot.). 

afflicted, betrttbt. 

afford, bteten (o, o), erteilen, ge» 
toflljren. 

afloat, flott. 

afraid, bange; be — , fl$ fttrd^ten 
(of, uor w. iai.). 

Africa, Slfrtfo (-«). 

after, prep., nad); aw;., nad&bem, aid. 

afternoon, ber fllaajmittag (-*, -e). 

afterward, nao)ljer. 

again, hrieber, toieberum. 

against, toiber, gegen. 

age, ba« alter (-«, -), ba« 3eltalter 
(-«, -), Me Sera. 

ago, oor (da*.), Dormer (ace. pre- 
ceding); many years — , Dor 
toielen 3a$ren. 

agree, ftd) etnigen. 

agreeable, angeneljtn. 

agricultural, lanbtoirtfa)aftlla), 8<f er» 
bau tretbenb; — high school, bie 
lanbtoirtfd)aftli<$e $odtf<$ule (-, 
-n); — town, bie 8anbftabt (-, *e). 

agriculture, ber SWerbou (-«), bie 
ganbtolrtfaaft. 

aid, bie $ilfe; — to instruction, ba* 
Sefrtnittel (-«, -). 

ail; what -^s you? toa« fe^lt bir? 

aim, ba« 3iel (-e«, -e), ber 3toe<f 

(-*, -e). 
aim at, v., erftreben. 
air, bie 8uft (-, *e). 
Aix-la-Chapelle, Stolen (-«). 
Albert, ttlbrcd&t (-«). 
alder, bie Erie (-, -n); — bush, ba« 

(Srlengeftrftud) (-3, -e). 
alight, fid) nteber4af[en (ie, a), 
alike, ttijnltdj. 



alive, leben'big; be — (with), totm* 

nteln (bon). 
all, all, gan$, gefantt; not at — , gar 

ntd)t; not at — a, gar feht. 
all-powerful, attmttd)ttg. 
allow, erlouben, geftatten, laffen 

(ie, a), 
allure, lodfen. 
ally, ber SBunbeSgenoffe (-n, -n), ber 

Eerbiinbete (-n, -n). 
almost, betnalje, faft. 
alone, aflein. 
along, entlang, Ijin, long* (gen.); 

— with, jufantnten wit, in SBer* 

btnbung ntit. 
already, fd)on. 
also, ana), aufeerbent. 
altar, ber altar* (-«, -e or *t). 
although, obgletd), obfa)on, toetra 

fcfyon, loenn auti). 
always, hnnter. 

ambassador, ber ©efanbte (-n, -n). 
amber, ber Semftetn (-«, -e). 
ambush, ber $inter$alt (-*, -e); 

from — , au$ bem — . 
amid, tnmttten (gen.) t mitten unter. 
among, unter, jtoifd)en; be — , ge* 

Ijdren (ju). 
amount, betragen (u, a), 
ample, auSreidjenb, reta)llc$. 
amusement, bie Unterljoltung (-, 

-en), ba« SBergnugen (-*, -). 
ancestral, angeftammt; — home, 

ba« (Srbfdjlofe (-e«, *er). 
anchor, ber Slnfer (-$, -). 
anchor, v., anient, 
ancient, alt, altyergebrad)t. 
and, unb. 
anger, ber Strger (-«), ber 3°n* 

angry, jorntg, ttrgerlld). 
animal, ba$ iter (-e«, -e). 
annals, bie Slnnalen (plur.), bie ©e* 

fd&td&te (-, -n). 
annihilate, berntd)ten. 
announce, melben. 
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announcement, Me Hnjetge (-, -n), 

Me Sfofimbigung (-, -en), 
annual, itujrlid). 
another, see other, 
answer, Me Sfifottoort (-, -en), 
answer, v., anttoorten (dot. ofpers.). 
anxiety, Me Sfagft (-, *e), Me ©pan* 

nung (-, -en), 
anxious, ttngftlid^. 
any, ein, irgenb tin; — more, nod) 

ntel)r, ein toenig ntefyr; — one, 

trgenb ein(er). 
anybody, trgenb einer. 
anything, etn>a«, trgenb etoa*. 
anywhere, trgenbtoo. 
apart, auSetnonber. 
aperture, Me £)ffnung (-, -en); — 

of a belfry, bat ©d&aflod) (-«, 

*er); — in the wall, Me SWauer* 

flffnung (-, -en), 
apologize, fi<t> entfc&ulbigen. 
apothecary shop, Me Wpottytt (-,-n). 
apparatus, ba* ?eljnntttel (-3, -). 
appear, erfd&einen (ie, ie), bor*fom* 

men (tarn, 0). 
appearance, Me (grfdjeinung (-, -en), 

ba* 3lu«fe$en (-*), bai SQilb (-e«, 

-er); make — , erfdjeinen (ie, it). 
apply, fia) nribmen {dot.). 
appoint, ernennen (ernannte, er* 

nannt) (gu). 
appointment, bie (Srnennung (-, 

-en), bie 8B<u)i (-, -en), 
apprehensive, bebenflidj. 
approach, fici> itinera (dot.), im 

flnjuge fern, 
approval, bie ^uftvmmung (-, -en), 
archbishop, ber (gr$btfc$of (-«, *e). 
archiepiscopal, ergbtfc^i5flicf>. 
architect, ber SBaufihtftler (-*, -), 

ber ©ounteifter (-«, -). 
architectural school, bte SBaufc&ule 

(-, -n). 
architecture, bie Brdjiteftur' (-, -en), . 

Me ©oufunft (-, *e), ber SBauftit 

(-««, -e). 



area, ba« %xtaV (-*, -e), bie Ober* 
fltta^e (-, -n), ber Untfang (-*, 
*e). 

arena, bie Xrena. 

arise, auf*fte$en (ftanb, geftanben), 
auferfteljen (erftanb, erftanben), 
aufctreten (0, e), auMteigen (ie, te), 
entfte&en (entftanb, entftanben), fia) 
er&eben (0, 0). 

arm, ber %xm (-e«, -e), (windmill) 
ber gliigel (-«, -). 

armed, betoaffnet. 

army, bte atrmee' (-, -n), ba« $eer 
(-*, -e). 

around, prep., urn. 

arrange, orbnen. 

arrive, an*foxnmen (fant, 0), an»lan* 
gen, gelangen (at, ju). 

arsenal, baS 3eug$au« (-e«, *er). 

art, Me $unft (-, ~e); piece of — , 
baS Jhmfttoerf (-*, -e); — capi- 
tal, Me flunftmetropole (-, -n); 

— center, ba« $unftgentrum (-«, 
-tren); — city, bie Jhmftftabt (-, 
*e); — exhibition, bie $unftau$* 
ftettung (-, -en); — school, bie 
$unftfdjule (-, -n); — trade, ber 
flimfttymbel (-«). 

article, bit ©ad)e (-, -n), bad Sttng 

(-e«, -e or -er). 
artificial, funftlia). 
artist, ber flimftler (-«, -). 
artistic, fttnftlerifa); — life, ba« 

flunftieben (-«). 
as, adv. and am]., alS, tote, ba, toetf; 

— ... — , fo . . . toie; — well — , 
fo tooljl . . ., al« (aud&); — many 
— , nid&t toentger aid. 

ascend, intr., Jjinaufsfteigen (ie, ie); 

tr., beftetgen (ie, ie). 
ashamed; be — , ftd& fc&ttmen {gen.). 
ashes, bie 2lf($e (sing.). 
aside, gut <Sette, beifette, auf bie 

@eite. 
ask, fragen; — about, fragen na$ 

. . . or ttber . . .; — for, fragen 
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tint, («beg) bitten urn; — a ques- 
tion, eine grage ftellen. 
asleep, im ©dtfafe; be — , fd&lafen 

(ie, a); fall — , ein*f$lafen (ie, a), 
aspiration, bie ©efjnfuc&t (-). 
assassinate, (meua)ltng«) ermorben. 
assault, ber Hngriff (-«, -e), ber 

©turm (-e«, *e). 
assemblage, bic SBerfammfong (-, 

-en), 
assemble, intr., fia) berfaxnmeln. 
assembly, ber Sanbtag (-e«, -e). 
assent, bie ^ufthnmung (-, -en), 

ber ©etfatt (-«); nod — , betfttttig 

niden. 
assert, geltenb madden, 
assign, ju*toeifen (ie, ie) {dot.). 
assist, jjelfen (a, 0) (dot.), (=sup- 

port) unterfriifcen; — to, ber* 

|elfen (a, 0) (ju); — with, Ijelfen 

bet ettoa*. 
assistance, bte £ttfe (-), ber SBet* 

ftanb (-e$, ^e). 
assistant, ber ©efjilfe (-n, -n), ber 

Hffiftent' (college) (-en, -en), 
associate, berfeljren. 
assume, on*neljinen (a, genommen), 

$ur ©djau tragen (u, a), 
assurance, bte SBerfid&erung (-, -en), 
astonish, erftounen. 
Atlantic, atlantifa). 
attached; be — , an*fjangen or 

an*ljttngen (i, a) (dat.); become 

— , tr., lieb*gen>innen (a, 0), ftc$ 

an*fdjttefeen (0, 0) (to, an), 
attachment, bte Shu)ttnglicj)rcit (-) 

(to, an w. ace.). 
attack, an*greifen (griff, gegriffen). 
attainment, bte (£rretd)ung (-, -en), 
attempt, ber SBerfua) (-«, -e). 
attempt, v., berfud&en. 
attend, befuc&en, {me d.) befjanbeln, 

beutooljnen (dot., the funeral), 

beforgen (the ringing), 
attendant, ber Wiener (-«, -), ber 

©egletter (-S, -). 



attention, bte Huftnerffamfcit (-, 

-en), 
attic, bie $)aa)ftube (-, -n). 
attire, bie tfleibung (-, -en), 
attire, v., fleiben. 
attract, an*jte§en (jog, gejogen), an* 

locfen. 
attraction, bie Sfajiefymg (-, -en), 
attractive, anjieljenb. 
attractiveness, ber ffietg (-e«, -e), 

bie 2lnjielnmg*fraft (-, *e). 
August, ber Huguft' (-«). 
aunt, bie £ante (-, -n). 
Austria - Hungary, £)fterreid& * Un* 

gorn (-«). 
Austrian, adj., flfterreiojifa). 
Austrian, pers., ber £)fterreid&er 

M, -). 
author, ber ©erfaffer (-*, -). 
autumn, ber ©erbft (-e«, -e). 
auxiliary instruction, ber £tlf«un» 

terrid&t (-$); — science, bie 

$ilf*ftrif[enfa)aft (-, -en), 
avail, nilfeen (dot.), l)elfen (a, 0) 

(dot.). 
avenge (one's self on . . .), (fU$) 

rttdjen (on w. dot.). 
average, ber 2)ura)f($nttt (-*, -e). 
avoid, bermeiben (ie, ie). 
await, ertoarten. 
awake, ertoadjen. 
awaken, ertoecfen, auf-toecfen. 
away, fort, toeg, entfernt. 
awe, bie ©djeu (-). 
awful, furojtbar. 
ax, bit Hrt (-, -e). 



Babelsberg Castle, bad $abel*ber* 

ger ©d&lofe. 
back, ber ffiucfen (-«, -). 
back, adv., jurttcf. 
back-door, bie ©interrttr (-, -en), 
bad, fa)leo)t, fajlimm, libel. 
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bag, bcr ©eutel (-«, -). 
bake, braten (ie, o), rflften. 
bale, ber 8oHen (-*, -). 
ballad, bie SBoflobe (-, -n). 
ballroom, ber Eotlfool (-«, -fftle). 
band, bte Xruppe (-, -n), bcr $ou* 

fen (-«, -). 
bank, bo* Ufcr (-«, -); — of clay 

and sand, bte Selpn* unb <Sonb* 

ttonb (-, *e). 
banner, bie goljne (-, -n), bo* 

SBonner (-*, -). 
baptism, bie ioufe (-, -n). 
baptize, taufen. 
barbed wire, ber ©tod&elbroljt (-e«, 

-e). 
bare, blog, notft. 
barefooted, borfufe. 
bark, bie ffiinbe (-, -n). 
barn, bie ©a>eune (-, -n). 
barrel, bo* gofe (-e*, *er), bie 

£onne (-, -n). 
barren, unfrud&tbor. 
basil, sweet — , bo* ©ofilifum (-*), 

bo* Sofiltentrout (-e«, -er). 
basin, bo* SBecfen (-*, -). 
basis, bie ©runbloge (-, -n). 
basket, ber Stotb (-e*, -*e). 
bathing facilities, bie SBobegelegen* 

^eiten. 
bathroom, bo* ©obegimmer (-*, -). 
battalion, bo* SotoiHon' (-«, -e). 
battle, bie ©tt^lo^t (-, -en), 
battlefield, bo* ©a)toO)tfelb (-e*, 

-er). 
Bavaria, SBotjern (-*). 
Bavarian, adj., botyrifa). 
Bavarian, pers., ber SBoijer (-n, -n). 
be, fein (toor, getoefen). 
beach, ber ©tronb (-e*, -e), bo* 

©eftobe (-*, -). 
beam, ber SBolfen (-*, -). 
beam (of the sun), ber ©troljl (-e*, 

-en). 
bear, ber SBttr (-en, -en), 
bear, v., ertrogen (u, o), trogen (u, 



a), gebftren (o, o) (a child); — 

witness, ^flni* ob4egen, jeugen; 

— fruit, gruc&te trogen. 
beast, bo* £ter (-e«, -e). 
beat, fc&logen (u, o); — back, gurftd* 

fa)loo,en; — down upon, ouf . . . 

$erob*fdjeinen (ie, ie); — oflF, ob* 

f$(agen, juritcf*fa)lao,en. 
beautiful, fdjdn, ^errliO). 
beauty, bie ©d&im&ett (-, -en), 
because, benn, ami; — of, megen. 
become, toerben (o or tourbe, o). 

bed, bo* Sett (-e«, -en). 

bee, bie ©iene (-, -n). 

beech, — tree, bie ©uc&e G> -n). 
beet, bie ffiiibe (-, -n). 
beetle, ber flttfer (-*, -). 
before, prep., Dor; con]., e$e, be&or; 

adv., border, friujer. 
beg, bitten (bot, gebeten) (for, urn), 
begin, on*fongen (i, o), (=under- 

take) unternetymen (a, unternom* 

men), 
beginning, ber Hnfong (-*, *e), ber 

SBeginn (-*). 
behead, entyoupten, fdpfen. 
behind, prep., Winter; adv., tynten. 
behold, feljen (a, e). 
being, bo* SBefen (-*, -). 
belfry, ber ©locfenfhu)! (-e«, *e). 
believe, glouben {dot. of pers.). 
bell, bie ©lode (-, -n). 
bell-purse, ber tflingelbeutel (-«, -). 
bellow, brtlllen. 
bellowing, bo* ©ebrtttt (-*). 
belong, gel)flren (dot. of possessor, 

or ju), on*gelj5ren (dat.). 
beloved, geliebt, teuer. 
below, prep., unter; adv., unten; 

there — , bo unten; the people 

— , bie 9Wenfa)en bo unten. 
belt, ber ©ttrtel (-*, -). 
bench, bie SBonf (-, *e). 
bend down, intr., fi$ nleber*beugcn. 
beneath, prep., unter. 
benefactor, ber SBoljltttter (-«, -). 
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beneficial, fegen*rri<$, mo^lttttig. 

benefit, nufcen (dot.). 

bent (upon), bebac&t (auf w. ace). 

Berlin, SBerlin (-«); adj., SBerltner. 

berry, bie SBeere (-, -n). 

beseech, beten, fldjen. 

beside(s), prep., neben, . . . gur 
©rite (da*, preceding), aufeet 
(<&*.); adv., aufeerbem, uberbie*, 

best, beft. 

betray, toerraten (te, a). 

betroth, berlojben. 

betrothal, bic SBerlobung (-, -en). 

betrothed, pers., ber or bic SBcrlobte 

(-n, -n). 
better, beffer. 
between, gtotfd&en. 
beyond, j>re#., ienfelt*, au&erfyrib; 

adv., brttben. 
biblical, btblif<$. 

bid, befe^en (a, 0) (dat. of pers.). 
big, grofj. 
bind, bittben (a, u); — by oath, 

eibU$ toerpfKd&ten. 
birch, bic Sirfc (-, -n). 
bird, bcr SBogei (-«, *). 
birth, bic ©eburt (-, -en); by — , 

Don ©eburt. 
birthplace, bcr ©eburt*ort (-e«, -e). 
bishop, bcr $ifc$of (-*, ~e). 
bitter, bitter, §art, ftrcnge. 
black, fc$n>arj. 

blackboard, bic SBanbtafel (-, -n). 
blacken, fd&tottrjen; — ed, toerfoljU. 
bless, fegnen. 

blessing, bcr ©egen (-*, -). 
blind, btinb. 
blood, ba« SBlut (-e«). 
bloody, blutbiirftig. 
bloom, bliUjen. 
blossom, bic SBlute (-, -n). 
blossom, v., blutyen. 
blow, blafen (te, a), toetyen. 
blue, Man. 
blueberry, bic £ribe(beere (-, -n). 



blunt, ftumpf. 

board, bai SBrett (-e«, -er). 

board (a ship), v., beftrigen (ie, 

ie). 
boat, ba* »oot (-e«, -e or $dte), ber 

#a&n (-e«, -*e). 
boatman, bcr ©differ (-*, -). 
body, bcr fldrper (-«, -); ( ^corpse) 

ber Sridjnam (-*, -e); — (of 

people), bic ©<$ar (-, -en); — of 

instructors, bcr Setyrforper (-*, -). 
bombard, bombarbieren, befaiefecn 

(0, 0). 
bone, ber flnod&en (-«, -); -^5, bit 

©ebrine. 
book, ba* 93u<$ (-e«, *er). 
boot, ber ©ttefel (-*, -). 
booty, bic SBeute (-); take as — , 

erbeuten. 
bored; feel — , Songetorile Ijaben. 
botanical, botanifefc. 
both, bribe, bribe*; — and . . ., 

fotoofyl . . ., al* (<m<$) . . . 
bottom land, bie fltteberung (-, 

-en), 
bough, ber 3^rig (-c«, -e). 
bound, adj., see duty; — for, be* 

ftimmt nadj. 
bound, v., begrenjen. 
boundary, bic ©renje (-, -n). 
bouquet, bcr ©traufe (-e«, *e); little 

— , ba* ©trttu&d&en (-«, -). 
bourgeois, adj., burgerlidfo — cen- 
ter, ber burgerli<$e 2Rittelpunft 

(-e«, -e). 
bow, bcugen. 
bowling-alley, bic $egelba$n (-, 

-en), 
boy, ber $nabe (-n, -n), ber 3unge 

(-n, -n), bcr Surfc&e (-n, -n). 
boyhood, bie $nabenjeit, bie #tnb* 

$ett. 
brain, ba* ®e§irn (-*, -e), ber #opf 

(-e«, -e). 
brambles, ba* ©eftrupp (-*, -e). 
branch, ber Sift (-e* ; -*e), ber 3»rig 
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(-e«, -e), ba* ga<$ (-e«, *er) (of 
study), ber geljrjtoetg (-«, -c) (of 
teaching), bie abteilung (-, -en), 
bic gtltale (-, -n) (commercial); 
— es, ba« ffieifig (-«) (dry wood). 

Brandenburg gate, bo« ©ranben* 
burger Xox (-e«). 

brave, topfer, ftt^n, breift, frehniitig. 

bravery, bte Xoaferfeit (-), ber 2Rut 

(-€•). 
Brazil, ©rofilien (-«). 
bread, ba* ©rot (-e«, -e); — and 
. butter, bo* SButterbrot (-S, -e). 
break, bred)en (a, o); — forth, 

lo**bred)en; — in, unterbred)en; 

— out, au$*brec$en. 
breathe, armen. 
Brennaburg, bte ©rennaburg (-), 

©ranbenburg (-«). 
brewery, bie ©rauerci (-, -en), 
bride, bie Eraut (-, ~e). 
bridegroom, ber ©rttutigam (-«). 
bridge, bie ©rude (-, -n). 
brief, htrj. 
bright, Ijett, ftraljlenb, glttngenb; — 

red, tnattrot, glttnjenb rot. 
brighten, intr., fio} er&etten. 
brilliant, glttngenb. 
bring, bringen (bradjte, gebra<$t). 
British, enaUfc$. 
broad, toeit, breit. 
bronze, adj., e^ern. 
brood, bruten. 
brook, ber ©aa> (-e«, *e). 
broom, ber ©efen (-*, -). 
brother, ber ©ruber (-*, ■*). 
brow, bie ©tint (-, -en), 
brown, braun. 

Brunswick, ©raunfd&ioeig (-*). 
buckwheat, ber ©uefyoeigen (-*). 
bud, bie flnofae (-, -n), bie ©Ittte 

(-, -n). 
build, bouen, on*legen, aufcfufjren. 
building, ba« ©ebttube (-«, -), ber 

©au (-«, -ten), ba« ©auen (-*), 

ba« ©autoefen (trade) (-«). 



bunch of blossom, ber ©lutenfrrouf; 

(-e«, -e). 
bundle, ba« ©tlnbel (-S, -). 
burden, bie Saft (-, -en), 
bureau, ber SBttfo^efc&ranf (-«, *e). 
burn, brennen (brannte, gebrannt), 

oerbrennen; — down, — to the 

ground, nieber*brennen. 
burning, ba« ©rennen (-$). 
burst, burajbred&en (a r o). ' 
bury, begraben (u, a), 
bush, ber ©ufa> (-e«, *e). 
business, ba« ©ef^flft (-«, -e); coll., 

bte gefo^ttftlid&en Hngelegeiu)eitett; 

bte girma (-). 
bust, bie ©ufte (-, -n). 
busy, ttttig, gefc&ttftig, rttljrig; be — 

with, arbeiten an (dot.). 
but, aber, attein, fonbern, nur, 

(ni$t*) aU. 
buttercup, bie SRanunfel (-, -n). 
buy, foufen. 
by, prep., burd&, toon, toegen, bet; 

adv., oorbei. 
bystanders, bie Untfte^enben. 



cackle, fdjnattern. 

call, ber ffiuf (-e«, -e), ber Hufruf 

(-«, -e). 
call, v., rufen (ie, u), nennen (nonnte, 

genannt), berufen (ie, u); be — ed, 

genannt teerben, Ijetfjen (ie, ei); — 

for, nacfcfragen; — to, — out to, 

gu*rufen (dot. of per s.). 
calling, ber ©eruf (-3, -e); — of 

teacher, ber 8e&rbevuf (-«, -e), 

ba$ Seljrfadj (-*, *er). 
can, fflnnen (fonnte, gefonnt), mogen. 
candidate, ber ftanbibaf £-en, -en), 
cane, ber ©tod (-e«, *e). 
cannon, bie tfanone (-, -n). 
capable, ffi&tg, int ftanbe; be — , 

Wnnen. 
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capital, bte $auptftabt (-, *e). 
capsize, um*f<fjfogen (u, a), 
captain, ber tfopitttn' (-*, -e), ber 

£auptmann (-«, -Icutc) (in the 

army), 
captivity, bte ©efongcnfdjaft (-). 
capture, fatten (I, a), gefangen nefj* 

men (a, genontnten), ein»netymen, 

erobern, erbcutcn. 
care, bte ©orge (-, -it); take — of, 

pflegen. 
care, v. (for one), fid) (fttr jentonb) 

intereffleren; ntflgen (utoc&te, ge* 

mod^t). 
career, bte tforriere (-, -n), ba* 

2Baa)«twn (-*). 
careful, forgfftlttg, forgfam. 
caress, Kebfofen. 
caricature, bte tfarifatur/ (-, -en); 

art of — , ble tartfaturfunft (-). 
carry, tragen (u, a), bringen (brac^te, 

gebrad&t); — adrift, tretben (ie, ie); 

— away, toeg*raffen, fort*flU)ren; 

— off, fort*fc$leppen, entfityren; 

— on, au«*ttben; — out, au«* 
flttjren; — with one's self, nut 
fl<$ fort*rd&en (i, i). 

carve, fd&ntfcen. 

case; in — , fall*, toenn. 

cast, toerfen (0, 0), gtefeen (0, 0) 

(the bell); — down, adj., nteber* 

gefd&lagen. 
castle, bte Surg (-, -en), ba* @<$lo& 

(-e*, -er). 
catch, ber gang (-e*, ~e); make a 

— , einen Jang tun (tat, getan). 
catch, v., fangen (i, a), 
cathedral, ber $)om (-e*, -e); 

the — of Cologne, ber £fllnet 

Catholic, fat&olifa. 

cattle, bat SBiel) (-e«). 

cause, bte Urfadje (-, -n), ber ®ruub 

(-e«, -»e), bie ©ad&e (-, -n). 
cause, v., berurfad&en, beranlaffen, 

madden, bereiten, laffen (ie, a). 



caution, bte $orfid)t. 

cavalry, bte tfabatterie' (-), bie fftd* 

terei (-, -en), 
cave, bie #fit)le (-, -n). 
cease, auf*^firen. 
celebrate, feiern. 
celebrated, ad)., berittjtnt. 
cellar, ber tfetter (-*, -). 
cemetery, ber grieb^of (-*, *e). 
census, bie SBolf«$tttylung (-, -en), 
cent, ber (Sent (-*, -*). 
center, ber SWittelpunft (-«, -e), ba* 

3entrum (-*, -tren). 
central, ntittler; Central Germany, 

amttelbeutfd&lanb. 
century, ba* 3a$rlnntbert (-*, -e). 
certain, fi<$er, geioife. 
certificate, ba* Beugni* (-ft*/ -fe); 

— of graduation, ba* Sbgang** 

geugnt* (-fe«, -fe). 
chair, ber ©tuljl (-e«, *e). 
challenge, We #erau*forberung (-, 

-en), 
challenge, v., fotbern, ljerau**for* 

bent, 
chance, ber 3«f« tt (-** *0* bie 

2Rfigltc$feit (-, -en); by — , ju* 

fttttig; by mere — , burd& reinen 

3ufall. 
chance, v. (upon), toerfatten (Derfiel, 

a) (auf w. ace.). 
chancellor, ber ffieid)*fangter (-*, -). 
change, ber SBec$fel (-«, -), bie 

Snberung (-, -en), ble SBerttnbe* 

rung (-, -en), 
change, v., toerttmnbeln, ttnbern; intr., 

fi(f> ttnbern. 
channel, bei;#anal' (-*, *e). 
chapel, bie tfopeHe (-, -n), ba* 

£trd)ldn (-*, -). 
chapter, bad tfapi'tel (-*, -); ber 

Bbfd&nitt (-*, -e). 
characteristic, e$arafteriftifd&, elgen* 

tumltcS (of, dot.). 
chariot, ber #flntg*h>agen (-*, -). 
charm, ber ffidj (-e*, -e). 
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charming, onmutig, anmutenb, ret* 

genb. 
charter, ber greibrief (-«, -e), bad 

^rtoUegium (-*, -gien). 
chase (for), bie 3agb (nadj) (-, -en), 
chat, plaubern, berplaubern. 
cheek, bie ©ange (-, -n). 
cheer, erfreuen. 
cheerful, freunbli<$. 
chemistry, bie (S&emie' (-). 
cherry, bie fltrfdje (-, -n); sour — 

tree, ber ©aunt mit fauern $tix* 

chest, bie Xrufy (-, -n). 
chestnut, bie $aftanie (-, -n); — 

tree, ber £aftanienbaum (-S, *e). 
chicken, ba* £uljn (-e«, *er). 
chief, ber ^ttuptttng (-«, -e), ber 

Sfofuljrer (-«, -). 
chief, adj.; — thing, bie $aupt- 

fad&e (-, -n). 
chiefly, toornef)mli(f>, $auptfft($li<$. 
child, ba* fltnb (-e«, -er). 
childlike, RnblidJ. 
choice, bie ©a$l (-, -en), 
choice, adj., borjiigH($. 
choir, ba$ ©jor (-S, *e) (arch.), ber 

©ttnger<$or (-S, *e) (mus.). 
choose, tottljlen, ertott&len. 
Christ, (ber) S&riftuS (#«». ©)riftt). 
Christian, ber (Shrift (-en, -en). 
Christian, adj., d&riftltdfo — God, 

ber <Sl)riftengott (-e$). 
Christianity, ba$ ©(jrtftentum (-*). 
chronicle, bie ©jronif (-, -en), 
church, bie $tix$t (-, -n). 
church attic, ber tfirdjenboben (-$, 

*). 
church tower, ber flird&turm (-«, 

-e). 
churchwarden, ber $trc$lmter (-«, A ). 
churchyard, ber £ir<$§of (-*, *e). 
circle, ber &rei« (-e«, -e). 
circular, freifenb. 

circumstance, ber Umftanb (-e«, *e). 
city, bie ^tabt (-, -c). 



civil, burgerli($; — service, ber 

©taaWbienft (-e«, -e); — war, 

ber SBurgerfrieg (-«, -e). 
civilization, bie^uriltfatum' (-,-en). 
dad, gefletbet. 

clasp, fd&Uefeen (o, o), umarmen. 
classic, flaffifd}. 
clay, ber £on (-e«, - ); ber 8e$m 

(-*). 
clean, reinigen. 
clear, beutlid), flor. 
clerical, geiftlid). 

climate, ba« £lhna (-«, -te or -ta). 
climb, tr., erfteigen (ie, ie); ink., 

flettern. 
ding, fleben; — (to), feffcljalten (ie, 

a) (an w. dot.). 
dod of soil, bie (Srbfcfcotte (-, -n). 
dose, adj., eng, bumpf, bunftig (air); 

— by, na&e bei; — to, bid&t bei. 
dose, v., fdjtte&en (o, o). 
doth, ba« Xuc$ (-e«, *er); — es, 

bie flleiber (plur.), bie JHeibung 

(-, -en), 
dothe, fleiben. 
doud, bie ©olfe (-, -n). 
dub, ber Jcnuttel (stick) (-«, -). 
dub, ber £lub (-*, -*), bie ®efeO* 

faaft (-, -en), 
clubhouse, ba« ^Iub^au* (-e«, ■*«). 
dumsy, ungefc&idt. 
duster, ber or ba« SHifd&el (-«, -). 
coal, bie tfofjle (-, -n); — mine, bo« 

floljlenbergtoerf (-*, -e); — soot, 

ber £ol)lenru& (-e«). 
coast, bie flufte (-, -n). j 

coat, ber ffioc! (-e«, *e). 
cofiee, ber £affee (-«). 
coin, prftgen. ! 

cold, bie flttlte (-); (med.) bie <&> ' 

Kitting (-, -en); catch — , fi($ ' 

eine (Srfttltung ju*alei)en (gog, ge* 

jogen). 
cold, adj., fait. 
collect, fammeltt, jufammen*bringen 

(brad&te, gebradfjt). 
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collection, bte ©ammlung (-, -en). 

collective, gefamt. 

Cologne, £flln (-«); adj., Cologne, 
of Cologne, Joiner. 

colonist, bcr Slnftebler (-*, -). 

colony, bic Colonic (-, -n). 

color, bic garbe (-, -n). 

column (soldiers), bcr ©eerljaufe 
(-n«, -n). 

come, fommen (fam, 0); — back, 
gurttcMommcn; — near, nofy Ijer* 
an*fommcn; — out, &erau«*fom* 
men; — over, uberfommen; — to, 
gum Scttw&tf dn fommcn; — upon, 
entbecfen. 

comfort, trflften. 

comfortable, bequem. 

comfortingly, trflftUfy trdftenb. 

comic paper, bad ©tfeblatt (-[e]*, 
-er). 

command, bcr 93efdjl (-«, -e). 

command, v., bcfeljlen (a, 0) (dot. 
of pers.), fommahbicren. 

commander, bcr Slnfttljrer (-«, -). 

commence, begtnnen (a, 0), an* 
§eben (0, 0). 

commerce, bcr $anbel (-$), bcr 
$anbdSberfd)r (-«). 

commercial academy, bic £anbel$* 
afabemie (-, -n), bic $anbd«* 
fd&utc (-, -n); — center, ba$ 
$anbd$gentrum (-$, -trcn); — 
industry, ba« $anbd«tt>efen (-«), 
bcr $anbd (-3); — trade, ba« 
$anbd«gctt>erbe (-4, -). 

commission, bic ©eftattung (-, -en), 
bic Offijicr«ftcttc (-, -n). 

commodity, bic SBarc (-, -n). 

common, gemdn, gctt>flf)nttc$, niebrig; 
have in — , gemdnfam tyaben. 

commons, bcr ©emdnbeanger (-«,-). 

commotion, bic Slufregung (-, -en), 
ba« Huffdjen (-«). 

community, Me ©emdnbe (-, -n). 

compact, gebrttngt. 

companion, bcr ©cfeffe (-n, -n), bcr 



©cfttljrte (-n, -n), bcr Begldter 

(-«, -)• 
company, bic ©efcttfd&aft (-, -en), 

bic SBegldtung (-, -en), 
compassion, bat 9ttitldb (-9), bad 

aWtgefitfjl (-«). 
compel, gtmngen (a, u); be com- 
pelled, muff en (mu&te, gemufjt). 
competition, bcr SQkttftreit (-$, -c). 
complacent, ttofjlgcfttttig, bc&aglic$. 
complain, ffogen, fic$ beflagen. 
complaint, bic $tage (-, -n); with- 
out — , oljne atturren, oljne ju 

murren. 
complete, v., oottenben. 
complete, adj., bottft&nbig, oofl* 

fommcn; — ly, bottenbS. 
comply with, crfttllen. 
compose, oerfaffen, btlbcn (the 

choir), 
comprise, berdnigen, begrdfen (be* 

griff, begriffen), umfaffen, ent* 

fatten (ie, a), 
comrade, bcr £amcrab (-en, -en), 

bcr ©cnoffc (-n, -n), bcr ©efttfcrte 

(-n, -n). 
conceive, au$*benfen (bad&te, ge* 

bad&t), cnttoerfen (a, 0). 
concentrate, fonjentrieren, fammctn; 

— d, gefamt. 
conception, bic Suffaffung (-, -en), 

bcr Scgrtff (-«, -c), bte ©or* 

ftcttung (-, -en), 
concern, an*gdjen (gtng, gcgangen), 

fitmmem. 
conclude, fd&Uc&en (o, 0), bcfdjUe&cn. 
condition, bcr 3"ftanb (-cS, -*e), bic 

Sage (-, -n), bic ©efaaffenljdt 

(-, -en), bat SBerfaltntS (-fe«, 

-fc), bic ©ebingung (stipulation) 

(-, -en), 
conducive, forberttd& (to, dot.). 
conduct, auS*fu&ren, betrdben (ic, 

ic) (a trade), 
conductor, bcr ©d&affner (-t, -). 
cone, bcr ija&fen (-*, -). 
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confer, berletyen (ie, ie) (dot. of 

pers.). 
confidant, bcr SBertraute (-n, -n). 
confidence, ba* SSertraucn (-*), bad 

«3utraucn (-*). 
confidential, toertraultdfr. 
confiscate, ein*giel)en (gog, gegogen). 
congregate, intr., flc$ gufammen* 

rotten, 
congruity, ber (Sinflang (-«, *e). 
conjecture, bic SSermutung (-, -en), 
connect, berbinben (a, u); be — ed 

(with), gefcflren (gu). 
Conrad, flonrab (-3). 
conscious, behm&t (of, gen.). 
consecrate, toetyen. 
consecration, Me (Sintoetyung (-, 

-en), 
consent, bie (Sinmuttgfeit (-), bie 

^uftimmung (-), bie (Stnoutttgung, 

(-, -en), 
consent, v., ein*toittigen. 
consequently, folglic^, fotgertc^tt^. 
conservatism, bie 9leuerung«fd&eu 

(-). 
consider, bebenfen (bebac&te, be* 

bad&t), $alten (filr) (ie, a); be 

— ed, gelten fttr (a, o). 
considerable, betrtt$t(t$. 
consideration, bie ffiucffid&t (-, 

-en), 
consist (of), befteljen (auS) (beftanb, 

beftanben). 
consolation, ber Xroft (-e«). 
constant, bejtttnbtg, fortgefefct. 
Constantine, $onftantm (-*). 
constitute, bilben. 

constitution, bie SBerfaffung (-, -en), 
construct, auf*fu!)ren. 
consume, gebraud&en, bergefyren, gu* 

bringen (brad(jte, gebrad&t) (time), 
contact, bie SBerutyrung (-, -en), bie 

©erbinbung (-, -en), 
contain, entfyaiten (ie, a), 
contemplate, beabfid&tigen. 
contemplative, bef$aulic$. 



contempt, bie ©erad&tung (for,ge».). 
continent, ber £ontmenf (-*, -e), 

bad geftlanb (-e«, *er). 
continual, forttott&renb. 
continue, intr., fort*fa§ren (u, a); 

tr., fort*fefcen, fort*fttl)ren. 
continuous, fortgefefct, an^altenb. 
contradict, toiberfpred&en (a, o) (dot. 

of pers.). 
contribute, bei*tragen (u, a) (to- 
wards, gu), ein*legen. 
contribution, ber ©eitrag (-«, *e), 

bie ©eifteuer (-, -n), bie ©abe 

(-, -n). 
convenience, bie $eauemU($feit (-, 

-en), 
convert into money, gu ®elb ma* 

(f>en. 
convey, befflrbern. 
convince, ubergeugen, uberfuljren. 
cook, foa)en. 
cooking-school, bie $0($f($ute (-, 

-n). 
cool, fityt. 

cooperative, genoffenfa)aftUd&. 
copse, ba$ SSorljolg (-e«, *er). 
coral, bie StoxaUt (-, -n); — island, 

bie tforatteninfel (-, -n). 
corner, ber SBinfel (-S, -). 
cornflower, bie tfornblunte (-, -n). 
Cornwall, (SornttrnttU. 
correct, rid&tig. 
corresponding, entfpred&enb. 
cost, foften. 
costly, foftfoieiig. 
cottage, bie $tttte (-, -n), ba$ 

#ttu«a)en (-«, -). 
counsel, ber 9tot (-e«, -*e); take — , 

ratfd&iagen. 
counsel, v., ratfajlagen, (fia)) be* 

raten (ie, a), 
count, ber ©raf (-en, -en), 
countenance, ba« Sntlifc (-e«, -e). 
countess, bie ©rttfin (-, -nen). 
country, ba« ganb (-e«, *er or -e), 

bie ^eimat (-); — seat, ba« 8anb* 
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gut (-*, *er); — town, blc Sanb* 

ftabt (-, -c). 
couple, toeretnen. 
course, bcr Sauf (-e«, *e), bet ©ang 

(-e«, *e), bcr Sevang (-«, *c); 

of — , naturlid); — of study, bcr 

©tuMengang (-$, *e); drive off 

its — , toerfdjlagen (u, a); take a 

— , toetter*gel)en (ging, gcgangcn). 
court, bcr $of (-e«, -e); at — , am 

£°fe. 
courteous, f)dfUd). 
courtier, bcr ©dfling (-«, -c). 
cover; under — , gcbecft. 
cover, v., beden, bebeden, umfaffen. 
covering, blc 2)ecfe (-, -n), bic (gin* 

banbbedfe (-, -n). 
cow, bic &u$ (-, *e). 
coward, bcr ftctgling (-«, -c). 
cowardice, bic fteig&eit (-). 
crackle, rafdjeln, fniftern. 
cranberry, bic ^reifeelbeere (-, -n). 
cranny, bic (Sde (-, -n). 
crash, bcr #rad) (-«). 
crawfish, bcr £reb« (-e«, -c). 
crawl through, bura>friea)en (o, 

o). 
create, fd)affen (fdjuf, a), erfd&affen, 

ehi?rid)ten; — d, adj., erfdjaffen. 
creation, bic ©djflpfung (-, -to), 

ba« (SrjeugnU (-fe«, -fe). 
Creator, bet ©(fcdpfcr (-«, -). 
creature, ba« ©efd&flpf (-e«, -e), ba« 

ffiefen (-«, -). 
creek, bcr Sto($ (-e«, *e), ba« 

8lu6$cn (-«, -). 
creep through, burd)fried>en (o, o), 

tr. 
criticize, fritificrcn, beurteilen. 
croak, frttdjjen. 
crop, blc (Srntc (-, -n) (of, on w. 

dot.). 
cross, ba« flteuj (-e«, -e). 
cross, v., qucr burd) . . . gefcen (ging, 

gcgangcn). 
cross-bow, bic Brmbruft (-, *c). 



crosswise, freugtoeife. 

crowd, bic (grofee) ©d)ar (-, -en); — 

of boys, bic flnabenfdjar (-, -en), 
crowded, gebrttngt toott. 
crowding together, ba$ gebrttngte 

^ufammentoo^ncn. 
crown, bic tfrone (-, -n). 
crucifix, ba« flreuj (-e«, -e), bai 

flrujifir/ (-C3, -c). 
crucify, freujigen; crucified, pers., 

bcr ©efreujigte (-n). 
cruel, unbarm|crgig, graufam; — ly, 

graufam. 
cruelty, bic ©raufamfeit (-, -en), 
crusade, bcr tfreugjug (-«, *e). 
crush, jermalmen. 
cry, ber SRuf (-e«, -c). 
cry, v., fdjreien (ie, ie), rufen (ie, u). 
crystal palace, bcr ©laSpafoff (-«, 

-e). 

cuckoo, bcr tfudtodf (-«, -c). 

culminate, gipfeln. 

cultivate, pflcgen. 

cultivation, bcr Sfabou (-«); — of 
the soil, ber gelbbau (-«). 

culture, bic SHlbung (-, -en), ber 
Slnbau (-«), bic ipflege (-). 

cunning, bic ©djlaufjcit (-). 

cunning, adj., fc^lau, Iiftig. 

cup, bic £affe (-, -n). 

cur, bcr tfflter (-«, -). 

curious, feltfam, mernuurbig, fon» 
bcrbar. 

curl, bic ?0(fc (-, -n). 

customary, iibUdfr. 

cut, fdjneiben (fdjnitt, gef($nitten), 
Ijauen (I)ieb, au), ab*l)aucn, mttfjen 
(mow); — down, ftttten; — 
off, ab*fd)neiben; — one's way 
through, fid) bunfcfttmpfen. 



daily, tftgUdj. 

damage, bcr ©djaben (-*, *), ba* 
Un&eU (-«). 
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damp, feudjt. 

danger, bte ©efafcr (-, -en). 

Daniel, (bcr) 2)antel (-«). 

dare, bttrfen (burfte, geburft). 

dark, bunfel, finfter. 

darken, intr., fid) toerfinftern. 

darkness, bic $unfetyeit (-, -en), 

ba« ©unfel (-«); — sets in, e* 

bunfelt. 
dash, fturjen, fprengen (* gallop), 

fdjlagen (u, a) (against, gegen). 
date, bcr 3ritpunft (-«, -c). 
date, v., batieren. 
daughter, bte Xod&ter (-, *). 
daw, bie $ol)le (-, -n). 
dawn, bte (2JtorgmO$)ammerung 

(-, -en), 
day, ber £ag (-e«, -e); —light, ba* 

£age*Ud)t (-«); the — 's work, 

ble tttgUdje Arbeit (-, -en), 
dead, adj., tot, auSgeftorben. 
dead, pers., ber Xote (-n, -n). 
deadly, t8bltd&. 
deal out, au$«teilen. 
dean, ber £>efon' (-«, -e). 
dear, lieb, teuer. 
death, ber Xob (-e«); — rate, bte 

©terblicfcfett (-). 
decade, ba& Satyrjeljnt (-e«, -e). 
decide, entfdjeiben (ie, ie), befd^liegen 

(0, 0), fid) entfdjUefjen (0, 0). 
deck, ba« SBerbed (-«, -e). 
declare, erflttren, au«*rufen (ie, u) 

(IB), 
decline, ber SBerfatt (-«). 
decline, v., intr., nad)4affen (ie, 

a), ab*ne§tnen (a, genotnmen). 
declining, oorgerudt. 
decrease, ab*nel)men (a, genommen). 
dedicate, toefljen (dat. of pers.). 
deed, bte Xat (-, -en), 
deep, bte Xtefe (-, -n). 
deep, adj., tief. 
defect, ba« ®ebre($en (-*, -). 
defender, ber SBertetbiger (-«, -). 
defiant, trofcig. 



degrade, enteljren, erniebrigen. 
degree, ber ©rab (-e«, -e). 
deliberate, bebttdjttg. 
deliberation, bie SBeratung (-, -en), 
delight, ba« SBergniigen (-«, -), ba$ 

(Sntguden (-«), bte greube (-, -n). 
delight, v., erfreuen; be — ed, fic$ 

freuen, entjudt fetn (with, Don), 
deliverance, bte SBefretung (-, -en), 

bie (Srlflfung (-, -en), 
delude, betflren. 
demand, bad SBerlangen (-$), ber 

©efe&l (-«, -e). 
demand, v., uerlongen, forbern. 
demonstrate, jctgen. 
dense, btcr)t. 

density, bie $id)ttgreit (-, -en), 
depart, ab*faljren (u, a), ab* jte^en 

(jog, gejogen); fid) entfernen, fufc 

toerabfdjteben. 
department, bte Sbtrilung (-, -en), 
dependent, abljangtg (upon, toon), 
depression of the ground, bte SBo* 

benfenfung (-, -en). 
deprive, berauben (of, gen.); be 

— d, berluftig ge^en (of, gen.). 
depth, bte £tefe (-, -n); — of 

thought, bte ©ebanfenttefe. 
deride, berfpotten, berl)fll)nen. 
derive, l)er4etten, bejtef)en (begog, 

bejogen). 
describe, befdjretben (ie, ie). 
description, bte SBef djretbung (-, -en), 
descry, erfpftl)en. 
desert, oerlaffen (ie, a); — ed, per* 

dbet. 
deserve, oerbienen. 
design, enttoerfen (a, 0). 
designate, nennen (nannte, genaratt), 

benennen (benannte, benannt). 
desirable, tt>iinf($en«n)ert. 
desire, ber 2Bunfd) (-e«, *e), ba« 

SBerlangen (-«). 
desire, v., tounfdjen, tootten. 
despair, bte SBerjtoetflung (-). 
despise, ueradjten. 
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destine, befthmnen; be — d, fotten. 

destroy, gerftflren. 

destruction, bic 3ttfHtamg (-, 

-en). 
detail, bic (Sinjetyett (-, -en), bie 

(gtngetyeiten (coll.). 
determine, befd&Ue&en (o, o). 
devastate, berouften. 
develop, entttricfeln; intr., fl<$ ent* 

toideln. 
development, bie CntttoidHung (-, 

-en), 
devil, ber £eufel (-«, -). 
devote, uberlaffen (ie, a), hribtnen 

(dot. of pers.); — d, getoetyt, 

♦ ergeben (dat.). 
devotion, bie grdtmnigfeU (-). 
die, fterben (a, o). 
differ, fidj unterfd&riben (ie, ie). 
difference, bie ©treitigfett (-, -en), 
different, toerfd&ieben, anberS; of a — 

opinion, anbrer 2ttehtung. 
difficulty, bie Wltyt (-, -n). 
dignitary, ber SBurbentrttger (-«, -). 
dignity, bie ©urbe (-, -n). 
dilapidated, berfatten. 
diligence, ber glrife (-e«). 
dine, fpetfen, ju 2Rittag effen (afe, 

fiegeffen). 
dining-room, ba« ©peifejimtner (-S, 

-). 
dinner, ba« 2Rittag«effen (-*, -). 
diocese, bie ©tfljefe (-, -n). 
direct, (ben ©eg) jeigen, toetfen (ie, 

te), fuljren (-lead), 
direction, bie SRid&tung (-, -en), 
director, ber ©ireftor (-$, -en), 
dirty, fd&tnufcig. 
disadvantage, ber ttbelftonb (-e«, 

-e)- 
disagree, totberfpredfjen (a, o) (with, 

dat.). m 
disappear, berfd&toinben (a, u), ber* 

finfen (a, u). 
discern, unterfd&etben (te, te), toafcr- 

netymen (a, genontmen). 



discover, entbeden, auf-finben (a, u). 
disgrace, bie ©djanbe (-). 
dish, bie ©d&uffel (-, -n). 
dismount, ab*ftrigen (ie, te). 
display, jeigen, jur ©d&au tragen 

(u, a), 
displease, mifefatten (fid, a) (dot.). 
disposal, bie SBerfugung (-, -en); 

have at one's — , liber ettoaS ju 

berfugen &aben. 
dispute, ber ©treit (-e«), ber 3»ie* 

fpalt H, -e). 
dispute, v., beftreiten (beftritt, be* 

ftritten), an*fed&ten (o, o). 
disrupt, gerretfeen (i, I), ftflren. 
distance, bie gerne (-, -n), bie 

©eite (-, -n), bie ©tredfe (-, -n); 

some — , adv., eine furje ©trecfe 

(toett); for a great — , toeityin. 
distant, fern, entfernt. 
distinctive, befonber. 
distinguish, unterfd&riben (te, ie). 
distinguishable, erfennbor. 
distress, ber ©d&tners (-e«, -en), bad 

Ungludf (-«). 
distribution, bie SBerteilung (-, -en), 
district, ber ©egrrf (-«, -e), ba* 

©ebiet (-«,-e),bie®egenb (-,-en). 
distrustful, tnifetrauifdl). 
disturb, ftflren, auMtbren, auf*regen. 
dive, tauten, 
divers, berfd&teben. 
diversion, bie Unterljaltung (-, -en), 

ba« SBergnugen (-«, -). 
divide, trennen. 
divine, gflttlidl). 
division, bie (Slntethmg (-, -en), bie 

©eftion' (-, -en), 
do, tun (tat, getan), an*rt<$ten 

(damage); — wrong, unred&t tun. 
doctor, ber ©of tor (-«, -en); the 

— 's degree, ber ©oftorgrab (-e«, 

-e); — of laws, ©of tor ber 

ffied&te. 
doe, ba« ffief) (-«, -e). 
dog, ber $unb (-e«, -e). 
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doings, bad lira (-«), ber ,3eitber* 

treib (-d, -e). 
dominion, bad ffieid) (-ed, -e), bad 

©ebict (-«, -e), bic Sanbfd&aft (-, 

-at), ber SanbedteU (-d, -e), bie 

$errfdjaft (-, -en) (=rule). 
door, bie £ur (-, -en), 
double, intr., fla) berboppeln. 
doubt, ber £tod\tl (-d, -); no — , 

adv., o§ne 3n)etfel. 
doubt, v., gtoeifeln. 
down, adv., nieber, fcinunter; — to, 

bidju. 
dozen, bad 3)ufcenb (-d, -e). 
draft, ber (Sntomrf (-d, *e). 
drag, fdjleppen; — hither, $erbd* 

fdjleppen. 
dragon-fly, bie Sibeffe (-, -n). 
drain, trinfen (a, u), leeren. 
drama, bad 3)rama (-d, -men), 
draught, ber Xrunf (-d, ~e). 
draw, gte^en (gog, gegogen); — 

forth, fort*jteljen, l)eraud=giel)en; — 

up, em*gieljen, fidj auf*rid)ten (= 

straighten up), 
drawer, ber Sludjug (-«, ~e). 
drawing-hall, ber 3eid)enfaal (-d, 

-fttle). 
dreadful, furdjtbar. 
dream, ber £raum (-d, *e). 
dream, v., trttutnen; — -ing, trttu* 

tnerifd). 
drench, baben. 

dress, fleiben; — up, an*fleiben. 
dressing-room, bad thtfleibejitntner 

H -)• 

drink, ber £runf (-d, *e); food and 
— , (bad) (Sffen unb Xrinfen. 

drink, v., trinfen (a, u). 

drip, trflpfeln. 

drive, tretben (ie, ie), iagen; — 
away, fort*treiben, bertreiben, ber* 
{agen; — down, l)lnab*tretben; — 
off, berfa)lagen (u, a) (off its 
course); — out, au&traben, ber* 
treiben. 



drop, ber Xropfen (-d, -). 

drop, v., fatten Iaffen (ie, a) (*let 

fall); — down, $ernieber*gel)en 

(8ta& gegangen). 
drown, ertrinfen (a, u), intr. 
drowsiness, bie ©djlttfrigfeit; — 

during the sermon, ber &tra)en* 

ftfaf (-d). 
drowsy, fdjlfifrig, etnfdjlttfernb. 
drug store, bie Wpotty'U (-, -n), bie 

$)roguerie' (-, -n). 
druggist, ber Spotyrter (-d, -), ber 

©roguiff (-en, -en), 
dry, troden, bttrr. 
duck, bie (gnte (-, -n); wild — , bie 

©ilbente (-, -n). 
due; it is all — to . . ., all bad t(l 

beranla&t burd) . . . 
duel, ber ,3toetfampf (-d, -*e), bad 

$ueU' (-«, -e); fight a — , ftc* 

buettieren. 
duke, ber £ergog (-d, *e). 
dull, bumpf. 

duration, bie $)auer (-). 
during, tottljrenb. 
dust, ber ©taub (-ed). 
Dutch, ^ottftnbifa), nieberlttnbifa. 
duty, bie $fltd)t (-, -en), bie 5Ser* 

pflidjtung (-, -en); be in — 

bound, bie <Pflldjt Ijaben, berpftta> 

tet f ein; on — , im Sttenft. 
dwarf, ber S^^ (r**i -**)• 
dwell, $aufen. 
dwelling, — house, bie SBo^nung 

(-, -en), bad gBotyifytut (-ed, *er). 
dwindle, ab*ne^men (a, genommen), 

fid) berringern. 
dynasty, bie StynafnY (-, -n); 

the Hohenzollern — , bad £aud 

^o^enjottern. ' 

B , 

each, Jeber, — e, — ed; — other, era* 

onber, fid). j 

eager, gefpannt, elfrig (lover). 
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ear, baS Oljr (-e«, -en). 

early, frill); — poems, 3ugenbg> 

bid&te (plur.). 
earn, ertoerben (a, 0), berbtenen. 
earnest, ernft, aufrtd&tto.. 
earth, bte (Srbe (-, -n); on — , auf 

(Srben. 
earthly, irbtf<#. 

earthquake, ba« (grbbeben (-8, -). 
ease, btc 9hil)e (-), bet 2Boi)lftanb 

H»). 
east, bcr Often (-S, -); East Prus- 
sian, oftpreu&tfd). 
Easter, Me Oftern (plur.), ba« 

Dfterfeft (-e«, -e). 
easy, letdjt; on — terms, unter 

leidjten ©ebtnounom. 
eat, effen (afe, gegeffen). 
eating-house, bad <©petfeljau« (-e«, 

^er). 
ebb, bte (Sbbe (-, -n). 
ecclesiastic, ecclesiastical, ftrri> 

U<$. 
echo, ba« (gdjjo (-S, -«). 
economic, (t>olft)nrirtfd)aftUd). 
economical, flfonotntfd&, totrtfd&aft* 

U$. 
edge, ber SRanb (-e«, *er), ber ©aunt 

(-«, -e). 
edifice, ba8 ©ebttube (-0, -), ber 

»ou (-«, -ten). 
editor, ber £erauScjeber (-«, -). 
education, bte (£rjtef>unfi, ber Un* 

terrid)t (-«), bte Shrtbllbung. 
educational establishment, bte Un« 

terrtd&Wanftalt (-, -en), 
effective, tmrffam. 
effort, bte Slnftrengung. (-, -en), bie 

Arbeit (-, -en), bte Eetttttguna. 

(-, -en), ba« SBeftreben (-«). 
e.g., jum Eetfptel (g. #.). 
egg, ba« <gt (-[e]«, -er). 
eight, adfjt. 
eighty, ad&tjig. 
either . . . or . . ., enttoeber . . . 

ober . . .; tdl« . . . tetl« . . . 



elapse, boruber^eljen (ging, ge* 

gangen). 
Elbe, bte (gibe (-). 
elderly, ttltltc$. 
elect, tt>ttf>len. 

elector, ber $urfttrft (-en, -en), 
electricity, bte (gleftrtjttttt' (-, -en), 
elegant, fetn, fdjfln. 
elevation, bie £fll)e (-, -n), bte Sin* 

Ijitye (-, -n), bte £ebung (abstr.) 

(-, -en), 
elm, bte Ulme (-, -n). 
else, fonft, anberS; nowhere — , fonft 

ntrgenbS; — where, fonfttoo, an* 

berStoo. 
embassy, bie ®efanbtfd&aft (-, 

-en), 
embrace, umfafferi. 
emigrant, ber (Stnhtanberer (-«, -), 

ber SfaStoanberer (-«, -). 
emit, au«*ftrat>len. 
emperor, ber lEaifer (-«, -). 
empire, ba« SRetdjj (-«, -e), bad 

$atferretd) (-S, -e). 
employ, befdjttfttgen, an*tt>enben 

(toanbte, getoanbt). 
employee, ber Shtgeftettte (-n, -n). 
empty, auS*leeren, au«*gte&en (0, 0) 

(=pour out), 
emulation, ber SBettftreit (-«, -e). 
encamped, gelagert, tm Sager. 
enchant, bergaubern, begaubern. 
enclose, see inclose, 
encourage, ermutigen, 2flut gu* 

fpredjen (a, 0) (dat. of pers.). 
end, ba« (Snbe (-«, -n), bad 3iel 

(-e«, -e), ber 3njed (-8, -e); to 

this — , gu btefem ^ede. 
end, v., enben. 

endeavor, ftd& bemiU)en, fudjjen. 
endless, enbloS. 
endow, au«*ftatten; — with, ber* 

fdjaffen (dat. of pers.). 
endurance, ba« (Srtragen (-8), bie 

#ef)arrU<$fett. 
enemy, ber geinb (-e$, -e). 
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energy, bie (gnergie', Me tfraftfutte. 

engage, an*toerben (a, o); — d, be* 
fa)ttfttgt (in, mit). 

engine, bie $)ampfmafd)ine (-, -n). 

engineering, bie 3ngenteur*#unft, 
bie ^afd^inenfunbe. 

England, (ba$) (gnglanb (-«). 

English, engltfd). 

engulf, berfdjlingen (a, u). 

enhance, ttfyfym. 

enjoy, fid) erfreuen (gen.), beflfcen 
(befafe, befeffen). 

enjoyment, bie greube (-, -n), bie 
&# (-, -c). 

enlarge, emeitern. 

enlighten, erleudjten. 

enormous, getoalttg, fdjredflic^, unge* 
Ijeuer. 

enough, genug. 

enraged, toiitenb. 

enroll, ein*fdjretben (te, ie). 

ensue, foigen. 

enter, treten (a, e), eht*treten (intr.), 
betreten (tr.\ glef>en (gog, gegogen), 
begiel)en (begog, begogen) (a col- 
lege); — the army, in bie Srntee 
ein*treten. 

entertain, fjegen (a suspicion). 

entertaining, unter^altenb. 

enthusiastically, toott ©egeifterung. 

entice, loden. 

entire, gang. 

entirely, gttnglid), auSfdjlle&Iid). 

entirety, bie ©angl)eit, bie ©oil* 
ftttnbigteit. 

entrails, bie (gingetoeibe (plur.). 

entrance, ber (gintritt (-«), ber (gin* 
gong (-«, -e). 

entrap, berihfen. 

entreaty, bie ernftlidje Stttte (-, -n). 

envelop, um^llHen. 

epic, epifd). 

equal, gleidfr, a$nlid) (to, dat.). 

era, baS ,3ettaUer (-«, -), bie 
^erlobe (-, -n), ber 3dtraunt 



erect, erri<#ten. 

erection, bie (grri($tung (-, -en), ber 

«au (-«, -ten), 
escape, entfommert (entfam, o), ent* 

Piemen (o, o), entgeljen (entgtng, 

entgangen) (all w. dot.). 
especially, befonberS. 
espy, erfpttljen. 
essence, ba« SBefen (-«, -). 
establish, begrunben, errid>ten, etn* 

ridjten, an4egen. 
establishment, baS ©efdjttft (-%, -e), 

bie 8nlage (-, -n). 
estate, bie SBefifcung (-, -en), bad 

Sanbgut (-«, *er), (-rank) ber 

©tanb (-eS, *e); landed — , ba« 

#ammergut (-«, *er). 
esteem, bie £o<#adjtung (-). 
etc., u.f.to. (unb fo toeiter). 
eternal, ettrig. 
Europe, (guropa (-$). 
even, adv., fogar, felbft, fogar no<#, 

fdjon; — as, ebenfo; not — , nidjt 

einntal. 
evening, ber Bbenb (-«, -e); — bell, ' 

bie Sbenbglode (-, -n); ringing of 

— bells, ba« Sbenblftuten (-«). 
event, bie ©egebentyett (-, -en), bad 

(greigni* (-fe«, -fe). 
ever, JemalS, tmmer, ftet«. 
every, jeber, — e, — e«; —body, jeber* 

mann; — thing, atteS; — where, 

ttbetatt. 
evident, offenbar, beutlldj, augen* 

fd&ehtUdj. 
evil, baS Ubel (-«, -), ber SDH&ftanb 

(-<*, -t). 
evince, an bm lag legen. 
exact, genau; most — ly, auf* ge* 

nauefte. 
examination, bie ^rilfung (-, -en), 
examine, unterfudjen, betraa)ten, fra* 

gen (=ask). 
example, baS ©eifpiel (-«,y-e); for 

— , gum SBetfpiel (g. ©.). 
exceed, ubertreffen (ubertraf, o). 
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Excellency, Me (Srcettenj' (-, -en), 
excellent, borjugUdj, auSgejeldjnet. 
except, v., au8*netymen (a, genom* 

men), 
except, adv., au*genommen, auger 

(dat.). 
exception, bie SfoSnaljme (-, -n). 
exchange, toertaufdjen (for, mit or 

gegen), au«*taufd)en. 
excite, erregen. 

excitement, bleSufregung (-, -en), 
exclaim, ou8*rufen (ie, u). 
excuse, entfa)ulbtgen, fld> torigern 

(=* decline), 
exercise, bie SBetoegung (-, -en); — 

in high throwing, bie ©urfttbung 

(-, -en), 
exercise, v., iiben. 
exert, au«*ttben. 
exhale, au«*atmen. 
exhaust, erfdjdpfen, ermttben. 
exhibition, bie ifaSftettung (-, -en), 
exist, befteljen (beftanb, beftanben). 
existence, bie (Sriftenj' (-, -en), ba« 

«eftel)en (-«), ba« ©afein (-«); be 

in — , bcftefyen (beftanb, beftanben). 
expansion, bie ShiSbefnumg, bie ©tei* 

gerung. 
expansive, breit, runb. 
expect, emmrten; be — ed, fotten. 
expectantly, gefpannt, boll (Srtoar* 

tung. 
expedition, ber 2fo«flug (-«, *e), 

bie gorfa)ung«reife (= exploration) 

(-, -n), (of war) ber flriegtyug 

H, *e). 
expel, bertretben (ie, ie). 
expense, bie Sfo«gabe (-, -n), bie 

Soften (plur.). 
experiment, ejcperimentieren. 
experimental garden, ber 93erfu($«* 

garten (-«, *). 
explain, erflttren. 

exploration, bie (grforfd&ung (-, -en), 
explosion, ber &natt (-e«, -e or *e). 
expose, au«*fefcen (dat.). 



express, au**brii(fen, bejetdjnen. 
expression, ber 2lu«brucf (-8, *e); 

give — to, SluSbrud geben (a, e) 

(dot.). 
extend, ink., fid) erftreden, («offer) 

gen>ttl)ren (dat. of pers.); — ed, 

au«gebel)nt; be — ed, fidj rtdjten 

(to, auf w. ace.); — beyond, 

$inau«*gel)en uber. 
extensive, au8gebel)nt. 
extent, ba« 2fta& (-e«, -e), ber Urn* 

fang (-«, *e), bie SluSbebnung. 
extraordinary, au&erorbentlid). 
exultation, ber 3ubel (-$). 
eye, ba« Huge (-«, -n). 



F 



facade, bie gaffabe (-, -n). 

face, ba3 ©efldjt (-<*, -er). 

facilities, gttnftige ©elegen^eiten 
(plur.). 

fact, bie £atfad> (-, -n). 

faculty, bie gafultttf (-, -en). 

fairly, fdum, gtemtt($, tatftt<#lid). 

fairy, bie gee (-, -n); — tale, ba« 
aflttrdjen (-«, -). 

faith, ber ©laube(n) (-n«, -n), bie 
Religion' (-, -en). 

faithful, treu, getreu. 

faithfully, getreutld). 

faithfulness, bie Xreue. 

falcon-garment, bad galfenfeber* 
fleib (-e«, -er). 

fall, fatten (fiel, a), finfen (a, u); — 
asleep, eln*fd)lafen (Ic, a); — back 
on, (feine) 3 u ffod)t ne^men gu . . .; 
— down, nieber=fatten; — in 
(with), jufammen*treffen (traf, 0) 
(mit); — (into), geraten (ie, a) 
(in); — upon, ftberfatten. 

falter, trre*mad)en. 

fame, ber 9tot>m (-«). 

family, bie gamilie (-, -n), ba« 
#au« (-dynasty) (-e«, *er). 
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famous, berufpnt. 

fancy, Me ^Oantafle (-, -n). 

fancy, v., benfen (ba^te, gebadjt), 

fid) bcnfen, fidf> ein*bilben. 
far, toeit, fern; adv., toeit; by — , bet 

toeitem; as — as, fo toeit al«. 
fare, gefcen (ging, gegangen), ergeljen; 

how did you — ? nrie ging e« 

3&nen?; — well, flcfc gut befinben 

(a, u). 
farm, ber $of (-e«, *e), ba« ®e§fift 

farmyard, ber Stouenu)of, ber £of, 

has ©e^ft. 
farther, toriter. 
fashion, bie 9ttobe (-, -n), bie ©e* 

ftalt (-, -en), 
fast, adj., feft. 
fast, v., faften. 
fasten, befeftigen. 
fatal, berfthtgnUbott, unfjeitoott. 
father, ber Cater (-«, *). 
fatherland, ba« SBaterlanb (-e«, *er). 
fathom, bie tftofter (-, -n) (6 feet), 
favorable, gunfttg. 
favorite, ber Siebling (-«, -e); — 

son, ber SieblingSfolm (-«, *e); — 

spot, ber ?tebUng«pI(Uj (-e«, *e). 
fear, bie gurdjt (-). 
fear, v., fttrdjten. 
fearful, furdjtbar. 
feast-day, ber gefttag (-e«, -e). 
feature, ber ©runbjug (-e«, ~e). 
feel, fuitfen, empfinben (a, u); into., 

fid) ftt^len; — bored, Sangetoette 

l)aben. 
fellow, ber SBurfdje (-n, -n), ber 

Stttl (-«, -e). 
fellow-countryman, ber SonbSmann 

(-«, -leute). 
female, toeiblid). 
fence, ber 3mm (-«, *e). 
fern, ba« garnfraut (-«, -*er). 
fertile, frudjtbar, ertragSfttljig. 
festal, feftlidj, feierlidj; — hall, ber 

geftfaal (-«, -fttle). 



festive, feftltd). 

festivity, bie gefffldtfrit (-, -en). 

fettered, gefeffelt. 

few, toenige; a — , rinige, ein poor. 

fiddle, bie @eige (-, -n). 

field, ba« gelb (-e«, -er), bad ©ebtet 

H, -e) (of learning, etc.); — s, 

bie ©efilbe (plur.); — of studies, 

ba« ©tubienfelb (-e«, -er). 
fifteen, funfee&n. 
fifty, funfeig. 
fight, ber iEampf (-e«, *e); stop the 

— , bent flampfe (£uu)alt tun (tat, 

getan). 
fight, v., fttmpfen, ftreiten (ftritt, ge* 

ftritten); — against, befttmpfen; 

— on, toeiter fttmpfen; — one's 

way, fid) burdHd&lagen (u, <*)• 
figure, bie ©eftalt (-, -en); — of 

a saint, bie £etUgenfigur' (-, 

-en), 
fill, fatten, an*filtten, (= fulfill) er* 

fatten; — in, au«*futten. 
finally, enblid), julefct. 
financial, fmanjiett'. 
finch, ber ginf (-en, -en), 
find, finben (a, u); be found, fla) 

finben. 
fine, fein, fdjfln, prttdjtig; — ly, $err* 

lid); the — arts, bie fdjfinen 

tfunfte. 
finger, ber ginger (-«, -). 
finish, beenbigen, toottenben. 
fir, bie £anne (-, -n). 
fire, ba« geuer (-«, -); take — , 

geuer fangen (t, a), 
firearm, bie geuernmffe (-, -n). 
firebrand, ber geuerbranb (-e$, 

fire-hook, ber geuerfyrfen (-S, -). 
fire-ladder, bie geuerleiter (-, -n). 
firm, bie girma (-, -men), 
firm, adj., feft, flayer, 
first, adj., erft; adv., guerft; (in 

enumeration) erftenS, erftltd). 
fiscal, ftSfaUfd). 
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fish, bcr gifdfr (-e«, -c); — dinner 

ba« gifagert^t (-*, -c). 
fish, v., fifdjen. 
fisherman, bcr gifdjer (-«, -); — 's 

trade, ba« gifdjergetoerbe (-«), blc 

gifdtfagb; — 's village, ba« gifdjer* 

borf (-«, *er). 
fishing, bcr gifdjfang (-«); — spear, 

bie gifdjgabel (-, -n); — trade, 

bie gifdjeret (-, -en), 
fist, btc gauft (-, ~e). 
fix, beftintnten; — ed, feft, befttnunt. 
flame, bie glamme (-, -n). 
flash, funfeln, blifcen. 
flatter, fdjmeidjeln. 
flattery, bie ©djntetdjelel (-, -en), 
flee, piemen (o, 0). 
flight, bie gludjt; put to — , in bie 

gludjt falagen (u, a); in — , 

pti($tig. 
flit, Pattern. 

flock, bie ©djar (-, -en), 
floor, ber gujjboben (-«, ■»). 
flourish, gebetyen (ie, ie), blttljen, 

toortt>ttrt8*fomtnen (fam, 0). 
flow, pLicgen (0, 0); — along, ba&in* 

flie&en. 
flower, bie Sliime (-, -n), bie ©lute 

(-, -n). 
flush, plflfclld) errfiten. 
flutter, flattern, toeljen. 
fly, bie gliege (-, -n). 
fly, v., fliegen (0, 0). 
flying, ba« 2)al)inpiegen (-*). 
foam, ber (adjourn (-«, *e). 
foam, v., fdjttumen. 
fog, ber ftebel (-«, -). 
fold, fatten. 

foliage, ba« Saub (-e«). 
folk song, ba« 23oW«lieb (-e«, 

-er). 
follow, folgen (dat.); — ing, adj., 

folgenb. 
fond; be — of doing, gent tun (tat, 

getan), ntit SBorliebe tun. 
fondle, fcrjen. 



food, bie Staining (-, -en), bie 

©petfe (-, -n); — and drink, 

©peife unb Zxcmi, ©ffen unb 

Xrinfen. 
fool, ber Zox (-en, -en), ber $)untnt* 

fopf (-«, -e). 
foolish, tflridjt. 
foot, ber gufe (-e«, *e); on — , 

gu gu&; set — into, betreten (a, 

e),fr. 
footboard, ba« gu&brett (-$, -er). 
footpath, ber gufetoeg (-$, -e). 
footprint, ber gufeftopfen (-«, -). 
for, con]., benn. 
for, prep., fur. 

forage, fouragteren, gutter fjolen. 
force, bie ©etoalt (-, -en), bie 

©tttrfe (-, -n), bie flraft (-, -e); 

— (s), bie £rieg«mad)t, bie £rup* 

pen (plur.). 
force, v., jtoingen (a, u); — one's 

self, fidj brttngen; — one's way, 

fid) einen SEBeg balnten. 
forcible, &eftig. 
forehead, bie ©tint (-, -en), 
foreign, fretnb, autfttnbifd). 
foreigner, ber grembe (-n, -n), ber 

2fo«ittnber (-«, -). 
foremost, borneljmft; adv., an erfter 

©telle, 
forest, ber ©alb (-e«, *er), ber 

gorp (-e«, -e or -en); — stream, 

ber ©albbadfr (-«, *e), ber ©e* 

birg«badj (-«, -e); — woman, 

bie ©albfrau (-, -en), 
forestry, bie gorptoirtfdjaft. 
forfeiture, ber SBerluft (-$, -e). 
forget, bergeffen (a, e). 
forgive, toergeben (a, e). 
forgiveness, bie SBerjeiljung (-). 
fork -like, gabelfflrmig. 
form, bie gorm (-, -en), bie ©eftalt 

(-, -en), 
form, v., bilben; be — ed, fid) bilben. 
formation, bie SBilbung (-, -en), 
former, fritter, eljemaUg; the — , the 
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latter, ber (bie, ba«) etftere, ber 

(bie, bad) lefetere. 
formerly, Dormer, frtt^er. 
fortification, bie SBefefttgung (-, -en); 

— s, bie geftungStoerfe (plur.). 
fortress, bie gefte (-, -n), bie 

geftung (-, -en), 
fortune, ba« ©d&idtfal (-*, -e) (= 

fate), ba« ©litdf (-«). 
foster, beforbern. 
found, griinben, an4egen, erri($ten, 

bauen. 
foundation, bie ©runbfteinlegung (-, 

-en), ber ©runbbau (-«), ber ®runb 

(-e«, ~e), bie ©runblage (-, -n) 

(« basis); — stone, ber ©runb» 

Jtein (-«, -e). 
founder, ber ©tifter (-«, -), ber 

©rttnber (-«, -). 
founding, bie ©rttnbung (-, -en), 

bie tlnlage (-, -n). 
foundry, bie ©iefjerei (-, -en), 
four, bier. 

four-room, adj., bierjitnmerlg. 
fourteen, bierjeljn. 
fourth (part), ba3 Eiertel (-«, -). 
fox, ber gud()« (-e«, ~e). 
fragrance, ber 3)uft (-e«, *e). 
fragrant, buftenb. 
France, granfreidl) (-$). 
Franco-German, adj., fronjdflfcfc 

beutfd&. 
frank, often, frchntttig. 
Frankfort, granffurt (-«); — on- 

the-Main, — am 2Mn. 
Frederick, griebridfc (-8). 
free, v., befreien. 
free, adj., fret; set — , in greiljrit 

fefcen; — of charge, foftenfrei. 
French, adj., frangflfifd). 
French, pers., Frenchman, ber 

granjofe (-n, -n). 
frequent, fttufig; adv., fcauftg, oft. 
fresh, frtfdr). 
freshness, bie grifdfje. 
friend, ber greunb (-e«, -e). 



friendly, freunbli<$. 

friendship, bie greunbfd&aft (-, 
-en). 

fright, ber ©d&redfen (-«, -). 

frighten, erfd&redCen, itngftigen. 

frightful, furd&tbar. 

frog, ber grofdfr (-e«, *e). 

from, bon, (=out of) au«; — ... 
on, bon ... an; — among, unter 
. . . toeg, ou«, au« ber 2ttitte, bon 
. . . h>eg, bon . . . IjerauS. 

front, bie SBorberfeite (-, -n); in — 
of, bor, an; — door, bie £au«tttr 

frost-giant, ber groftriefe (-n, -n). 

fructify, befrud&ten. 

fruit, bie grud&t (-, *e); — tree, ber 

Dbftbaum (-«, *e), ber grudjt* 

baunt (-$, *e). 
fuel, ba$ SBrennljolj (-e«, *er). 
fugitive, adj., fttid&tig; pers., ber 

glud&tling (-*, -e). 
full, bott. 

fully, bflttig, bollenb*. 
fun, ber ©djerg (-e«, -e), ber ©pafe 

(-e«, *e), ber $umor (-«, -e); 

make — of, berf&otten. 
fundamental, grunbtegenb. 
funds, bie gonb« (plur.), bie $ta* 

pitalien (plur.). 
funeral, ba« Eegrabni* (-fe«, -fe); 

— pile, ber ©d&eiter&aufen (-«, -). 
furnace, bie (gffe (-, -n). 
furnish, berfeljen (a, e), llefern (dot. 

of pers.). 
furniture, bie SWfibel (plur.). 
further, toeiter, ferner, toeiter^in. 
furthermore, ttberbie*. 
future, adj., jufilnftig. 



gain, getoinnen (a, o), erringen Ca, u), 
erlangen; — the upper hand, bie 
Obcrt>anb genrinnen (a, o). 



GERMAN PROSE COMPOSITION 



155 



gallery, bie tempore (church) (-, 

-n). 
game, ba« ©piel (-«, -e); — bag, 

btc 3agbtafd>e (-, -n). 
gang, btc SRotte (-, -n). 
garden, bcr ®arten (-«, *). 
gardener, bcr ©ttrtner (-8, -). 
garlanded, umfrttnjt, befronjt. 
garment, ba« ©enmnb (-e«, *er), 

ba« flletb (-e3, -er). 
gate, ba« Xox (-e«, -e), bic $forte 

(-, -n); keeper, bcr ^ortier 

M, -«). 
gateway, bcr Xortoeg (-*, -c). 
gay-colored, bunt, 
gaze, blicfen; — after, nadHcfci 

(a, c) (dot.); — at, an*ftarren; — 

down, $tnaD*fcl)cn (0, e), tynab* 

fdjauen. 
general, ber ©metal (-*, -e or 

*c). 
general, adj., attgemein. 
generally, getoflljnlid), in ber SRegel, 

tm attgenteinen. 
generation, ba& ©efd)!e($t (-$, -er), 

ba« aflenfd&enaiter (-«, -). 
genre painting, Me ®enre*3Walerei. 
gentle, fanft, leife, leidjt. 
gentleman, ber §ttx (-n, -en), ber 

SWann Don ®eburt. 
gentlewoman, btc (Sbelbame (-, -n). 
genuine, ecr)t, toaljr. 
geographical, geograpfjifd). 
German, adj., beutfd); old — , alt* 

beutfa); — Sea, bic ftorbfee.. 
German, pers., ber $)eutf($e (-n, 

-n). 
German (-language), ba« $)cutf($e. 
Germanize, nationalifieren. 
get (= receive), befotnmen (befotn, 0), 

erfjalten (le, a), (= fetch) l)olen; 

— along well, gut gel)en (ging, 

gegangen) (impers. w. dat. of 

pers.); — away, fort*fommen 

(font, 0); — back, guriUMbmmen 

(font, 0); — into, ^lncin*fontnten 



(font, 0) (in), l)htein*gelangen (in); 

— off (well, badly), (gut, fdjle^t) 
babon*fommen (font, 0); — ready, 
fid) (etmaS) juredjkmad&en. 

giant, ber 9ftefe (-n, -n). 
giantess, ba« fRiefenroeib (-e«, -er). 
gift, ba$ ©efdjenf (-«, -e), bic Q&abt 

(-, -n). 
gifted, begabt. 
gigantic, riefenljaft, mttd&tig. 
gild, oergolben. 
gird, gurten. 

girl, ba« 2flabd&en (-«, -). 
give, gcbcn (a, e); — expression, 

8u«brud gcbcn (to, dat.)\ — rise 

to, berurfadjen; — up, auf*geben 

(a, e). 
giving, bic (Srteihmg (-, -en), 
glad, frolj; I am — , e* frcut mid)/ 

id) freue mid}, 
gladden, beglttden. 
gladly, gcrn (e.g. I — do it), ntit 

greube; most — , fefjr gern. 
glance, ber ©lid (-«, -e). 
glaring, glttnjenb, blenbenb. 
glass, baS ©la« (-e«, *er). 
glisten, glttnjen. 
glitter, glftnjen, funfeln. 
globe, bie (Srbe (-, -n). 
gloomy, trttbe, ftnfter. 
glorify, oetf>crrUd)en. 
glory, bcr 9hil)m (-«). 
glove, bcr £anbfd)ul) (-$, -e). 
glow, glft^en. 
gnat, bie 2Kude (-, -n). 
go, geijen (ging, gegangen), numbeln; 

— aboard, an ©orb getyen; — 
along, ntit*gef)en; — away, fort* 
geljen; — down, fyinunter*gel)en; — 
forth, au«*geljen, tt>eiter*gel)en; — 
on, toeiter*ge^en, im ®ange fein; 

— out, au«*gel)en; — to work, an« 
SBerf geljen; — up, fteigen (ie, le). 

goal, ba« 3icl (-e«, -e). 
goat, bic 3icge (-, -n). 
god, ber ©ott (-e«, *er). 
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goddess, bie ©fittin (-, -nen). 

gold, ba« (Mb (-e«). 

golden, golben. 

good, gut; — nature, bie ©utmtttig* 

felt; what — would it do me? 

tta$ tourbe e$ mir Ijelfen? 
good-for-nothing, ber XaugenidjtS 

(-*, -e). 
goose, bie ©an« (-, *c). 
Gothic, gotWd). 
govern, regiercn; — ing power, bie 

SRegierungSgetoalt (-, -en), 
government, bie SRegierung (-, -en), 
governmental; — work, ba& 9£e* 

gierungSgefdjttft (-«, -e), bo« 

©taat«gef$ttft (-«, -e). 
grace, bie Shtmut, bie ©^fln^eit (-). 
grade, ber SRong (-e«, ~e). 
gradually, attmttljUd), langfam, nad) 

unb na<$. 
graduation; certificate of — , ba$ 

abgangfyeugni* (-fe«, -fe). 
grain, ba8 ©etreibe (-S, -); — field, 

ba« flornfelb (-e«, -er), ba« ®e* 

treibefelb (-e$, -er); — sheaf, bie 

©orbe (-, -n). 
grand, fcerrUd). 

grandfather, ber ©rofetoater (-«, *). 
grant, getottyren (dat. of pers.). 
granting, bie SBerleiljung (-, -en), 
grape, bie Xraube (-, -n). 
grapevine, bie SRebe (-, -n). 
grass, ba« ©ra8 (-e«, *er). 
grassy, grafig; — ridge, ber SRain 

(-«, -0. 
gratitude, bie ©anfbarfeit (-). 
gravel pit, bie #te«grube (-, -n). 
gray, grau. 

great, grofe; — ly, fe&r. 
Great Britain, ©rofebritonnien (-$). 
Greek, ber ©riedje (-n, -n). 
green, griin. 
greet, griifjen, begriifjen. 
grief, ber Summer (-«, -), ber 

©ram (-«). 
grieve, ft<$ grttmen, trauern. 



ground, ber ©oben (-«, *), bie (grbe 

(-, -n); — floor, bad (grbgefaofc 

(-*, -e). 
group, bie ©ruppe (-, -n), bie SReilje 

(of poems), 
grow, intr., toadjfen (u, a); tr., 

pffonjen, jie&en (jog, gejogen), 

an*bauen; — out of, entfte^en 

au« . . . (entftanb, entftanben); — 

up, auf*tt>adjfen, $eran*toad)fen, 

entftefcen. 
grown, adj., ertoacfyfen. 
growth, ba« SBadjfen (-«), bie 3fa* 

pftanjung (-, -en), ber Slnhmdj* 

(-e«, -e). 
grudge; bear a — , imjjgttnftig fern 

{dat.). 
gruff, grob, rauf). 
guarantee, ge»tt^r4eiften. 
guard, bie ©adje (-, -n) f bie @($Ub* 

tt>ad)e (-, -n); keep — , 2Bad&e 

fatten (te, a); — house, bie EBadje 

(-, -n). 
guard, v., betoadjen, befdjftfeen. 
guest, ber ©aft (-e«, *e). 
guide, ber gltijrer (-S, -). 
guide, v., lenfen, fteuern. 
guild, bie ©ilbe (-, -n), bie 3unft 

(-, -0. 
guinea, bie ©uinee (-, -n). 
Guinea, ©uinea. 
gulden, ber ©ulben (-$, -). 
gun, ba« ©efdjofj (-e«, -e). 
gymnasium, ba« ©ijmnaflum (-$, 

-fien). 



hair, ba« £aar (-e«, -e). 
half (part), bie $ttlfte (-, -n). 
half, adj., §alb; — broken, falbge* 

fprengt; — dead, ^olbtot; by — , 

urn bie £tttfte. 
hall, bie £atte (-, -n), ber ©aal (-e«, 

eale). 
hammer, ber jammer (-«, *). 
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hand, bic £<mb (-, *e); on — , gur 

$anb. 
hand, v., retdjen (dat. of pers.). 
handicraft, bad £anbtt>erf (-d, -e). 
handiwork, bic £anbarbrit (-, -en), 

bic tunftarbeit (-, -en), 
handle, ber $onbgriff (-d, -e), ber 

©riff (-d, -e). 
handsome, fdjfln, l)ubfd), prttdjtig. 
hang, tr., Ijttngen, l)ttngen toff en (ie, 

a); intr., Ijangen (t, a). 
Hanover, £annober (-d). 
Hanseatic League, ber £anfa*$unb 

(-ed), bic $anfa. 
happen, gefdjef>en (a, e). 
happiness, bad ©lttd (-d), bic 

©liUffettgfeit (-, -en). 
happy, giucflid&, frfi^li* (glad), 
harbor, ber £afen (-d, *). 
hard, fyxtt, fdjtoer, ftarf, ( ^severe) 

ftreng. 
hardly, fdjtoerlid), fautn. 
harm, ber ©djaben (-d, *). 
harm, v., fdjaben (dot.), ein Seib tun 

(tat, getan) (dat.). 
harmonious, ljaroumif<#. 
harmony, ber (ginflong (-d, *e), bad 

(gbenmafe (-ed, -c). 
harvest, bie (grnte (-, -n). 
haste, bie (gtie. 
hasten, eilen, fid) beeilen. 
hasty, f>af% riltg. 
hat, ber $ut (-ed, «*e). 
hatchet, bad «cil (-ed, -e). 
haughty, trofcig. 
have, l)aben (Ijatte, ge^abt); — to, 

muff en (mu&te, gemu&t); — some- 
thing done, ettoad tun toff en (ie, a), 
hay, bad #eu (-ed). 
head, ber flopf (-ed, *e), bad #aupt 

(-ed, *er); — of a department, 

ber Hbteilungddjef (-d, -d), ber 

abteUung«*$Borfifcenbe (-n, -n); 

come under the — , gum ©ebiete 

. . . ge&flren. 
headgear, bie flopfbebedung (-, -en). 



health, bie ©efunbfceit (-, -en), bad 
©efinben (-d); good — , bad 
©o^befinben (-d). 

healthy, gefunb. 

heap, ber £aufe(n) (-n^, -n). 

hear, Ijflren. 

hearer, ber £firer (-d, -). 

heart, bad £er$ (-end, -en); lose — , 
ben 9ttut berlieren (o, o); know by 
— , audtoenbig miffen (ttmfjte, ge* 
toufet), audtoenbig fflnnen (fonnte, 
gefonnt); — of man, bad 2Ren* 
fdjenljerg (-end, -en). 

hearty, $ergU($. 

heat, bie $ifee. 

heated, ^etg. 

heathen, ber $elbe (-n, -n). 

heavenward, adj., tyimmeltottrtd ge* 
ridjtet. 

heavy, fdjtoer, ftorf, bidjt. 

heel, bie gerfe (-, -n); take to one's 
— s, gerfengelb geben (a, e). 

height, bie £fll)e (-, -n). 

help, bie £ilfe (-, -n). 

help, v., Oelfen (a, o) (dat.). 

henceforth, fortan, Don {efct an. 

Henry, £einria) (-d). 

herd, bie £erbe (-, -n). 

here, Ijier. 

heretofore, bidlang. 

hermit, ber (ginfiebler (-d, -). 

hero, ber £elb (-en, -en). 

heroic, l)elbau)aft; — size, bic fiber* 
lebendgrflfee. 

heron, ber 9*eU)er (-d, -). 

hesitate, jfigern. 

Hesse, £effen (-d); — Darmstadt, 
£effen*5Darmftabt (-d). 

Hevelda, bie $abel. 

heyday, bie golbene ,3ett, bic SMiitc* 
gelt (-, -en). 

hide, bad gett (-ed, -c). 

hide, v., berbergen (a, o). 

high, $od); — art, bie fd^ilne $unjt 
(-, *«); — school, bie $odjfd)ule 
(university rank) (-, -n). 
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hill, bet $iigel (-«, -); — country, 
ba* £ugettanb (-e«, *er). 

hinder, Ijinbern, »erl)inbern. 

historical-philosophical, tyiftorifo)* 
pl)Uofopf)tfd?. 

history, bic ®efd)tdjte (-, -n); gen- 
eral — , bic SBeltgefdjtd&te (-, -n); 
— of Saxony, bie ffW&ftfd&e ©c 

hit, treffen (traf, o); — upon, torn* 
men auf (tarn, o). 

hither, Ijerbei. 

hold, bcr ©djiff«raunt (-«, *e). 

hold, v., fatten (ie f a), ab*fatten (a 
festival); — fast, fejfcfalten; — 
on, fefcfalten; — out, entgegen* 
fatten, $in*fatten; — up, auf*fal» 
ten, in bie £flfa fatten. 

hole, bie £fll)lung (-, -en). 

hollow, fafyL 

holy, ^eiltg. 

home, ba« #etm (-«, -e), bie £etm» 
fttttte (-, -n), bie £ehnat (dis- 
trict, country); at — , batyeim, ju 
£aufe; adv., Ijehn, nadj £aufe; — 
life, bad fauSlidje Seben (-«). 

homeless, faimatloS. 

homelike, tt>of>nUd), anljeintelnb. 

homeward, §etmto&rt8. 

honest, eljrUc$. 

honey-wine, ber £onigtt>ein (-«, -e). 

honor, bie (gljre (-, -n); with high 
— , mit gro&er SuSjeidjnung. 

honor, v., eljren; — ed, bereljrt. 

honorable, eljrenbotl. 

hope, bie $offnung (-, -en). 

hope, v. y faffen. 

hopeless, faffnung«lo«, au«ft($t*Io«. 

horizon, ber $oripnt (-«, -e). 

horn, baS £orn (-8, *er); — beam, 
bie $agebud)e (-, -n). 

horse, has <Pferb (-e«, -e); take — , 
ju spfcrbe fteigen (ie, te). 

horseback, on, ju ^ferbe. 

host, bie ©cfar (-, -en). 

hostile, feinblidfr, feinb (to, dot.). 



hot, faife. 

hour, bie ©tunbe (-, -n). 
house, ba« $au« (-e«, *er). 
household, ber £au«fatt (-«). 
housekeeping school, bie $au«fal* 

tung«fd)ule (-, -n). 
housing, bie Unterbringung, bie 

8Bofaung*gelegenfalt (-, -en), 
how, tote, 
however, aber, bo<$, Jebod^; tote . . . 

aud). 
howl, faulen. 
huddle, faden. 
huge, getoaltig, ungefttge. 
hum, funxmen. 
human, menf($U($; —kind, ber 

Sftenfc$ (-en, -en); coll., bie 2Kra- 

Wen. 
humble, bemuttg. 
humiliate, bemtitigen. 
humiliation, bie ©emutigung (-, 

-en), 
humor, ber ^umor/ (-*, -e). 
hundred, fanbert; noun, bad ©un* 

bert (-«, -e). 
hunger, ber $unger (-«). 
hunt, fud&en (for, nadj). 
hunter, ber 3ttger (-$, -). 
hurl, fdjleubern. 
hurriedly, eilig, fdptett. 
hurry, eilen; — home, fjetnt dim. 
hurt, berlefcen, toelj tun (tat, getan) 

(dai.). 
husband, ber SWann (-e«, *er), ber 

©entail (-«, -e). 
hut, bie $iitte (-, -n). 
hymn, ba« #an$ettieb (-e«, -et). 



ice, ba« ©« (-e«). 

ice-boat, ber (StSfafa (-*, JL t). 

ice-sledge, bie <gt«l)itfd)e (-, -n). 

ice-sling, bie (gi«fd)leuber (-, -n). 

Iceland, 3«tonb (-«). 

icy surface, bie <gi«p<fa (-, -n). 
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idea, bie 3bee (-, -n), bie SBor* 

ftettung (-, -en), 
ideal, tbed'. 

if, toenn, ob; as — , al« toenn, al« ob. 
ignite, geuer fangen (i, a), 
ill, libel. 

ill-disposed, ubelgeflnnt (to, dat.). 
illtreat, milftanbeln. 
ill-treatment, bie Sftifftanblung (-, 

-en), 
illuminate, beleudjten, erieudjten. 
illustrate, illuftrieren. 
image, ba« SBtlb (-e«, -er). 
imagination, bie $l)antafte (-, -n). 
imagine, benfen (badjte, gebadjt), 

fcalten filr . . . (ie, a), ftc$ (dat.) 

ein«bilben. 
imbued, burdjbrungen (with, Don). 
immediate, unmittelbar, angrenjenb, 

nttdtft; — ly, fofort. 
Immovable, unbetoegltd). 
impart to, geben (a, e), berleityen (ie, 

ie), bringen (bradjte, gebradjt), bet* 

bringen (dat. of pers.). 
impel, an*treiben (ie, ie); impelled, 

betoogen, angetrieben. 
implore, tm*flef)en (for, urn). 
importance, bie ©idjtigfeit (-, -en), 

bie SBebeutung (-, -en), 
important, tt>i<#ttg. 
imposing, tmfetynlid). 
impossible, unmfigltd). 
impressiveness, bte (Sinbringltdjfett. 
improbable, untoafcfdjeinUdj. 
impulse, ber Sntrieb (-e$, -e), bte 

Hnregung (-, -en). 
in, in; — and out, nad) innen unb nad> 

au&en; — so far (as), fo melt (al«). 
incessant, uncmffjttrltdj. 
inclose, euvfdjltefjen (o, o), um* 

fd&Ue&en (o, o); — d, befefct (by, 

mit). 
included, etnbegtfffen, mit (ginfdjfajs 

(gen.). 
income, ba« (ginfomtnen (-$, -), ber 

8eben«unterl>alt (-«). 



incomparable, unttergleidjlUS. 

incomplete, unttoKenbet. 

increase, ber 3 uh)a $3 (-**)> We 

3unal)me (-, -n). 
increase, v., ju*nel)inen (a, genom* 

men), toadjfen (u, a), ftd> au«* 

beljnen; tr., ttertneljren, er§(i|en. 
indeed, in ber Xat, toaljrUd), totrflid). 
independence, bte ©elbftftnbtgfeit, 

bte Unablj&ngtgMt. 
independent, fret, unabljttngtg; — ly, 

unabl)ttngig Don anbern. 
index, ber 3nbej (-e«, -e). 
index finger, ber 3rigeftnger (-*, -). 
Indian, ber 3fnbt<mer (-«, -). 
indicate, envjetgen. 
indication of life, bad 2eben«jetc$en 

(-«, -)• 
indifferent, gleidjgultig. 
indigenous, euu)eimtf<#. 
indignation, bte (gntruftung (-). 
induce, betoegen (o, o), beranlaffen. 
inducement, bte Slnreijung (-, -en), 
industrial, inbuftriett'; — center, bie 

gobrtfftabt (-, -e); — school, bie 

©etoerbefdjule (-, -n). 
industry, bie 3nbuftrle' (-, -n), ber 

®en>erbflet& (-e«), bai ©etoerbe 

(-«, -). 
inevitable, unbermeibttd). 
inexhaustible, unerfdjflpfltd). 
inexorable, unerbittltd). 
inferior, gertnger. 
, infernal, berteufelt. 
influence, ber (Sinflufj (-«** "tit bie 

(Sintmrhmg (-, -en), 
inform, benadjridjtigen. 
information, bte 9todjrid)t (-, -en), 

bie 2ht«funft (-, -e). 
inhabit, ben>ol)nen. 
inhabitant, ber (gtntoofyter (-$, -). 
inject, euvfprtken (dat. of pers.). 
inlet, bie #uc$t (-, -en), 
innumerable, safyttoS. • 
inoffensive, tyarmloS, argloS. 
inquire, fragen (into, nad)), fid) er* 
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fonbtgen (nad>),nadHorfd&en (dot.), 

naa>fragen. 
inquisitive, neugterig. 
inscription, bic 3nfc$rift (-, -en), 
insipid, fabe. 
inspire with, ein*p|?en. 
instance, ba« SBetfotel (-3, -e); for 

— , gum SBetfptel (g. $.)• 
instead of, ftatt, anftatt (gen.). 
institution, bic Sfaftalt (-, -en), 
instruction, ber Unterrtc^t (-«, -e); 

aid to — , ba« gefrmtttel (-«, -). 
insufficient, unguretajenb. 
insurance, bte SSerfid^erung (-, -en), 
intact, unberfefrt. 
intellectual, getfttg. 
intend, beabfid&tigen. 
intent, bebadjt (upon, auf w. ace.). 
intercourse, ber SBerfeljr (-3). 
interest, baS 3nteref[e (-«, -n) f ber 

SBortetl (-«, -e); in the — of, 

gum SBeften {gen.); take — in, 

©efaflen finben an (dot.). 
interesting, intereffanf . 
interior, ba« 3nnere, 3nnere« (adj. 

noun); ber 3nnenraum (-«, *t) 

(room), 
interrupt, unterbred&en (a, o). 
intertwine, burd&fledjten (o, o). 
intimate, tmttg, eng, toertraut, tntim'. 
intrenchment, bie SBerfd&angung (-, 

-en), 
introduce, ©ngang berfd&affen (dat.), 

mit fia> bringen (bradjte, gebrad&t). 
introduction, bte (Stnfufjrung (-, -en), 
invade, etn*faffen (ftel, a), 
invasion, ber ©nfaff (-3, *e). 
inventive power, bad (SrfinbungS* 

toermflgen (-«). 
investigate, unterfudfjen. 
investigation, bie Unterfudjung (-, 

-en), bte Sorfdjung (-, -en), 
invite, etn4aben (u, a), 
involuntary, unfrettoitttg, untoiffftir* 

Itdf>. 
invulnerable, unbertounbbar. 



iron, ba« (Sifen (-«, -); — mine, 
ba« (Stfenbergtoerf (-«, -e); — city, 
bie (Stfenftabt (-, -e). 

iron, adj., etfern. 

irresistible, untotberfte^UdJ. 

island, bte 3nfel (-, -n). 

Italy, 3talten (-«). 

ivory, bad ©fenbein (-«). 



javelin, ber ©urffptefe (-e«, -e). 

jealousy, bte (gtferfud&t. 

jocular, fpa&tg, fofttg, fd&erg$aft. 

join, tetl*nefjmen (a, genommen) (in, 
an w. dot.), berbtnben (a, u), l)tn* 
gu*fugen; be — ed, fU$ an*fc$Ue&en 
(o, o) (to, dat. or an w. ace.); 

— together, gufammen*fUgen, an* 
etnanber*fugen. 

jokingly, fd&ergenb, tm ©d&erg, gum 

©d&erg. 
Joshua, 3ofua (-$). 
journey, bte SRetfe (-, -n). 
journey, v., retfen, gte&en (gog, ge* 

jogen). 
joy, bte greube (-, -n). 
joyful, frok frd$Ud&. 
judicious, Aug, toerftttnbtg. 
jug, ber #rug (-e«, *e). 
jump, fprtngen (a, u). 
June, ber 3unt (-«). 
jurisprudence, bte 3uriSprubeng', bte 

SRed&te (plur.). 
just, adv. , gerabe, foeben. 
justice, bte ©ered&tigfett (-, -en); do 

— to some one, jemanbem fein 
SRed&t toiberfa^ren Iaffen (te, a). 



Kaiser, ber #atfer (-«, -). 
Kaiserglocke, bte $atferglocfe (-, 

-n). 
keen, fd&arf, lebfyift, $efttg (anxiety). 
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keep, fatten (ie, a), befalten (retain) 

(ie, a), aufcbetoa&ren (preserve); 

— guard, ©acfa fatten; — silent, 

fd&toeigen (ie, ie). 
keeping, ba« fatten (-«). 
key, ber ©dpffel (-«, -). 
kill, tflten, erlegen (game), 
kind, bie Wet (-, -en); of various 

— s, berfdjiebener Wet, nwnc^erlei. 
kind, adj., gutig, freunblic$. 
kindness, bie ®flte. 
kindred, bie SBertoanbten (plur.). 
king, ber #flntg (-3, -e). 
kingdom, ba« #flnigrelc$ (-«, -e). 
kingly, fflntgltdj. 

kinsfolk, coll., bie SBertoanbrfcfaft. 
kiss, fttffen. 

kitchen, bie fliid&e (-, -n). 
knee, ba« Ante (-«, -e or -). 
kneel, fnien; — down, nteber*fmen. 
knife, baS 2fleffer (-«, -). 
knight, ber fitter (-«, -). 
knightly, ritterlt<$. 
knock, flopfen. 
knocker, ber fllopfer (-3, -). 
knoll, bie Slnfafa (-, -n), ber #ugel 

(-«, -)• 
know, fennen (fannte, gefannt), 

toiffen (hm&te, getou&t). 
knowledge, ba« ©tffen (-*), bie 

SenntnU (- f -fe), bie ©iffenfefaft 

(-, -en), 
known, adj., befannt; the best — , 

ber (bie, ba«) befanntefte. 
knuckle, ber flnityel (-«, -). 



labor, bie Wcbdt (-, -en), 
laboratory, ba$ Saboratorium (-*, 

-rien). 
laborious, mutant, arbettfam (= 

industrious). 
lady, bie Stame (-, -n). 
lake, ber ©ee (-*, -n), ber £etc$ 

(-e«, -e) (pond). 



• land, baS 2anb (-e«, *er or -e); — ed 

estate, ba$ #aminergut (-«, *er). 
land, v., fonben. 
landing place, ber 2anbung«plafc 

(-e«,-e). 
landscape, bie Sanbfdfaft (-, -en), 
landward, lanbtottrt*. 
language, bie ©prad&e (-, -n). 
lap, ber ©d&ofe (-e«, «*e). 
larch, bie gttrcfa (- f -n). 
large, grog. 

largely, in grogem Umfonge. 
last, adj., lefct, borig; at — , julefct, 

enbltdfr. 
last, v., bauern, tottfaen. 
lastly, fd&lie&Uc$. 
late, fpttt; of — , in ber lefcten 3eit, 

tefetym, ftirglicfc, Jungft, neuerbtngs. 
lately, fiiraltdj. 
Latin, adj., foteinifd); — school, bie 

Satrinfd&ule (-, -n), bie Kaffifd&e 

©d&uie (-, -n). 
latter, fpttter; the — , ber (bie, ba«) 

lefctere. 
laugh, lad&en. 

laughter, bad ®elttc$ter (-«, -). 
law, ba« ©efefc (-e«, -e), bie $er* 

orbnung (-, -en), ba« SRed&t (-e«, 

-e) or bie ffied&te {plur.) (study); 

— study, ba« $Re<$t3ftubhim (-«, 

-bien). 
lay, legen; — the first stone, bm 

©runbftein legen (of, ju); — down, 

nieber4egen. 
lead, baS SBlei (-e« or -«) (metal). 
lead, fufaen, bringen (brad&te, ge* 

brad&t); — up, empor*fuf)ren (to, 

gu); — ing, fufaenb, borne&mft, 

tonangebenb. 
leader, ber gityrer (-«, -), ber Sin* 

fttfaer (-«, -); fern., bie giifaertn 

(-, -nen). 
leadership, bie gityrerfdfaft (-, -en), 
leaf, ba« ©latt (-e«, *er). 
leak, ber 2ed (-«, -e); spring a — , 

einen Sect befotnmen (befam/o). 
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lean, teljnen. 

leap, bcr ©prung (-e«, ~c); by — s 

and bounds, forungmetfe. 
leap, v., feringen (a, u). 
learn, lernen, erfa&ren (u, a) (- 

hear), ftfren. 
learned, ad;\, geletyrt. 
learning, bic ®elef)rfatnfett. 
least; at — , toenigftenS; not in the 

— , ntd>t hn geringften. 
leathery, leberarttg. 
leave, toff en (tc, a), (= forsake) 

bertaffen (te, a), auf*geben (a, e), 

(=bequeath) ftnterlaffen (ie, a), 

(-intrust) iiberfoffen (te, a). 
lecture, bic SBorlefung (-, -en) f bcr 

SBortrag (-«, *e), bic ©trafrrebtgt 

(-, -en) (censure); — hall, bcr 

$>i>rfaal (-«, -fttle). 
lecturer, ber 2)ogenf (-en, -en), bcr 

Settor (-«, -en). 
left, adj., itbrtg, librig gcblieben. 
leg, ba« SBetn (-«, -c). 
legal, red)t«funbtg; — profession, 

bie ^c^tdgelc^rfamtett. 
legate, bcr Segaf (-en, -en), 
legend, bic ©age (-, -n). 
Leipsic, Setyjtg (-4). 
leisurely, getn&djltd}. 
lend, letyen (ie, ie); — a hand, 

betylfttd) fein (do*.), 
length, bie Sttngc (-, -n); at — , 

enbU$. 
lengthen, toertttagern, au6*be(pien. 
less, toemger, geringer. 
lesson, bic ©tunbe (-, -n), bie 8ef* 

tion' (-, -en); religious — , bie 

ffieligionsftwtbe (-, -n), bcr ffieli* 

gionSunterridjt (-«). 
let, laffen (ic, a); — in, f>eretn*foffen 

(tc,a). 
letter, ber SBudtftabe (-n or -n«, -n); 

— s, bic SBiffenfcfjaften, bic Sttera* 

tur'; man of — s, ber ©djriftftetter 

(-«, -), ber ©eiefcte (-n, -n). 
level, adj., cben, fCad^. 



level, v., nteber4egen. 

liberal, liberal', freifinnig, bulbfam. 

liberation, bie SBefreumg; War of 

Liberation, ber SBefreiungGfrieg 

(-e«, -c). 
liberty, bie greu)eit (-, -en), 
library, bie WMlotfteT (-, -en), bie 

SBu^erei (-, -en), 
licentiate, bcr Sigentiof (-en, -en), 
lick, leden. 
lie, Uegcn (a, e), lagern; — down, 

ftd> fyn«legen, fic^ nieber4egen, ftc$ 

nieber*ftreden. 
life, baS geben (-«, -); — insurance, 

bic £eben8&erftdjerung (-, -en); — 

work, bie ©erufSarbctt (-, -en), 
lift, $eben (o, o), erijeben (o, o), auf* 

&eben (o, o). 
light, has 2td>t (-e«, -e or -er), ber 

®iang (-e«). 
light, v., an*junben, erlcud>ten. 
light, adj., letdjt. 
light-footed, leid&tfu&tg. 
light-hearted, frfl!JUc$. 
lighten, erletdjtern. 
lightning, ber SBUfe (-e«, -e). 
like, v., gem $aben (fyitte, gd&abt), 

mfigen (tnodjte, gemodjt). 
like, adv., tote; be — , gleic^en (i, i) 

(w. dat.). 
likewise, gletdjfaffs, aud>. 
limb, baS ®iieb (-e«, -er); (= 

branch) ber %\t (-e«, *c). 
limit, bie ©renjc (-, -n), ba« ©ebiet 

(-«, -e) (territory), bie 3<me (-, 

-n). 
limit, v., befdjrttnfen. 
linden tree, ber SHnbenbaum (-3, 

^e), bie Sinbe (-, -n). 
line, bic Suite (-, -n). 
line, v., befefcen. 
linen, ba« Sinnen (-«), bie geuttDaitb 

(-). • 
lip, bic Sippe (-, -n). 
listen, taufdjen (to, dot.), merfen (to, 

auf w. ace), &flren. 
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literary, ttterarifd), gele&rt. 
literature, bic Sitcratut 7 (-, -en), 
little, flcin; toentg (num.). 
live, teben, (=dwell) too&nen; — to- 
gether, gufamtnen leben. 
lively, leben'big, lebfjaft. 
living, adj., leben'big. 
llama, has Sama (-*, -*). 
load, bic Saft (-, -en), bad guber 

(-«, -). 
load, v., belaften 
loaf about, umr)a>hmgem. 
locality, bie Sage (-, -n). 
locate; be — d, fid) befinben (a, 

u). 
location, bie Sage (-, -n), bie ©egenb 

(-, -en). 
lock, ba« ©djfofe (-e«, -*er). 
lock, v., fdjttefeen (0, 0), berfd&lie&en 

(0, 0). 
locomotive, bie Sofomoti'be (-, -n). 
lofty, luftig, er&aben, ftattlid&, ftol*. 
log hut, ba« *8lo<fl()au« (-e«, ~er). 
loin, bie genbe (-, -n). 
lonesome, einfam. 
long, adj., tang; adv., lange, lang; 

no — er, nidjt metyr, nidjt longer; 

— needed, ttmgft nottoenbtg; as 

— as, fo lange al«. 

long, v., fid) feljnen (for, nad)). 

longing, bad SBerlangen (-$). 

longingly, fe$nfu<$tig. 

look, Widen, feljen (a, e); — after, 
itadHcfct; — around, uml>er*fel>en 
(a, e), ftdj utn*fef>en (a, e); — at, 
an*feljien (a, e); — up, auf*blicfen. 

loose, loder. 

Lord, ber #err (-n, -en). 

lose, berlteren (0, 0). 

loss, ber SBerluft (-3, -e). 

lot, ba« &>« (-e«, -e). 

loud, taut. 

love, bie Stebe (-); — song, ba« 
SiebeSlieb (-e«, -er). 

love, v., Ueben. 

lovely, Uebltd), fd)im. 



lover, ber Siebenbe (-n f -n), ber 
Eerliebte (-n, -n), ber Steb&aber 

H, -). 
low, niebrig, ttef, gering; — er, ber 
(bie, bad) untere or niebere; the 
Lower Rhine, ber Unterrljein 

H). 

lower, r)erunter4affen (ie, a). 

loyalty, bie £reue (-). 

luck, good luck, ba« ©lilcf (-«), ber 
(Srfolg (-«, -e) f ber ©liWfefall (-«, 
-e); bad — , baS UngliUf (-S), bad 
Unveil (-«), ba« 2m&gefcr,ii! (-«, 
-e). 

luckily, glutflidjerttmfe. 

lure, locfen. 

Lurley, ber Surfer* (gelfen) (-*). 

luxuriant, 



Madeira, SKabeira (-«). 

magic, jaubertfd); — power, bie 
3auberfraft (-, ^e). 

magnificent, Ijerrltdj, ftattltd). 

maid, maiden, bie 3ungfrau (-, -en), 
bie 3ungfer (-, -n), ba« 2flttbd)en 
(-*f -)> — oi honor, bie (Sfcren* 
bame (-, -n); old — , bie alte 
3ungfer. 

main; — thing, bie #auprfad)e (-, 
-n). 

maintain, befjaupten, erflttren. 

majesty, bie attajeftftt (-, -en). 

majority, bie 2Wef)rgaf)l (-, -en). 

make, madjen, an*fertlgen, berurfa* 
djen, entridjten (a contribution); 
— fun of, fid) luftig mad>en liber. 

malicious, boSljaft. 

man, ber 2Wann (-e«, ~er), bie 
2Wann«perfon (-, -en), ber 2Wenfcr} 
(-en, -en) (humankind); men, 
coll., bie Seute, bie SJtonnen (hus- 
bandmen). 

man, v. t tnit flriegern befefcen, be* 
tnonnen. 
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management, bie ©ertooltung (-, 

-en), 
manifest, on ben £ag legen, begeigcn, 

offenbaren. 
manifold, tnanntgfaltlg. 
manner, bie ©eife (-, -n). 
manual, ba« 2Wanual' (-«, -e). 
manufacture, bie 3nbuftrie (-, -n). 
manufacturing concern, bad gabrtf* 

gefd>ttft (-«, -e); — establishment, 

bie gabrif <mlage (-, -n). 
manuscript, bie #anbfd>rift (-, -en), 
many, tnele; — a, tnandj, manc$ ein. 
map, bie SBanbfarte (-, -n). 
March, ber SWfirg (-en or -e«, -e); 

— wind, ber 2ttarg(en)toinb (-e«, 
-e). 

march, marfd>teren, fid) betoegen. 

margrave, ber SWarfgraf (-en f -en). 

mark, bie 27torf (-, -en). 

mark, ba« 3etd)en (-«, -), ber ©e* 
tt>ri« (-e$, -e); — of esteem, bie 
$od>ad)tung«*$Begeigung (-, -en); 

— of honor, bie ®$renbegrigung 

(-, -en), 
mark, v. f fenngeidjnen, au«*geid)nen; 

— ed, auSgegetdjnet (by, burdj). 
market, ber 9ftarr*t (-e«, *c); — 

place, ber SWarftplafc (-e«, ~e). 
marriage, bie @l)e (-, -n). 
marry, ^elraten, fid) toertyeiraten; be 

married, emanber (or fid}) tyri* 

raten, fid) berljetraten (to, mit). 
marsh, ber @umpf (-e«, ^e). 
martyr, ber SWartttrer (-3, -). 
marvelous, tounberbar. 
mass, bie 9Weffe (-, -n) (church), 
massive, mafflb', maffig, anfeljnlid). 
mast, ber 2Jtoft (-e«, -e or -en), 
master, ber $err (-n, -en), 
masterly, tneifterf)aft. 
mastery, ber SBorrang (-$) (of, 

liber); get the — , ben SBorrang 

getohmen (a, 0) (of, liber), 
material, materteff'. 
materially, toefentlid). 



mathematical-natural science, ma* 

t^ematif4«naturmiffenfa)aftli(^. 
mathematics, bie SWatyentattr (-, 

-en), 
matriculate, ficr) hnmatrtfuUeren 

laffen (ie f a), 
matriculation, bie Sftatrifufation' 

(-, -en), 
matter, bie ©ac^e ,(-, -n); — s are 

going wrong, e« fte^t fd)let$t; — 

of course, felbftoerftttnbltd). 
maximum, ber tyfldjfte ®rab (-e«, -e). 
may, mflgen, Wnnen, trfirfen; — be, 

fann fein, bteHridjt. 
mead, ber 2Het (-e«, -e). 
meadow, bie ©iefe (-, -n); — land, 

ber ©iefenboben (-«), bie 2Biefe 

(-, -n). 
meal, bie 2tta$lgrit (-, -en), 
mean, adj., fdjledjt, niebrig. 
mean, v., mrinen, bebeuten (=*sig- 

nify); what do you — ? toaS 

tooffen ©ie bamit fagen?; that — s, 

bo* fcifet (b. $.). 
meaning, bie SBebeutung (-, -en), 
means, baS amttel (-«, -), bie amttel 

(coll.); — of teaching, ba« Unter* 

rid&tSmUtel (-«,-); by — of, ber* 

mittelft (gen.) y burdj. 
meanwhile, mtttlertoeile, bietoril, 

ingtoifdjen. 
measure, baS 2Ra& (-e«, -e). 
measured, bebftdjttg, regehnft&ig. 
meat, ba« glrifa) (-e«). 
mechanism, bad medjantfdje ©erf 

H, -e). 
mediaeval, mtttelalterltfy 
medical, mebtgtnifdj, ftrgtlidj; — 

student, ber ©tubenf (-en, -en) 

ber SWebigin. 
medicine, bie 2flebigin' (-, -en), bie 

Srgneifunbe. 
meditate, naa>benfen (badjte, gc* 

ba#t). 
meditative, nadjbenflld). 
meet, begegnen (dot.), gufammen* 
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fommen (fam, 0), fid) treffen (traf, 
0), ftd) berfammeln; befriebtgen, 
erfutten (a promise); — death, 
ben Xob finbett (a, u). 
meeting, bic SBerfammhmg (-, -en); 
— place, ber ©ammelpunft (-d, 

-e). 
melancholy, fdjtoermiittg. 
melodious, melobtfd), tool)lfltngenb. 
melody, ber $fong (-ed, ^e). 
member, bad SJtttgUeb (-ed, -er). 
memory, bad ©ebftd)tntd (-fed), bad 

Hngebenfen (-d). 
menial, gemein, niebrig. 
mention, ertt>8ljnen, nennen (nannte, 

genannt). 
merchant, ber $aufmann (-d,-leute); 

ber $aufl)err (-n, -en); — prince, 

ber £anbeldfurft (-en, -en), 
mere, nur, allein, blofe. 
merit, bad SBerbienft (-ed, -e). 
mermaid, bte ©eejungfer (-, -n), bie 

Wife (-, -n). 
merry, frflfjltd), luftig; — ily, lufttg. 
mesh, bte 2Jtofd)e (-, -n). 
messenger, ber SBote (-n, -n). 
metal pipe, bte Sfletatt'tfeife (-, 

-n). 
method, bie 2Hetf)o'be (-, -n). 
metropolitan, adj., erjbifdjdfltd). 
middle, bte 2Wttte (-); {with nouns) 

amttel— ; — ages, bad SWtttelaiter 

(sing, only); — class, bte Sflittel* 

Haffe (-, -n); — class school, bte 

aWttelfaule (-, -n). 
midst, bte SWitte; in the — of, in* 

mitten (gen.), mitten in . . . 
mien, bte 2JHene (-, -n). 
might, bie 2flad&t (-, *e). 
mighty, mttdjtig, getoaltlg. 
Milan, 2Mlanb (-«). 
mild, mtlb(e). 
mile, bie 2Mle (-, -n). 
military, folbattfd). 
milk-white, mtld)n)et&. 
mfll, bie 2ttiiljle (-, -n). 



miller, ber 2JMer (-d, -). 
million, bte 9Jftttion' (-, -en), 
mind, ber ©etft (-ed, -er), ber ©inn 

(-ed, -e). 
mind, v.; never — , bad ift einerlei, 

bad madjt nidjtd, lag ed gut fein. 
mine, bad SBergtoerf (-«, -e). 
mine, pron. adj., mein, ber (bie, bad) 

meinige. 
mingle, berbtnben (a, u); is — d, 

fcerbtnbet fid), 
minimum; at a — cost, ju ben 

niebrigften ^reifen. 
mining, ber 93ergbau (-«). 
minstrel, ber ©anger (-d, -), ber 

©ptelmann (-d, -leute). 
minute, bte SWinute (-, -n). 
miracle, bad SHhmber (-d, -); per- 
form — s, SBunber tun (tat, ge* 

tan), 
miraculous, nmnberbor. 
mischief, ber Unfug (-d). 
miserable, elenb. 
misery, bad (Slenb (-d). 
misfortune, bad Unglild (-d), bad 

9tti&gefdjt(f (-d, -e), bie #eim* 

fud)ung (-, -en), 
miss, miffen. 

missile, bad 2Burfgefd)o6 (-ed, -e). 
mistake; be mistaken, fid) irren. 
mistletoe, bte 9JHftel (-, -n). 
mix, mtfdjen. 

mixture, bie 9fltfdjung (-, -en), 
mock, nadj*af)men. 
model, adj., muftertyaft. 
moderate, mftfetg, mtttelmtt&tg. 
modern, mobera', tyeutig, jefctg, neu, 

neuerlid), neuer; — languages, bie 

neuera ©prad)en. 
moment, ber Slugenblicf (-d, -e). 
Monday, ber SWontag (-d, -e). 
money, bad ©elb (-ed, -er). 
monk, ber 2ttimd) (-ed, -e). 
monotonous, etntflntg. 
month, ber 9Wonat (-d, -e). 
monument, bad $)enfmaf (-d, *er 
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or -e); — sculptor, bcr $)enfmal* 

©tlbfjauer (-3, -). 
moon, bcr 9ttonb (-e«, -e). 
Moorland, Sfloorfonb (-8). 
moral, moraltfdj, fittltcr). 
morality, bie 2Koral', bte ©tttltdjrett. 
morals, good morals, bie <$efittung. 
Moravia, 9Wftr)ren (-*). 
more, mer)r. 
moreover, iiberbte*. 
morning, bcr 2Worgen (-*, -). 
morsel, bcr SBtffen (-«, -). 
most, tneift; adv., am metften, fer)r; 

for the — part, grfl&tentetl«, 

r)auptfttd&tta); at — , fjdd&ften«; — 

of all, am aHermetften. 
mostly, ntetftenS. 
mother, btc aflutter (- f *). 
motion, btc ©eroegung (-, -en), 
motion, v., roinfen {dot.), gu*toinfen 

(dot.). 
motionless, unberoegltcf). 
mountain, ber ©erg (-eS, -e); coU., 

— s, bad ®ebtrge (-«, -); — chain, 

ba« ©ebtrge (-«, -), btc ®ebtrg«* 

fette (-, -n); — giant, ber ©erg* 

rtefe (-n, -n). 
mountainous, bergig, bergerjodj {fig.). 
mourn, trauern. 
mouth, ber SWunb (-e«, *er or -e), 

ba« SHaiti (-eS, ~er); bte 2Hihtbung 

(-, -en) (of rivers), 
move, tr., beroegen (o, o or reg.); 

intr., fid) beroegen; — along, — 

on, roetter*ger)en (ging, gegangen), 

fidr) roetter beroegen; — down, 

r)tnab=ger)en. 
movement, bte ©eroegung (-, -en); 

artistic — , btc leunftberoegung 

(-, -en), 
much, btel; adv., fer)r; as — as, fo 

otel alS. 
mulberry tree, ber 2ttaulbeerbaum 

mule, ba« 2Raultter (-«, -e). 
multitude, bie SWengc (-, -n). 



Munich, 2Ritnd&en (-«); adj., 2Rttn* 

d)ener. 
municipal, ftttbtifd). 
munificent, freigebtg. 
murderer, ber SWflrber (-*, -). 
museum, ba$ 9Wufeum (-*, -feen). 
mushroom, ber ^pilj (-e«, -c). 
music, bie SWufif (-), ba« @ptd (-«, 

-c); band of — , ba« SDhiftfltorpS 

(-, -)• 
musical, roor)lfltngenb, melobifcr), f ong* 

bar. 
musk-leaf, ba« 2ttu«fat'blatt (-«, 

-et). 
must, mttffen (mu&te, gemu&t). 
mutter, murmeln. 
mythology, btc 2Jtytf>otogie' (-,-en). 



name, bcr 9tome or 9tomen (-en«, 

-en); by — , namen«. 
name, v., nennen (nannte, genannt). 
nameless, unnennbar. 
Napoleonic, napoleonifdj. 
narrow, beengt; — s, bie SWecrenge 

(-, -n). 
nation, bie Nation' (-, -en), baS 

SBoif (-S, -er). 
national, national', baterlttnbtfd); — 

feeling, baS 9totionaIgefttr)l (-4). 
native, adj., etnr)eimtfcr), r)ehnarltcr); 

— land, baS SBaterlanb (-e«, -*er). 
natural, naturltd); — science, bte 

ftaturrotffenfd&aft (r, -en), 
naturally, natttrlidj, felbftoerftftnbUd). 
nature, bte iRarur/ (-, -en), ber 

SljaraP ter (-«, - or -c); good — , 

btc ©utmurtgfett. 
nave, ba« <Scr)tff (-«, -c); — of the 

church, baS flirdjenfditff (-*, -e). 
near, adj., nar)e; prep., bet, narje bet; 

adv., baneben, in ber 9Mr)e; — by, 

adj., nar)e, baneben fter)enb; — by, 

adv., narjebet, in ber 9tttr)e, nar)c; 
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come — , nd) tyeransfomnten (fam, 

0). 
nearly, faft, betnafje. 
neat, rehtltd), fauber, orbentltdf). 
necessary, nottoenbtg, erforberlidj, 

nfltig. 
need, bte 9tot (-, ^e); there is great 

— for something, ettoa* tft fe$r 

nfltig; be in — of something, 

ettoa* bebttrfen (beburfte, beburft), 

ttflttg $aben. 
need, v., braud&en. 
negro, ber Sfteger (-«, -) f bcr <Sd&toar$e 

(-n, -n). 
neighbor, ber 9todjbar (-« or -n, -en), 
neighborhood, bic 9tad&barfd&aft (-, 

-en), 
neighboring, benadjbart, na$e. 
neither, ^nw., fetner, — e, — e$; adv., 

— . . ., nor . . ., toeber . . ., tu>d& . . . 
nephew, ber 9ieffe (-n, -n). 
nest, ba« fteft (-e«, -er). 
nest, v., niften. 
net, ba« Wefe (-e«, -e). 
Netherlands, btc 9Ueberfonbe. 
never, me, mentals, 
nevertheless, trofcbem, bod), {eboci). 
new, neu; — born, neugeboren. 
newly, iungft. 
news, bte 9tod(jrtd&t (-, -en); sad 

— , bte UngiucfSbotfd&aft (-, -en), 
next, nttdjjt; adv., junttd&ft (to, dot. 

preceding). 
Nibelungen, bte 9Ubehmgen (plur.). 
nice, fyttbfdfj. 

night, bie ftad&t (-, ~e). 
nightingale, bte 9tod&tigaff (-, -en), 
nine, neun. 

nineteenth, nennje^nt — . 
ninety, neunjtg. 

no, adj., fein; adv. and inter j., nein. 
noble, ebel, prttc^tifi, $errltd). 
nobody, niemanb. 
nod, nidfen. 
noise, ba« ©erttufdf) (-e«, -e), ber 

Sarin (-«). 



none, pron., fein. 

nook, ber ©tnfel (-«, -). 

noon, ber 2tttttag (-«, -e). 

noose, bte @d&Unge (-, -n). 

Normandy, bie ftormanbte' (-). 

Norse, norbtfd). 

north, ber Sftorben (-«); North Ger- 
man, adj., norbbeutfdj. 

northeast, ber fllorboften (-*); adj. 9 
tu>rbdftUd&. 

northern, niJrbltd^. 

nose, bie 9tofe (-, -n). 

not, nid)t. 

notably, bor attem. 

noted, adj., befannt. 

nothing, ntdjjtS. 

notice, bemerfen. 

noticeable, auffttttig, betnerflid); be- 
come — , fid) bemerfltdO madden. 

novel, bte &obeffe (-, -n). 

now, iefet, nun. 

nowadays, fyeutjutage. 

nowhere, ntrgenbS. 

number, bte 3^ (r, -at), bte 8n* 
jaf>l (-, -en), bie 2)tage (-, -n). 

number, v., jtt^len; be — ed, jftljlen 
(among, gu). 

numerous, jafylreid). 

Nuremberg, SRiirnberg (-«). 

nurse, pflegen, grog^aie^en (jog, ge* 
gogen). 

nut, bie 9ht& (-, ^e). 



oak, bte (5id)e (-, -n); — beam, ber 

(Std&enpfoften (-«, -). 
oath, ber (Sib (-e«, -e); by — , etbltd). 
oats, ber $afer (-«); field of — , baS 

#aferfeib (-e«, -er). 
obedience, ber ®ef)orfam (-3). 
obedient, ge^orfant. 
obey, ge^ordfjen (dot.). 
object, ber ®egenftanb (-e«, *e) f bie 

©ad&e (-, -n), ber Qtotd (-e« or 

-*, -e), ba« Snbitel (-«, -e). 
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object, v., etnm* ehtjutoenben Ijaben 
(to, gegen); not — , nic$t* eragu* 
toenben ftaben (to, gegen). 

oblige, berbtnben (a, u), berpflid)ten; 
be obliged, mttffen. 

observe, bemerfen. 

obtain, erlongen, ergtelen, erfyalten 
(ie, a). 

occasion, bie ©elegenfcit (-, -en), 
bie SBeronlaffung (-, -en) (— 
cause), ba« GhrrignU (-fe«, -fe) 
(= event). 

occasionally, bUmeilen, gelegentlidj. 

occupation, bie SBefd>ttfttgung (-, 
-en), bie Stfttigfeit (-, -en) f Me 
Beftfcnalmie. 

occupy, befd&ttftigen, ein*ne$men (a, 
genommen), bemotynen (a house). 

occur, oor*fommen (fam, o) (hap- 
pen), ein*faffen (ftel, a) (a 
thought) (dat.). 

ocean, ber £)jean (-«, -e) f baS 2Weer 
(-e«, -e). 

odor, ber ©erudj (-3, ^e). 

offer, ber Sfatrag (-«, *e). 

offer, v., an*bteten (o, o), fldj erbieten 
(o, o), bor*fdjlagen (u, a) ^pro- 
pose), opfern (sacrifice). 

offering, ba« Oofer (-«, -). 

officer, ber Offtgter' (-«, -e). 

official, ber ©eamte (-n, -n). 

often, oft. 

old, alt. 

on, adv., toeiter, fort; prep., auf, 
an. 

once, eintnaf, etnft, fonft, fru^er; at 
— , fofort, auf etnmal, foglridj; — 
more, nodj einmal, mteberum. 

one, em, indef. man; no — , fern, 
niemanb (nobody). 

only, adv., nur, affetn, erft; not — , 
but (also), ntd&t nur f fonbern 
and); adj., emjig. 

ooze, fftefcen (o, o). 

open, adj., often, frei, freimtttig, ge* 
fiffnet (to, dot.); — sky, ber freie 



$tmmd (-*); in the — , im freten 

gelbe, im greten. 
open, v., fiffnen; — up, erfdtftefcen 

(o f o); — ing up, bie (grf^Uefeung 

(-, -en), 
operate, in ©etrieb fytben. 
opinion, bie 2ftehmng (-, -en); be 

of the — , ber 2Reinung fein. 
opponent, ber ©egner (-*, -). 
opportunity, bie ©elegoujett (-, -en), 
oppressive, brttdenb, beengenb. 
order, ber SBefety (-«, -e); give — s, 

©efeijl geben (a, e); in — to, um ju. 
order, v., orbnen. 
organ, bie Orgel (-, -n). 
organize, organtfteren. 
origin, bie (gntftefymg (-, -en), ber 

©egtnn (-«, -e). 
originally, urfprungltd). 
originate, entfte&en (entftanb, ent* 

ftanben). 
originator, ber SBegrttnber (-3, -). 
ornament, bie &itvbt (-, -n). 
ornamentation, bie Ornamentierung 

(-, -en), 
orphan, bie ©aife (-, -n). 
orphaned, oertoaift. 
other, anber; another, ein onberer; 

one an — , each — , einanber. 
otherwise, fonft. 
ought, foffen. 
out of, au«. 

outward, adj., ttufjer; — appear- 
ance, ba« Stu&ere (-n). 
outworks, bie Sfofeentoerfe (plur.). 
oven, ber £)fen (-«, *). 
over, adv., liber, mefrmate, (=past) 

borbei, ooriiber; prep., uber. 
overboard, tiber ©orb. 
overcome, ttbertoinben (a, u). 
overlook, llberragen. 
overtake, ein^olen. 
overthrow, Uber ben #aufen toerfen 

(a, o). 
owe, fd&ulben (dat. of pers.), banfen 

(dat. of pers.), berbanfen (to, 
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dot.); owing to, in golge (Don or 
gen.). 

owl, bie (gulc (-, -n). 

own, adj., eigen, etgenrttmttd) (pe- 
culiar). 

own, v., befifcen (bcfafe, befeffen). 

owner, bcr SBefifeer (-d, -). 

ox, bcr Dd&fe (-n, -n). 



pagan, adj., $ribnifd>. 

paint, malm. 

painter, ber 2Jtoier (-d, -). 

painting, bic 2Merri (-, -en). 

pair, bad ?aar (-ed, -c). 

palace, ber ^daft' (-ed, ~e), bad 

©djlofe (-ed, ~er). 
pale, blag. 

Palestine, ^alttftma (-d). 
pang, bcr ©djmerj (-ed, -en), bad 

SBelj (-d); give some one a bitter 

— , cincm etnen ©tid) tad £erj 

geben (a f c). 
papal, pttpfHU*. 
parallel, bic SfynUd&reit (- f -en); 

without a — , o$ne ®ieid)en. 
parch, berfengen, aud*trocfnen. 
parental, elterlid). 
parents, bie (gltern (plur.). 
parish, bie ^farre (-, -n). 
park, ber $arf (-d, -d or -e), bie 

^arfanlage (-, -n). 
parliament, bad ^arfomenf (-d, 

-e). 

parson, bcr ^farrcr (-d, -). 

parsonage, bad $farr$aud (-ed, «*«). 

part, bcr £etl (-ed, -e), bie SRoffe 
(-, -n) (rdle); — , — , ehuge, 
anberc; take — , teiknetymen (a, 
genommen) (in, an w. dot.). 

part, v., trennen. 

partially, teiltoetfe, jum %t\\. 

participate, teU*nel)men (in, aa w. 
dat.) (a, genommen). 



particular, eigentumUa); in — , tad* 

befonbere. 
party, bie ^artei' (-, -en). 
pass, ge$en (ging, gegangen), borbri* 
ge|en, (tr.) befteljen (beftanb, beftan* 
ben) (examination), $erum*gel)en 
foffen (ic, a) (the snuff-box, the 
bell-purse), oerleben, $in*bringen 
(bra<|te, gebradjt) (time); — by, 
Doruber*gel)en, («ride past) bor* 
bet*fafjren (u, a) (bei, an); — out, 
oertaffen (ie, a); — through, 
bura>paffteren; it comes to — , 
ed trifft fia) (treffen, traf, 0). 

passing-bell, bie ©terbeglode (-, 
-n). 

past, adj., Iefct; adv., borbei, bor* 
uber. 

pastime, bic Unterfjaltung (-, -en), 
bie SBefdjttftigung (-, -en). 

pastor, ber ^farrer (-d, -), bcr 
^aftor' (-d, -en). 

pasture, bie SBeibe (-, -n), bie 
$utung (-, -en). 

path, ber $fab (-ed, -e), bcr ©teg 
(-ed, -e). 

patience, bie ©ebulb (-). 

patient, gebulbig. 

patois, bcr 3)ialeff (-d, -e). 

patriotic, patriottfd). 

patron, bcr patron' (-d, -e), ber 
©djirmtyerr (-n, -en); — saint, 
ber ©djufepatron (-d, -e). 

pattern, bad 2Jht[tcr (-d, -), bad 
SBorbilb (-cd, -er). 

pause, bic $aufe (-, -n), bie ©eile 
(-, -n). 

pay, bie SBejatyung (-, -en). 

pay, v., bejaljlen, loljnen; — for, 
begaljlen. 

payment, bie ©ejatytang (-, -en). 

peace, bcr griebe(n) (-nd, -n). 

peacefully, frieblidj, fanft. 

peak, ber ©ipfel (-d, -), bic ©pifee 
(-, -n). 

peal, tonen, fd)aQen. 
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peasant, ber SBauer (-* or -n, -n). 
peculiar, etgentumlid). 
peculiarity, bic (£igentumlia)fett (-, 

-en). 
pedal, ba« <Pebal' (-«, -c). 
peek, &erbor=[a)auen. 
peer, $erau«4d)ttuen, guden. 
pen, bcr ©tall (-e«, ■"*), bcr ©d)tt>et* 

nefoben (-«, -). 
penetrate, etn=bringen (a, u) (in . . .). 
penny, bcr pfennig (-«, -c). 
pension funds, bic $cnfton$faffen 

(plur.). 
pensive, gebanfenboft, nadjbenfltdj. 
people, baS SSoIf (-$, ■*«:); plur. 

coll., bic Scute, bic 9ttenfa)en; 

grown — , bic (Srtoadtfenen, bic 

®ro&en. 
perceive, berne^tnen (a, bernomtnen), 

erfennen (erfannte, erfannt), be* 

merfen. 
percent, bag ^ro^enf (-$, -e); adv., 

auf bad $unbert. 
perfect, boflfommen, boffenbet; — ly, 

Mttig, gangli<$. 
perform, beforgen, tun (tat, gctan). 
performance, bic (SrfuHung (-, -en), 
perhaps, btetteidjt. 
period, bcr 3eitrautn (-«, ^e), bic 

$)auer. 
perish, jugrunbe getyen (ging, ge* 

gangen), utn*fotnmen (fam, 0). 
permanent, baucrnb, beftftnbig, fort* 

baucrnb. 
permission, bie (SrlaubntS (-, -fc). 
permit, erlauben (dat. of pers.), ge* 

ftatten (dat. of pers.). 
persecute, berfolgen. 
person, bic ^erfon' (-, -en); in — , 

perfitolu$, fclbft. 
perspiration, bcr <Sdjtorifj (-e«). 
perturb, erfd&iittern, irrc madjen. 
Petrarch, ^etrarca (-«). 
pew, bcr $trdjenftuf)l (-8, *c). 
pharmacy, bic ^arma^ie'. 
philology, bic $I)Uoloa,te'. 



philosopher, ber Wlofopy (-en, 

-en), 
philosophical, pf)ilofoptyfdj. 
physical, pljtofifalifd). 
physician, bcr tlrgt (-c«, *e). 
physiognomy, bie ^fyjfiogtumue' (-, 

-n). 
pickerel, ber #edjt (-«, -e). 
picture, ba« ©tlb (-e«, -cr), ba* 

©etn&lbe (-«, -) (painting), 
picturesque, malerifc|. 
piece, ba« ©tild (-«, -e); — of art, 

ba« $unfta>erf (-«, -e). 
pierced, burd&boljrt. 
piety, bic grfltntntgfett. 
pig, ba« ©ajtoeht (-«, -e). 
pile, bcr £aufe(n) (-n«, -n); — of 

ruins, bcr irunvmerfjaufen (-«, 

-); funeral — , ber ©djetterfyrafen 

(-«, -). 
pile, v., $ufammen*fdjtwen. 
pilgrimage, bie ^ilgerfajjrt (-, -en), 

bad 2Ballfa$ren (-*). 
pill, bie $tlle (-, -n). 
pine, bic gidjte (-, -n), ber 9la* 

belbaum (-$, *c) (general spe- 
cies), 
pink, bie Welfe (-, -n). 
pinnacle, bic ©ptfee (-, -n). 
pioneer, ber ©aljn&redjer (-*, -). 
pious, fromm. 
pipe, bie $fetfe (-, -n). 
pirate, bcr SRftuber (-«, -). 
pistol, bic ^tfto'le (-, -n). 
pitiless, erbarmungSloS. 
pity, baS Sflitleib *(-«), ba« Srbarmen 

(-«) (on or for, mit); full of — , 

mitletbSbott. 
place, bcr $lafe (-e«, *c), ber Ort 

(-e«, -c or *tt), bic ©telle (-, 

-n), bic ©egenb (-, -en) (region); 

in — of, an ©telle (bon or gen.), 

ftatt, anftatt; take — , ftatt^nben 

(a, u). 
place, v., ftcttcn, legen, fe^en, auf* 

ftcllen. 
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plain, Me (Sbene (-, -n), Me Xief* 

ebcnc (-, -n). 
plain, adj. t beutltdj (clear), einfacl), 

fd^lid^t (simple). 
plaintive, traurtg, flttgltd). 
plan, bcr $lan (-S, -e or -e). 
plan, v., enttoerfen (a, 0), beabftd)* 

tigen. 
plant, btc ^ffonje (-, -n). 
plant, v., pflanjen, an*pffonjen. 
plantation, bic ^flonjung (-, -en), 

Me Slnpflanjung (-, -en), ber 93e* 

fkanb (-e«, -e); — of alders and 

willows, bte (Srlen* unb SBeiben* 

beftttnbe (plur.). 
plastic, plaftifd^. 
plateau, bte $od>ebene (-, -n). 
platform, ber perron' (-«, -S). 
play, fpielen. 
playground, ber Xumntelplafc (-e«, 

-0. 
pleasant, freunblia). 
please, gefallen (geftel, a) (dot.); if 

you — , toenn e« 3tynen gefttllig {ft, 

Mtte. 
pleasure, ba$ SBergnugen (-«, -); 

take — , SBergnugen flnben (a, u) 

(in, an w. dot.). 
plenty, bie gillie, 
plunge, fyinabsfturgen, bal)ht*fc$iejjen 

(0, 0). 
pocket, bie Xafd&e (-, -n). 
poem, baS ©ebtdjt (-3, -e). 
poet, ber $)td)ter (-«, -). 
poetic, Md&terifd>. . 
poetry, bie ^oefle' (-, -n), bie $)t<$* 

rung (-, -en), 
point, ber ^unft (-e«, -e); the — 

is, e« gilt (gelten, gait, gegolten). 
point, v., ju*fptfeen (sharpen); — 

out, ertottljnen. 
pointed, fptfeig, fd&arf. 
poison, ba« ®tft (-e«, -e). 
poisonous, gtfttg. 
Poland, ?olen (-«). 
polite, |fifli<$. 



political, poltttfdfj; — economy, bte 
©taat«hrirtfd&aft (-, -en); — 
science, adj., ftaatStotffenfcljaft* 
Ud&; — -economic, ftaatShriffen* 
fa)aftlt(^*t)olf«h)irtf^aftU^. 

politics, bie ^olittT (sing. only). 

pond, ber %&$ (-«, -e). 

ponder, fhmen (a, 0), naa>benfen 
(bad&te, gebadjjt); — over, naa> 
(Innen (ttber w. ace. or dot.). 

pool, ber Siimpel (-«, -); — s, bte 
©etottffer (plur.). 

poor, arm, fdjledjt (plain). 

poorly, ttrmltdfj, biirfttg, fd&lea)t; — 
supplied, fdjled^t berforgt. 

pope, ber ^apft (-e«, *e). 

poppy, bie #latfd(jrofe (-, -n), ber 
totlbe 3Ho$n (-«). 

popular, popular', affgemein beliebt; 

— song, ba« SBolfSlteb (-e«, -er). 
population, bie SBebfllferung (-, -en), 
porcelain, ba* $or jetton' (-3); — 

piece, Me ^orsellanftgur (-, -en), 
portion, ber Xetl (-e«, -e), ber 8b* 

fefoiitt (-«, -e), ber glttgel (-«, -) 

(of a building). 
Portuguese, adj., portugiefifd^. 
position, bie ©tellung (-, -en), bad 

8mt (-e«, -er), Me ©telle (-, -n), 

Me Snftettung (-, -en). 
possess, befifeen (befafe, befeffen); be- 
come — ed of, in ©efifc oon ettoaS 

fontmen (font, 0). 
possession, ber SBeftfc (-e«, -e). 
possible, mbgltd&. 
post, ber ^Pfar>t (-«, *e). 
post-office, ba« ^oftatnt (-«, *er). 
postpone, auf*fd&teben (0, 0), ber* 

fdjjteben (0, 0). 
pot, ber Xopf (-e«, -e). 
potato, bte ^ar toff el (-, -n); — 

field, ba« flartoffelfelb (-e«, -er); 

— plant, bte ^artoffelpffonje (-, 

pour, gte&en (0, 0); — down, nleber* 
praffeln. 
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powder, ba* ^ulber (-*, -). 
power, bte 2Wad)t (-, *c), bic flraft 

(- f *e), bic ©etoalt (-, -en), ba* 

SBermflgen (-«, -). 
powerful, mttdfottg, getoalttg. 
powerless, madjtlo*. 
practicable, au«fufjrbar. 
practical, praftlfd), ttrirfltdj. 
practice, bic $rcu;i«. 
practice, v., au«*ttben. 
praise, ba* Sob (-e«), bcr $rei* 

H«, -e). 
pray, beten, bitten (ask) (bat, ge* 

bctcn) (for, urn), 
prayer, ba* ©cbet (-«, -e) f bic ©ittc 

(-, -n). 
precede, boran*f<$retten (fc$rttt, ge* 

[Written (dot.). 
precious, teuer, toertboff; — stone, 

ber (Sbelftein (-«, -c). 
precipice, ber Slbgrunb (-*, *e). 
predominance, ba* ttbergetoidjt (-*). 
predominant, ^errfd^enb. 
predominate, bor*hriegen (o, o). 
prefer, bor*jteljen (jog, gefcogen). 
preference, bie SBorltebe; by — , mit 

Eorltebc. 
prelate, ber ^rftlaf (-en, -en), 
preliminary, borgangtg. 
premature, oorjeitig. 
preparation, bie SBorberettung (-, 

-en) (for, auf or gu). 
preparatory institution, bic SBorbe* 

rettung*anftalt (-, -en), 
prepare, beretten, bor*beretten (for, 

auf w. ace. , or $u). 
presence, bic ©egemoart. 
present, bie ©egentoart; for the — , 

fur« erfte, borlttufig; up to the — , 

bi*lang. 
present, adj., gegentoartig, §eutig, 

i*ig. 

present, v., bor*fteHen (to, dat. of 
pers.), bat*ftetten, fcieten (o, o), 
fd&enfen (gift). 

presently, gletdj barauf, iefct. 



preserve, ertyalten (te, a), auf«be* 

maljren. 
press, brttden. 
presume, bermuten. 
pretty, fcubfefc. 
prevail, ijerrf djen, bor*ljerrf d>en, flegcn; 

— upon, llberreben. 
prevent, bertyinbern. 
previous, bor&erge^enb, borig; — to, 

fdjon bor (dat.). 
prey, bic ©cute (-, -n), ber 9toub 

(-e«). 
price, ber ?ret* (-e*, -e). 
prick up, fotfcen. 
priest, ber $riefter (-«, -). 
primary school, bie (Sletnentorfdpile 

(-, -n). 
primitive, urfotttngUd}. 
prince, ber ^rinj (-en, -en), ber 

gurft (-en f -en); — patron, ber 

fttrftUd&e ©d)irnu)err (-n f -en), 
princess, bie ^rinjefftn (-, -nen), bie 

gttrftin (-, -nen). 
principal, adj., Jjauptfttdjttd), bor* 

netymft; — attack, ber £aupton* 

griff (-«, -e); — district, bcr 

$auptbejtrf (-*, -e); — represen- 
tative, bcr £auptbertreter (-*, -). 
principality, ba* gurftentum (-«, 

*er). 
principally, bor aflem, ^auptfttc^Ud). 
principle, ba* ^rtnjip' (-«, -ien). 
prisoner, bcr ©efangene (-n, -n); 

take — , gefangen neljmen (a, ge* 

nommen). 
private; — docent, ber $ribatbo* 

gent' (-en, -en), 
privilege, ba* SBorred&t (-*, -e). 
probably, toafjrfdjeinltti). 
proceed, bor*getyen (gtng, gegangen), 

fort*ge$en, h>eiter*gef)en. 
procession, bcr SreftguQ (-*, *e). 
proclaim, berfilnbigen. 
produce, berfaffen, $erbor*bringen 

(brad&te, gebrad&t), bor4egen, bet* 

btingen. 
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production, ba* (Srjeugnt* (-fe«, 

-fe), baS SBcrf (-e«, -c). 
productive, Jjerborbringenb, fdjaffenb. 
profession, bcr SBeruf (-«, -e) f btc 

^rofeffton' (-, -en), ba« #anbh)erf 

(-$, -e), bcr #anbh>erf«beruf (-«, 

-0. 
professional; — life, bie 8mt$ttttlg* 

fcit (-, -en) f bic amtlid&e ©trffatn* 

felt (-, -en); — study, ba« gad)* 

ftabhim (-«, -Men), 
professor, ber ^rofeffor (-3, -en), 
profit, ber SJhifcen (-«, -). 
profound, tief. 

progress, ber gorrfaritt (-«, -e). 
progress, v., fid) entttricfefa. 
progressive, fortfdjreitenb. 
prominent, fcertoorragenb. 
promise, baS SBerforedjen (-8, -). 
promise, v., berforedjen (a f 0), ge* 

loben, bertyetfeen (ie, et). 
proof, ba* 3eugnt« H**/ -fO, ber 

SBetori* (-e«, -e). 
propensity, ber £ang (-e«), bie ftet* 

gung (-, -en). 
proper, gebufjrenb, ge^flrig, erforber* 

property, ba« SBefifctum (-3, *er), 

ber ©efitj (-e«, -e), bad (gigentum 

(-«, -er). 
proportion, ba« 95er$a1rni8 (-fe«, 

-fe). 
proposal, ber SBorfd)tag (-8, *e), ber 

Hntrag (-8, *e). 
propose, bor*fd)lagen (u, a), 
prosecute, berfolgen, betreiben(ie,te). 
prospect, bie Umfd)au. 
prosper, gebeUjen (ie, ie). 
prosperity, bie ©lute, ber SBofctftanb 

(-e8). 
protect, fdjttfeen, befd^il^en (from, 

gegen, or bor w. dot.). 
protection, ber @d)ufc (-e8), bie 

^roteftion' (-, -en). 
protector, ber ©efdjiifcer (-8, -). 
Protestant, proteftonttf<$. 



proud, ftolj. 

prove, betoeifen (ie, ie), (intr.) fid) 

jeigen, ftd) betoetfen (ie, ie), au8* 

falagen fou . . .) (u, a), 
provide, berfdjaffen, getotttyren, ber* 

fel)en (a, e), berforgen, etn*tid)ten; 

— one's self, fid) berforgen (mit), 
fid) berfefjen (mit); provided that, 
borau8gefefet bag. 

provision, bie SBorforge; make — , 

SSorforge treffen (traf, 0), Slnftalten 

treffen. 
Prussia, ^reufeen (-8); East — , 

Dftpreufjen (-8). 
Prussian, adj., preu&ifd); East — . 

oftbreu&tf*. 
public, flffentUd); — service, ber 

©taatsbienft (-e8). 
publish, beraffentltd&en. 
pull, jieljen (jog, gejogen); — up, in 

bie $i)$e gteljen. 
pump, bie <Pumpe (-, -n). 
punish, beftrafen. 

punishment, bie SBeftrafung (-, -en), 
pure, rein, gefunb, gut. 
purely, rein, bflfftg, gttnjlid). 
purpose, ber gtotd (-8, -e), bie 

©eftimmung (-, -en), 
purse, bie SBbrfe (-, -n), ber SBeutel 

(-«, -)• 
pursue, berfolgen. 
pursuer, ber ©erfolger (-3, -). 
pursuit, bie $erfolgung (-, -en), ber 

©eruf (-8, -e) (profession), 
push aside, jur ©eite fd)ieben (0, 0). 
put, ftetten, fefcen, legen; — down, 

nieber*fefcen; — to shore, lonben; 

— up, ouf^ttngen. 



quality, bie (Sigenfd)aft (-, -en), 
quantity, bie 2Raffe (-, -n), bie 

SWenge (-, -n). 
quarter, bad Etertel (-3, -), bie 
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©egenb (-, -en) (= region); — of 
an hour, bte 93tertelftunbe (-, -n). 

queen, bie flbmgtn (-, -nen). 

queenly, fflniglidj. 

question, bie Stage (-, -n). 

question, v., fragen. 

quick, f$nell, rafdj. 

quiet, ftiff, ru#g, laufdtfg. 

quite, ganj, jiemlid), fetyr, red&t 



race, ber ©tamtn (-e$, *e), ber 

SBottSftamm (-«, *e). 
rack, martern, qufilen. 
rafters, coll., baS ©ebtttt (-S, -e). 
rag, ber £umpen (-«, -). 
rage, bie ©ut (-). 
rage, v., touten. 

railroad, bie (Stfenbaftt (-, -en), 
railway, bie (Stfenbaljn (-, -en); — 

system, bad (Sifenbafjnnefc (-e«, 

-0. 
rain, ber SRegen (-«, -). 
rainfall, ber SRieberfdjlag (-3, «*e). 
raise, Ijeben (o, o), auf*ljeben, erria> 

ten; — the anchor, ben tlnfer 

listen, 
rake asunder, au«einanber*fdjarren. 
range, ba« ©ebtet (-«, -e); — of 

learning, bag Sefjrgebiet (-«, -e), 

ber $efjrfret« (-e«, -e). 
rank, ber Rang (-e«, *e); first — , 

bie tyJd&fte ©telle (-, -n). 
rap, ber ©djlag (-e«, *c). 
rapid, fdjnefl. 

rapidity, bie ©o)nefftgfeit (-, -en), 
rare, felten. 
rate, ba« 2fla& (-e«, -e); death — , 

bie ©terblid&feit. 
rather, gietnlidj, camp., e$er, lieber. 
ravine, bie <5<$lud)t (-, -en), 
ray, ber <5traljl (-e«, -en), 
reach, to. or intr., retdjen; tr., tt* 

retaken, langen (for, nad)); — 



home, nad> #aufe fotnmen (tarn, 

o); it reaches my ears, e$ fonvmt 

mtr ju D&ren. 
read, lefen (a, e). 
reading-machine, bie Eefemafdjhte 

(-, -n). 
reading-room, bad Sefejtmmer (-*, 

-). 
ready, berett, ferttg; adv., fdfriett; 

make — , fid> fertig madjen. 
real, toirfltdj; adv., red)t, orbentltd). 
realm, baS 9Mdj (-«, -e). 
reappear, toieber*erfd}etnen (le, ie). 
reason, ber ®runb (-e«, *e), bie 

Urfad>e (-, -n). 
rebuild, ttrieber auf*bauen; — ing, 

ber ©ieberaufbau (-«). 
receive, empfangen (t, a), er&alten 

(ie, a), ertoerben (a, o), auf*neftnten 

(a person) (a, genoxnmen), betottt* 

fommen (= welcome), 
recent, fttrjlid); in — years, in 

neuerer 3ett. 
receptacle, ber $aften (-«, -). 
reception, bie tlufna^me (-, -n). 
recognition, bie Sfoerfenhung (-, 

-en), 
recognize, erfennen (erfannte, er* 

fannt), an*erfennen, nrieber*erfen* 

nen. 
recommendation, bie (Sntpfel>lung 

(-, -m). 
reconciliation, bie SBerfflfjnung (-, 

-en), 
rector, ber ffieftor (-«, -en), 
red, rot. 
redevelopment, bie fteuenttoicflung 

(-, -en), 
redoubled, berboppelt. 
reed(s), ba« @d&tlf (-«), bad ffififc 

rid&t (-«); — sparrow, ber fRoffC* 

fperttng (-«, -e). 
reelection, bie SBteberaaty (-, -en), 
reformation, bie Reformation' (-, 

-en), 
reformer, ber ffiefortnatot (-$, -en). 
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refresh, erfrifdjett, erquicfen; — ing, 

erqutcfenb. 
refuge, bic 3 U P U ^* ( - > -cn )- 
refuse, tr., ab4el)nen, bertoetgern; 

intr. y fidj toeigern. 
regain, nrieber*genrinnen (a, 0). 
regal, Wntglidj. 
regard, bic SRiicffidjt (-, -en) (to, 

cmf w. ace.). 
regard, v., betradjten, an*fef)en (a, c); 

as — s, toa« bctrifft (betreffen, be* 

traf, betroffeti); be — ed, gelten 

(alS) (gait, gegolten); be — ed 

with respect, in Slnfetyen ftetyen 

(ftanb, geftanben). 
regarding, in SBejug cmf (w. ace.). 
register, ba& SRegi'fter (-«, -). 
regular, orbentlid) (regular profes- 
sor), 
regulation, bie Stoorbnung (-, -en), 

bie SBerorbnung (-, -en), 
reign, intr., tyerrfdjen; tr., betyerrfdjen. 
reinforcement, bie SBerftttrhmg (-, 

-en), ber 3u$ug (-«, -e). 
reject, ab*ft>eifen (ie, ie), berfdjmcujen, 

jurttefsftofeen (ie, 0). 
rejoice, fid) freuen; tr., erfreuen. 
relation, baS SBericlttniS (-fe«, -fe). 
relative, adj., ber^altni*mctfjig. 
release, lo«*geben (a, e). 
reliable, gutoerlclffig. 
relief, bie 8btoed)«hmg (-; -en), 
religion, bie Religion' (-, -en), 
religious, religiflS', ftrdjltdj, geiftlidj; 

— instruction, ber 9teligion«un* 

terridjt (-«). 
remain, bleiben (ie, ie). 
remainder, ber SReft (-eS, -e). 
remaining, ilbrig. 
remains, ber SReft (-e«, -e), bie 

ttberrefte (plur.). 
remarkable, mernDtirbig, cmfeeror* 

bentlidj. 
remember, fid) erinnern (of, cm w. 

ace.); tr., inS ©ebctdjtniS rufen (ie, 

it). 



reminiscence, bie (Sxinnerung (-, 

-en), 
remnant, ber SReft (-eS, -e). 
remote, entfernt; more — , ber (bie, 

bad) l)tntere. 
remount, mieber befteigen (ie, ie). 
remove, befeitigen, cmS*net)tnen (a, 

genommen) (=take out), cm* bent 

SBege rctutnen (=do away with), 
renew, erneuern; be — ed, fid) er* 

neuern. 
renowned, bertttytnt. 
rent, bie attiete (-, -n), ber ametjinS 

(-e8, -en); — of a house, bie 

£cm«miete (-, -n). 
rent, v., bermieten. 
repair to, cmHudjen. 
repairs, bie SfaSbefferungSarbeiten 

(plur.). 
repeat, toieberl)olen. 
repel, ab*ft>eifen (ie, ie), gurncf* 

ftofeen (ie, 0). 
repetition, bie 93Meberl)ohmg (-,-en). 
replace, erfefcen. 
reply, anttoorten, ernribern, entgeg* 

nen (all w. dat. of pers.). 
report, ber SBeridjt (-«, -e), bie 

(grjctylung (-, -en), ber StnaU (-e«, 

■^e or -e) (= explosion), 
report, v., bcridfoten. 
represent, bar*fteHen, bertreten (a, 

e), cmf*fitf)ren. 
representative, ber SReprttfentanf 

(-en, -en), ber SSertreter (-«, -). 
reproach, SBortoiirfe tnadjen (dat. of 

pers.). 
reprove, ftrafen. 
republican, republifanifd). 
repulse, jurncf*fti)&en (ie, 0). 
reputation, ber SRuf (-e«). 
require, erforbern, bebllrfen (beburfte, 

beburft); — d, nfltig, nottoenbig. 
requirement, bie Slnforberung (-, 

-en), 
rescue, bie SRettung (-, -en), bie 

(Srrettung (-, -en). 
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research, Me gorfaung (-, -en), 
resemble, glck&en (i, i) (dot.). 
residence, bie ©olmung (-, -en); 

(city with the court of a ruler) 

Me ffieflbeng' (-, -en), bie ffieftbenj* 

ftobt(-,-e). 
residue, ber ffiutfftanb (-e«, *e). 
resign, aufcgeben (a, e); — one's 

commission, ben Slbfdjieb nejjmen 

(a, genommen). 
resin, ba« $arj (-e«, -e). 
resist, toiberjte&en (ttriberftanb, ttriber* 

ftanben) (dot.). 
resistance, ber ©iberftanb (-e«, *e). 
resolute, entfdjieben. 
resolve, ber (Sntfalufj (-e«, *e). 
resolve, v., befdjlie&en (0, 0). 
resort, ber 3uffod(>tSort (-«, -e). 
resound, ertbnen, erfdjatten, erfltn* 

gen (a, u); make — , gum Xflnen 

bringen (braa)te, gebradjjt). 
respect, ber ©ejug (-*, *e); in — to, 

in SBejug auf (ace.), in ffiitcfftdjt 

auf (ace.). 
respond, folgen (dot.). 
rest, ru&en, raften, fi$ au**rul>en; — 

on, rutyen, berutyen (on, auf w. 

dot.). 
restaurant, bie SReftauration' (-,-en). 
resting place, bie Stagerfttttte (-, -n). 
restless, unrufjig, raftfoS. 
restore, toieber*geben (a, e). 
restrain, gurticf^alten (ie, a), em* 

fdjrttnfen. 
restraint, bie ©djranfe (-, -n); with- 
out — , fdjranfenloS. 
restriction, bie SBefdjranfung (-,-en). 
result, ba« (Srgebnt* (-fe«, -fe), bie 

golge (-, -n). 
resume, toteber an*j)eben (0, 0), fort* 

fefeen. 
retire, intr., ftcJ) jurucf*jtef>en (jog, 

gegogen). 
retirement, bie 3urucfgeji)gttu)eit. 
retort, entgegnen (dot. of pers.). 
return, bie SRilcf fel)r, ber (Sntgelt (-*, 



-e); in — , al* (Sntgelt, bafftr, 
toieber. 

return, v., jurudMefren, aurudMoin* 
men (tarn, 0). 

reveal, offenbaren. 

revenge, bie SRadjje (-). 

revere, fyilbtgen (dot.). 

reverence, bie (S&rfurdjjt. 

reward, ber 2o^n (-e«, *e). 

Rhine, ber 9tycm (-«). 

ribbon, ba* ©onb (-e«, *er). 

rich, reta), reta)l>altig. 

Richard, SRid&arb (-«). 

riches, ber SReidjtum (-*, *er) (of, 
an w. dot.). 

rid; be — of, einen lo« fern; get — 
of, einen lo« toerben (a, 0). 

ride, reiten (ritt, geritten) (horse- 
back), fa&ren (u, a) (in a car- 
riage, etc.); — on, toetter*reiten. 

rider, ber Writer (-*, -). 

ridge, ber Stodjjfirft (-e«, -e) (on 
the roof), ber gityengug (-«, *e), 
ber $fll>enrucfen (-«, -) (geogr.); 
grassy — , ber gelbratn (-S, -e). 

right, ba« SRedjt (-«, -e). 

right, adj. and adv., red)t; all — , 
toofjfon. 

ring, ber SRing (-e«, -e). 

ringing, ba* Sttuten (-*). 

ripe, reif. 

rise, bie ©tetgerung (-, -en). 

rise, v., fteigen (te, ie), empor*ftetgen, 
fidj er&eben (0, 0), fa)toetten (0, 0), 
an*nmd)fen (u, a) (=grow), auf* 
ge&en (ging, gegangen) (sun), 
auf*fte^en (ftanb, geftanben) (=get 
up), auferfte^en (auferftanben) 
(rise from the dead). 

rival, ber ©etoerber (-«, -) (for, 
urn). 

river, ber gfefe (-e«, *e); — island, 
bie glu&infel (-, -n). 

river-side, bie glufjfelte (-, -n). 

road, ber SBeg (-e«, -e), bie 8onb* 
ftrafje (-, -n). 
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roam, fdjtoetfen, fidj ergetyen (ergtng, 

ergangen); — over, tr. f burd&ftret* 

fen. 
roar, raufdjen, braufen. 
roaring, baS SRaufdjen (-8). 
roast, braten (te, a), rflften. 
robber, bcr SRttuber (-S, -). 
robe, baS $tetb (-eS, -cr). 
rock, bcr gels or gelfen (-enS, -en), 
rock, v., fdjaufeln. 
rocky, felftg. 
rod, bte SKute (-, -n). 
roguish, fdjalfyaft, fdjeltntfd). 
roll, baS ©riit^en (-S, -). 
roll, v., rollen. 
Roman, adj., rfltntfd). 
romance, bie SRomanje (-, -n). 
romantic, romanttfdj; — school, bte 

SRomanttfdje ©djule. 
romanticism, bte SRomanttf. 
romanticist, ber SRotnonttfer (-3, -). 
Rome, SRotn (-«). 
roof, ba« 2)ad) (-«, •*«). 
room, ber SRaum (-«, *e), ba« 3™** 

nter (-«, -), bie ©tube (-, -n). 
root, bte SKhtrgel (-, -n); — s, (coll.) 

ba« ©emttrgel (-*, -), ber SBurgel* 

ftocf (-S, *e). 
rope, ber <©trtd (-«, -e), baS ©etl 

(-S, -e), baS 2au (-*, -e) (= 

cable). 
Rosalind, SRofaltnbe (-* w -n«). 
rose, bte SRofe (-, -n). 
row, rubern; — down, $tmmter*ru* 

bent, 
royal, fomglid). 
rub, reiben (te, te); — together, 

jufamtnen*retben. 
rubble, baS ©erfltt (-«, -e). 
rude, rol). 
ruin, baS SBerberben (-*); — s, bte 

drummer (plur. only). 
rule, bte SKegterung (-, -en). 
rule, v., tyerrfdjen, regteren, gebteten 

(0, 0); ruling house, bad regie* 

renbe $au« (-eS, *er). 



ruler, ber $errfdjer (-«, -). 

run, ber £cmf (-S, ^e). 

run, v., intr., (aufen (te, an), rennen 
(rannte, gerannt); tr., betretben 
(te, te) (a club); — away, fort* 
foufen, tt>eg4aufen; — about wild- 
ly, totlb burdjetnanber laufen; — 
off, fort4aufen; — onto, treffen 
(traf, 0) auf (ace); — out, §tn* 
au«4aufen; his taste ran to, er 
Otelt eS nut. 

rush after, nadHefcen (dot.). 

rustle, raufdjen. 

rye, ber SRoggen (-3). 



sacrifice, baS Opfer (-3, -). 

sacrifice, v., opfern. 

sad, trourtg. 

sadness, bte £raurtgfett, bte ©etrilb* 

nis (-, -fe), ber ©ram (-«), bad 

8etb (-e«, -en), 
safe, fidjer, tootylgeborgen (from, bor 

w. dat.). 
safety, bte ©tdjertyett (-, -en), 
sail, baS ©egel (-«, -). 
sail, v., fegeln; — along, &er*fftegen 

(0, 0) (of birds), 
sailor, ber ©eentann (-«, -leute). 
saint, ber $etltge (-n, -n). 
sake; for the — of, urn . . . mitten 

(with gen.). 
salmon, ber 2adj« (-eS, -e). 
salvation, bte ©eltgfeit (-, -en), 
same, felb; the — , ber (bie, bad) 

felbe. 
sanctuary, bad ^eiltgtum (-«, *er). 
sand, ber ©anb (-e«); —pit, bie 

©anbgrube (-, -n). 
sandy, fanbtg. 
sanitation, bte gefunbl)eitUd)en (Sin* 

rtdjhtngen (plur.). 
sap, ber ©aft (-eS, *e). 
satin, ber SltlaS (-feS, -fe). 
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satire, bie ©ati're (-, -n). 
satirical, fati'rifa; — song, baS 

©pottlieb (-e«, -cr). 
satisfaction, bie ©efriebigung (-, 

-en), bie SBeruftgung (-, -en), 
satisfied, gufrieben. 
satisfy, befriebigen. 
sausage, bie SBurft (-, *e). 
savage, toilb. 
save, retten, erretten, erfporen (pains, 

money), 
savings-institution, bie ©porfaffe 

(-, -n). 
Saxon, ber ©adjfe (-n, -n); the dis- 
tricts of the — s, bie fttdjfifdjen 

©one. 
Saxony, ©adjfen (-*). 
say, fagen. 

scanty, bttrftig, fpttrlidfr. 
scarcely, fawn, 
scatter, gerftreuen, gerfprengen; intr., 

ficx> gerftreuen, au«einanber*ftteben 

(o f o). 
Schelde, bie ©djelbe (-). 
school, bie <Sd)ule (-, -n); — of 

forestry, bie gorftfdjule (-, -n); 

— building, baS <5djull)cm« (-e«, 

*er); — festival, ba« ©cfyrifeft 

(-#, -e). 
schoolroom, bie ©djulftube (-, -n). 
school-teacher, ber ©djutfeljrer (-«, 

-), ber ©djutmeifter (-«, -). 
science, bie 2Biffenfd)aft (-, -en), 

(= natural science) bie SRatur* 

toiffenfdjaft (-, -en), 
scientific, nriffenfdjaftlidj. 
scientist, ber liftaturforfdjer (-*, -). 
scissors, bie ©djere (-, -n). 
scoff at, toerfpotten. 
scold, fdjelten (a, o). 
scorn, ber ©pott (-e«), ber £ol)n(-«). 
scourge, getfjeln, giidjttgen. 
scratch, frafeen. 
screaming, ba« ©efdjrei (-3); much 

— , grofeeS ©efdjrei. 
screech, fretfdjen. 



sculptor, ber Silbljauer (-«, -). 
sculpture, bie ©Ub^auerei (-, -en), 

bad ©ilbtoert (-*, -e) (= piece of 

sculpture), 
sea, bie ©ee (-, -n), to* 2»eer (-e«, 

-c). 
seasick, fcefronf. 
search, fud&en, muftern (= examine); 

— ing, prufenb, burdjbrtngenb. 
season, bie 3fal)re«gett (-, -en), bie 

3eit (-, -en), 
seat, ber ©ife (-e«, -e). 
seat, v., fefeen. 
second, ber ©efunbonf (-en, -en) 

(in a duel), 
second, adj., gtoett— . 
secondary, fefunbaY, tmttler; — 

school, bie SDHttelfdjule (-, -n). 
secret, baS ©etyettnniS (-fe«, -fe). 
secret, adj., fjeimlidj; in — , inSge* 

tyeitn, tin ftitten. 
secretary, ber ©erretoV (-«, -e). 
section, bie Unterabtetlung (-, -en), 

ber £etl (-«, -e). 
secular, toeltlidj. 
secure, adj., ftdjer (against, oor w. 

dot.). 
secure, v., ftd&ern, berbtirgen, (=ob- 

tain) ertoerben (a, o). 
securing, bie (Srtoerbung (-, -en), 
sedgy, binfig; — bank, baS Sttnfen* 

ufer (-«, -); — lake, ber ©tnfen* 

teic$ (-«, -e). 
see, fel)en (a, e). 
seed, ber ©atne(n) (-n«, -n). 
seek, fudjen, (=try) berfudjen, fidj 

betnityen; — after, begetyren; — 

out, auHudjen. 
Seeland, ©eefonb (-«). 
seem, fc^etnen (ie, ie). 
seize, erfaffen, ergreifen (ergriff, er* 

griff en), 
seldom, felten, auSnaljtnStoetfe. 
select, totttylen, auS*tottl)len. 
self, felbft. 
sell, berfaufen. 
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senate, ber ©mat' (-S, -c). 
send, fenben (fanbte, gefanbt), 
fdjicfen; — back, guriid*fdjtden; 

— down, ^tnab^t^tdcn; — out, 
au«*fdjicfen. 

sentence, bcr ©afe (-e8, ^t). 

separate, eingeln, getrennt, bcfonbcr. 

September, bcr (September (-«, -). 

serene, fjeiter, frflOUdj. 

sermon, bic <j$rebigt (-, -en). 

servant, bcr Dtencr (-«, -), bcr 
flnedjt (-S, -c); maid — , bic 
£>ienfttnagb (-, -*c). 

serve, bienen (dot.) (for, ju). 

service, bcr Sttenft (-e«, -c); do a — , 
cincn ®efattcn tun (tat, getan) 
(dat.); civil — , bcr 3^Ubicnft 
(-e«), bcr ©taat«btcnp (-e«); 
military — , bcr amiitttrbienft (-e«, 
-c), bcr flriegSbienft (-e«, -c). 

set, fefcen, intr. unter*gel)en (ging, 
gegangen) (sun); ein*ftetten (the 
clock); — forth, fidj auf*madjen; 

— free, frozen; — m> an * 
bredjen (a, 0); — out (=start), 
fidj auf ben SBeg tnadjen, auf* 
bredjen (a, 0), (=sail) ab*fegeln; 

— to music, in 9ttufif fefcen; — 
up, auf*ftetlen, leljnen. 

settle, bei4egen. 

seven, fieben; — league boots, bie 

©iebentnetlenfttefel (plur.); Seven 

Mountains, bad ©tebettgebirge 

(-«). 
seventeenth, fiebgc^nt— . 
seventh, ficbent — . 
seventy, fiebgig. 
several, einige, mc^rcre. 
severe, ftreng, Ijefttg. 
shade, bcr ©fatten (-«, -). 
shadow, bcr ©fatten (-«, -). 
shake, fdjutteln, erfdjiittern (make 

tremble); — free, fid) lo«*tnad)en 

(torn), 
shallow, fladj, bitnn, Irictyt (soil), 
shape, geftalten. 



share, teil*nef>tnen (a, genommen) 
(in, an w. dat.), teihtetytnen laffen 
(ie, a) (an), fidj tcilcn (in w. ace.). 

sharp, fdjarf; edged, fdjarffantig. 

shatter, gerfplittern. 

shed, bcr ©djuppen (-3, -). 

shed, v., toerfen (a, 0); — tears, 
kronen toeinen. 

shell, bic $iitte (-, -n). 

shelter, baS Obbadj (-«); bring un- 
der — , bergen (a, 0). 

shepherd, bcr ©djttfer (-$, -); — 
boy, bcr girtenjunge (-n, -n). 

shine, fdjeinen (ie, ie), glttngen; — 
forth, l)erto>r*leud)ten. 

ship, baS ©djiff (-«, -c). 

shipbuilding, bie <&a)iff«baufunft. 

shiver, beben. 

shock, bcr ©tofe (-e$, *e). 

shoe, ber <Sdjuf> (-e«, -e). 

shoot, ber #ehn (-«, -e). 

shoot, v., fdjie&en (0, 0). 

shooting, baS ©djie&en (-8). 

shop, bie aBerffttttte (-, -n). 

shore, baS Ufer (-S, -), bad ©e* 
ftabc (-«, -), bie fltifte (-, -n). 

short, furg. 

shoulder, bic ©djulter (-, -n). 

shout(s), baS ©efdjrei (-«) (sing, 
only). 

shout, v., jaudjgen, fdjrrien (te, ie). 

show, getgen, an*beuten. 

shower, bad SRegenfdjauer (-«, -). 

shrine, bcr ©<|rein (-«, -e), ber 
SOtar' (-S, -c or ~e). 

shun, bertneiben (ie, ie). 

shutter, ber 2aben (-*, - or *). 

sick, franf. 

sickness, bie flranfljeit (-, -en). 

side, bic ©cite (-, -n); on all — s, 
attentfyxlben. 

side with, v., eS tyalten (mit) (ie, a). 

sidewalk, ber SBurgerfteig (-«, -e), 

siege,* bie ©elagerung (-, -en). 

siesta, bie 9ftittag«rufje (-). 

sigh, ber ©eufger (-«, -). 
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sight, bcr m& (-«, -e), ber Hnblicf 

(-*, -e); from — , <m« ben Slugen; 

in — , in @id)t; out of — , ntdjt 

meljr fid^tbor; lose — of, cm* ben 

Sugen berlteren (o, o). 
sight, v., fefjen (a, e). 
sign, ba* &d$m (-*, -); — of life, 

ba« 2eben«jeidjen (-*, -). 
signal,. ba« £d$m (-*/ ~); — of 

distress, baS SRotflgnaT (-*, -e). 
silence, ba« <Sc$n>eigen (-«); in — , 

fdjroeigenb. 
silent, fdjtorigfam; be —-, keep — , 

fd&torigen (ie, ie). 
Silesia, @d)lefien (-*). 
silver, adj., silvery, filbern. 
similar, ttfptUdj, gleic^ (to, dot.). 
simple, etnfadj. 
simplicity, Me ©nfalt, bie <Sc$ttd)t* 

$eit. 
since, prep., frit; con]., ba, felt, 

feitbem. 
sincere, aufridjtig, innig, ernft&aft. 
sinewy, fe^ntg. 
sing, fingen (a, u); — ing woman, 

bie ©ttngerin (-, ^nen). 
singing, ba« ©ingen (-S), ber ©e* 

fang (-«, *e). 
single, eingeln, einjig. 
singular, fonberbar. 
sink, intr., finfen (a, u). 
sip, fdjlurfen. 

sir, mein £err! lieber $err! 
sister, bie ©djtoefter (-, -n). 
sit, fifeen (fafe, gefeffen); — down, 

ftd& fefeen, fic$ nieber*fefeen. 
situated, gelegen; be — , liegen (a, 

e), fid) befinben (a, u). 
six, fedjS. 
sixty, fecfotg. 
size, bie ©rage (-, -n); in — , an 

Utnfong. 
skill, bie flunft (-, -e), bie ©efct>icf« 

Ht^feit (-, -en), 
skillful, gefdjicft. 
skin, ba« geff (-&, -e). 



skin, v., bad gett ab*jie$en (30a, 
gegogen) or ab*ftrrifen (dot. of 
pers.). 

skip, ljupfen. 

skull, ber ©djttbel (-«, -). 

sky, ber £imtnel (-«, -). 

slanting, fdjrftg. 

slate roof, ba* ©djieferbad) (-«, -*er). 

slay, erfdjlagen (u, a), tflten. 

sleep, ber ©djlaf (-«). 

sleep, v., fdjlafen (ie, a); go to — , 
ein*fdjlafen (ie, a); lay one's self 
down to — , fidj fdjlafen legen. 

slide around, l)erutn*fd)littern. 

slightly, leidjt, ein toentg. 

slip, gleiten (gtttt, geglitten). 

slippery, glatt. 

slow, langfam. 

sluggish, trftge. 

small, flein, gering, fc^toad^. 

smile, tftdjeln. 

smoke, ber SRaudfr (-«). 

snatch; — a kiss, rinen Stub (-*& f 
*e) rauben. 

snort, grunjen. 

snow, ber ©djnee (-*). 

snuffbox, bie ©(JnupftabafSbofe (-, 
-n). 

so, fo, alfo, befltoegen, barunt; — 
that, fo bafj (result), batnit (pur- 
pose). 

so-called, fogenonnt. 

soar upward, empor*ftetgen (ie, 
ic). 

sob, fdjlud)sen. 

society, bie ©efettfdjaft (-, -en), ber 
Serein (-«, -e). 

soft, fanft, leife, toehft. 

soil, ber ©oben (-«, - or ~), bie 
©djotte (-, -n). 

soldier, ber ©olbaf (-en, -en). 

sole, adj., eingig. 

solemn, feierlid). 

solicitude, bie ©orge (-, -n), Me 
©orgfalt (-, -en). 

solitary, einfam. 
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solitude, bie (Stnfamfrit (-, -en). 

somber, bunfel. 

some, sing., irgenb ein, ettoaS; 

plur., etnige. 
something, (irgenb) ettoa«. 
sometimes, gutoetlen, btSamlen. 
somewhat, ettoa8. 
somewhere, trgenbtoo. 
son, ber ©c$n (-e$, *e). 
song, ber ®efang (-$, *e), bad 2teb 

(-#, -er). 
soon, balb; as — as, fobalb (al8); 

— er, etyer, frttfjer. 
soot, ber 9hife (-e«). 
sorrow, ber Summer (-«, -), bte 

©etrubntS (-, -fe), ba* getb (-e«, 

-en); to the — , gum 2etbtoefen (of, 

gen.). 
sorry, traurig; I am — , e« tut mtr 

leib (tat, getan). 
sort, bte Slrt (-, -en); all — s of, 

atleriet. 
soul, bie ©eele (-, -n). 
sound, ber £on (-e«, *e), ber Saut 

(-&, -e), ber ©djatl (-e«, -e or *e). 
sound, adj., gefunb, unfdjftbltd). 
sound, v., fltngen (a, u), timen, 

ertflnen Iaffen (=make sound) 

(ie, a), 
sour, fauer. 
south, ber ©ttben (-«), ber ©lib 

(-*, -e). 
south, southern, adj., fUblic^ (of, 

Don); South German, fiibbeutfefy 

— side, bie ©ubfette. 
sovereign, ber $errfd)er (-$, -), ber 

gttrft (-en, -en), 
spacious, gerttumig, toett, au*ge* 

befott. 
spare, fdjonen, toerfdjonen. 
spark, ber gunfe(n) (-enS, -en), 
sparkle, funfeht. 
sparse, bttnn. 

speak, foremen (a, o) (about, ilber). 
spear, ber ©peer (-«, -e), ber ©piefj 

(-#, -e). 



special, befonber. 
species, bte 2lrt (-, -en), 
specimen, ba« ^Jrobefttlcf (-3, -e). 
speech, bte SRebe (-, -n). 
speed, bie ©djnettigfrit (-, -en), 
spiritual, getfttg. 
spit, ber ©ratfpiefj (-e«, -e). 
spite, bte XMt (-, -n); in — of, 

trofe, gum £rofee {w. dot., e.g. in 

spite of her, tyr gum Xrofee). 
splash, tr., befprtfeen. 
splendid, glttngenb, prttdjttg. 
splendor, ber ©long (-&), bte $rac$t, 

bie £errad)feit (-, -en), 
split up, fpalten, teilen. 
spoil, toerberben (a, o). 
sport, baS ©ptel (-«, -e). 
sport, v., fptelen. 
spot, ber $lafe (-e«, *e), bie ©telle 

(-, -n), ber gled (-«, -e), ber Ort 

(-e$, -e or *er); on the — , gur 

©telle, 
spray, ber ©d)aum (-S, *e). 
spread, bte 2lu«be^nung (-, -en), 
spread, v., tr., au8*breiten, ber* 

breiten; intr., ftdj au«*bretten. 
Spree, bte ©pree (-). 
spring, ber grilling (-«,-e); — god, 

ber grityltngSgott (-e«, *er). 
spring, bte Ouette (-, -n). 
spring, v., fpringen (a, u); — up, 

auMprtngen, auMdjtefjen (o, o). 
spurt up, auMprifeen. 
spy, erfpfttyen, entbeden. 
squat, tyoden. 

squirrel, ba« (Stdftflrndjen (-*, -). 
stable, ber ©tail (-e«, *e). 
staff, ber ©tab (-e«, *e). 
stagnant, ftefjenb. 
stain, befdjmufeen. 
stairs, bie £reppe (-, -n); wooden 

— , bte $olgtreppe (-, -n). 
stake, ber $falji (-«, *e). 
stalk, ber $alm (-e«, -e). 
stand, fte&en (ftanb, geftanben); — 

out, ragen; — still, fttff*ftej)en. 
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standard, ba« ®ertma& (-e«, -e), 
ber SBcrt (-e«, -e), bte ©eitung 
(-, -en), bie SBebeutung (-, -en). 

star, bcr ©tern (-*, -e). 

stare at, on*glofeen. 

start, tr., an*fangen (t, a), begtnnen 
(a, 0); intr., fid^ in SBemegung 
fefcen; — off, — out, aufcbredjen 
(a, 0), fid) auf bie 9?etfc madjen; 
— out (into), j)inau«*n>anbern 
(in). 

state, ber @toat (-e«, -en), ber 
@tanb (-e«, *e); — examination, 
bie ©taatsprufung (-, -en); — 
forest, ber ©taatGforft (-e«, -e or 
-en); — institution, bte @taat«* 
anftalt (-, -en); — privilege, bie 
ftaatlidje ©eredjttgung (-, -en). 

state, adj., ftaatlidj. 

stately, onfej)nita), ftattlio}. 

station, ber ©tanb (-e«, -e). 

stationed, ftationtert. 

statuary, bte SBUbljaueret (-, -en). 

statue, baS ©tanbbtlb (-e«, -er). 

statute, ba« ©tatuf (-e«, -en). 

stay, bleiben (te, te), fid) befinben (a, 
u), oertoeilen, fidj auf^alten (ie, 
a). 

steady, ftetig. 

steal, ftefjlen (a, 0). 

steam, ber Dampf (-e«, -^e); — en- 
gine, bte Stampftnafdjine (-, -n). 

steed, baS !Rog (-e«, -e). 

steel, ber ©tatyl (-«). 

steep, fteil. 

steeple, ber #trd)turm (-*, ■•*). 

steer, fteuern. 

step, ber ©djritt (-e«, -e). 

step, v., treten (a, e); — up, Ijeran* 
treten (a, e). 

stick, ber ©tod (-*, *e). 

stick, v., ftecfen. 

still, nodj. 

stillness, bie ©tttte, bie 9to$e. 

stir, tr., rittjren; intr., fid) rityren. 

stone, ber ©tent (-«, -e); the first 



— , ber ©runbftetn (-*, -e); pre- 
cious — , ber (gbelftein (-*, -e). 

stop, ber (Stnfjalt (-«); put a — , 
<ghu)olt tun (tat, getan) (to, dot.), 
cin ®nbe madjen (to, dat.); intr., 
an*$alten (ie, a), etn4<*lten, auf* 
fjflren. 

store, ber 8aben (-*, - or -), bad 
SBarenfyraS (-e«, *er); — of 
knowledge, ber ©d^afe (-e«, *e) 
an {or Don) flenntniffen. 

storehouse, ber 2agerplafc (-e«, *e). 

storekeeper, ber flrttmer (-3, -). 

stork, ber ©tordj (-«, *e). 

storm, ber ©turm (-«, *e). 

storm, v., fturmen. 

stormy, fturmtfdj. 

story, baS ©todtoerf (-*, -e) (of a 
house). 

story, bie (Srjaljlung (-, -en), bie 
ftobelle (-, -n); tell a — , (= 
slander) oerleumben. 

straight, gerabe, grabe. 

strand, ber ©tranb (-e«, -e). 

strange, fretnb, merftourbtg (=odd). 

stranger, ber grembltng (-*, -e), 
ber or bte grembe (-n, -n). 

straw, ba« ©troty (-«). 

stream, ber ©from (-«, -e). 

street, bte ©trafje (-, -n); — car, 
ber ©trafjenbafjntoagen (-$, -). 

strength, bte #raft (-, -e), bie 
©tarfe. 

strengthen, oerftttrfen. 

stretch, bte ©trecfe (-, -n). 

stretch, v., ftrecfen; — out, auS* 
ftreden; intr., fid) au«*ftreden; — 
one's limbs, fid) red en, fid) ftreden. 

strict, ftreng, genau. 

strike, fdjlagen (u, a); intr., auf* 
fdjlagen. 

stroke, ber ©tretd) (-«, -e). 

stroke, v., ftretdjeht. 

strong, ftarf, §efttg, gefunb. 

stronghold, ba« SBotttoerf (-«, -e), 
bte SBurg (-, -en). 



GERMAN PROSE COMPOSITION 



183 



structure, ber 5Bau (-8, -c or -ten), 

ba8 ©ebttube (-8, -), ba« ©efiige 

(-«, -). 
struggle, ber #atiU)f (-e8, *e). 
struggle, v., (= resist) fic§ ftrttuben. 
stubble field, ba« ©toppelfelb (-e8, 

-er). 
student, ber ©tubenf (-en, -en), 
study, ba8 ©tubium (-8, -bien). 
study, v., ftubieren. ' 
stump, ber ©tutnpf (-e8, *e); — 

of a tree, ber SBaumftumpf (-e8, 

-e). 
style, ber ©til (-8, -e). 
subdue, untertoerfen (a, 0), bejtoingen 

(a, u), jur 3)entut bringen (bradjte, 

gebradjt). 
subject, adj., untertoorfen, unter* 

geben (dat.); be — , unterliegen 

(a, e) (to, dat.). 
subject, v., untertoerfen (a, 0); be 

— ed to something, ethwS au8* 

fyxlten mllffen (mufjte, getnujjt). 
sublime, ertyaben. 
submit, intr.y fidj fttgen (dat.), fidj 

untertoerfen (a, 0) (dat.). 
subside, nad)4affen (fc# <*)> fid) legen. 
suburb, bie SBorftabt (-, *e). 
succeed, geUngen (a, u), impers.; I 

— , e8 gelingt mir. 
success, ber (grfolg (-8, -e). 
succession, bie 9tad)folge; in — , 

tyintereinanber, nadjetnanber. 
successive, aufeinanber folgenb. 
successor, ber 9lad)folger (-8, -). 
succumb, unterliegen (a, e) (dat.). 
such, fold), 
sudden, suddenly, plflfeUdj; very 

suddenly, urplflfclidj. 
suffer, Ieiben (litt, gelitten), bug en 

(for, ace.); cause some one to — , 

jemanbetn ettoaS guleibe tun (tat, 

getan). 
suffering, ba8 2eiben (-8). 
suffice, genugen (dat.), au8*reld)en, 

$in*reid)en. 



sufficient, auSreidjenb, gentigenb; be 

— , genugen (dat.). 
sugar, ber ^ucfer (-8, -). 
suggestion, ber SBorfctytag (-8, *e). 
suggestive, anregenb. 
suitable, paffenb, geeignet (for, ju). 
suitor, ber greier (-8, -), ber SBerber 

H, "). 

sullen, miirrifdj, finfter. 

summer, ber ©otntner (-8, -); — 
life, bad fommerlidje Seben (-8); 
— morning, ber (Sotnmermorgen 
(-*/ -); — time, bie ©ommer* 
jeit (-, -en); — weather, bad 
©otntnertoetter (-8). 

summit, ber ©tyfel (-8, -). 

sun, bie ©onne (-, -n). 

Sunday, ber ©onntag (-8, -e); adv.. 



sunlight, ber ©onnenfdjein (-8). 
sunny, fonnig. 

sunshine, ber ©onnenfdjein (-8). 
superior, adj., uberlegen (w. dot.); 

— in number, an 3al)l uberlegen; 

— numbers, — forces, bie fiber* 
mad)t. 

superstitious, aberglaubifd). 

supply, ber SBorrat (-8, -e) (of, an 
w. dot.), bie SBerforgung (of, mit). 

supply, v., berfetyen (a, e), berforgen. 

support, ftufeen. 

suppose, Dermuten, benfen (badjte, 
gebadjt); he was supposed to 
represent, man j)ielt U)n fttr; sup- 
posed, bennutlidj. 

suppress, unterbrucfen. 

sure, fitter, getoifj; to be — , adv., 
gtoar, freilidj, allerbing8, gemtg. 

surface, bie gtttc^e (-, -n), bie Ober* 
flttc9r)c (-, -n); — of the water, 
ber SSkfferfoiegel (-8, -). 

surmise, atynen. 

surpass, ubertreffen (ttbertraf, 0). 

surprise, bie ttberrafdjung (-, -en), 
ba8 ©taunen (-8), ba8 (Srftaunen 
H). 
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surprise, t>., ubcrrafd&en; surprised, 

erftaunt. 
surprising, erftaunlidj. 
surrender, ubergeben (a, e). 
surround, umgebcn (a, e), umringen. 
surroundings, Me Umgebung (-, 

-tn). 
suspect, in SBerbad&t Ijaben. 
suspend, aufctytngen; — on the 

cross, an* flrcug fdjlagcn (u, a); 

be suspended, j)angen (i, a). 
suspicion, bcr Slrgtoofm (-«). 
sustain, crlcibcn (erlitt, crlittcn). 
swallow, berfdjlingen (a, u). 
swamp, bcr ©untpf (-e«, *e). 
swan, ber ©djtoon, (-*, *e). 
sweat, bcr <Sdjtt>ei& (-e«). 
sweep, fegen, fe^ren. 
sweet, filfj. 
swift, befjenbe, fltnf. 
swim, fcfyohnmen (a, o). 
swing, fdjtoingen (a, u), fdjlagen (u, 

a), 
sword, baS ©djtoert (-e«, -er), bcr 

SDcgcn (-«, -). 
symbol, ba« ©innbtlb (-«, -er), baS 

^etdjen (-«, -). 
symbolize, fomboUfieren, berfinn* 

lichen, 
system, baft ©tyftem' (-*, -e), bic 

2Ketl)obe (-, -n). 
systematical, faftentatifd). 



table, bcr £if$ (-&, -c). 

tail, bcr ©djtoang (-e«, *c). 

take, ndjmen (a, genotntnen), em* 
netymen (a fortress); bringen 
(bradjte, gebradjt) (dot. of pers.); 

— across, fjeruber* bringen; — 
along, tnit*ne$tnen; — back, gu* 
ritcf*nel)tnen; — by storm, erftur* 
men; — down, fjcrunter*ne$men; 

— for, tyalten (te, a) filr; — from, 



toeg*nef>men (dat. of pers.), (= 
separate) trennen; — in, aufcnefc 
men; — off, ab*nel)tnen; — up, 
auf^eben (o, o), untcrnc^mcii 
(=* undertake); — with one's 
self, mtt*nef>inen; — a course, 
toeiter*ge&en (ging, gegongen). 

talk, feredjen (a, o), reben. 

tall, $oc$. 

task, bic Sufgabe (-, -n). 

taste, bcr ©efdjmacf (-«, *e); his — 
ran to, cr Ijtelt c« mit. 

taste, v., fdjtneden, f often. 

tavern, bcr @afttyof (-«, *c). 

taxgatherer, bcr .gottemnelpner (-*, 
-). 

teach, leljren, unterridjten, (= edu- 
cate) ergie&en (ergog, ergogen), (= 
suggest) euvgeben (a, e). 

teacher, bcr Seljrer (-«, -). 

teaching, bcr Unterridjt (-«). 

tear, bie Xrttne (-, -n). 

tearless, tranenleer. 

technical, tedjntfd). 

tedious, longtoeUig. 

tell, fagen, berid&ten, (= narrate) a> 
gtt&len. 

tempt, berfud&en. 

tender-hearted, torid&ljergig. 

tenement-house, baS 2Riet*$au0 
(-e«, *er). 

Teneriffe, Xeneriffa (-«). 

term, bic ©cbingung (-, -en); on 
easy — s, unter Ietdjten ©ebingun* 
gen. 

terrible, fdjrecflid), furdjtbor. 

territory, ba« ©ebiet (-*, -e). 

terror, bcr ©d&reden (-«, -), ba* 
(Sntfefeen (-«). 

test, prufen, erproben. 

text-book, ba« ©djulbudfr (-«, *er). 

Thames, bie S&emfe (-). 

than, al«. 

thank, banfen {dot. of pers.). 

thanks, bcr 3)anf (-e«); a word of 
— , ein SBort be* 2)anfe*. 
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that, iener, (rel.) ber (bie, ba«), tod* 

djer. 
that, con]., ba&; so — , fo bag 

(result), batnit (purpose), 
the . . ., the . . . {before compara- 
tives), it . . ., bcfto Qc); the . . . 

(alone), umfo, bcfto. 
theater, ba* Sweater (-*, -). 
theme, bcr ©egenftanb (-e*, ~e). 
then, bann, barauf. 
theological, tDeologifdjj. 
theology, bie geologic' (-, -n). 
theoretical, tOeoretif$. 
theory, bie Xtyon? (-, -n). 
there, ba, bort. 
thereafter, barauf, banadj. 
thereat, babd. 
thereby, babd. 

therefore, be«toegen, alfo, ba$er. 
thereupon, barauf, banadj. 
therewith, bamit. 
thick, btcf, (=dense) bid&t. 
thickly, rda% 
thin, biinn. 
thing, ba* $)ing (-e*, -e or -ex), bie 

@ac$e (-, -n). 
think, benfen (badjte, gebadjt) (of, 

an w. ace.), tneincn; — more and 

more of something, ettoa* itntner 

tjotjcr fdjttfcen. 
third, britt — ; the — part, ba* 

Drittd (-«, -). 
thirst, bcr SDurft (-e«). 
thirsty, burftig. 
thirteen, brdje&n. 
thirty, brd&tg; Thirty Years' War, 

bcr $)rd&igitt&rige flrieg (-e«). 
this, btefer. 
thither, tyterl)er. 
Thomas Aquinas, Sfynna* bon 

Aquino, 
thorn, bcr $)orn (-e*, -c or -en or 

-er). 
thorny, bornig. 
thorough, grihtbltdj. 
thoroughly, grunbttd), bureau*. 



thoroughness, bie ©riinbttd&fdt. 
though, obglddj, obfdjon, toenn auc$, 

toennglddj; as — , al* ob. 
thought, bcr ©ebanfe (-n«, -n), bie 

3bee (-, -n). 
thousand, taufenb; noun, ba* £au» 

fenb (-«, -c). 
threat, bie $)roj)ung (-, -en), bie 

Snbro&ung (-, -en), 
threaten, broken (dot. of pers.). 
three, brd. 
thrifty, tooljlljabenb. 
thrive, gebdljen (te, ie), toadjfen (u, 

a), 
throne, bcr Tffton (-e*, -e). 
through, prep., burtft; adv., burdfr, 

fertig; — and — , in jeber $a\tt. 
throughout, &inbur($, ttberatt in. 
throw, toerfen (a, 0), faleubern; — 

away, toeg*h>erfen; — in, Oinrin* 

toerfen; — out, trdben (ie, ie) (of 

plants), 
thumb, ber $)aumen (-3, -). 
thunder, bcr Conner (-«, -). 
thunder-storm, ba* ©emitter (-*, 

-). 
Thuringian, adj., tl)urlngif($. 
thus, fo. 

tiding(s), bie 9tod)rid)t (-, -en), 
tie, binben (a, u). 
tile, ber gie%t\ (-*, -); — stove, ber 

fladjdofen (-*, *). 
till, con]., bi*. 
time, bie 3«t (-, -en), ba* 2M (-e«, 

-e) (with numerical modifiers)-, 

several — s, tneljrere SDtole, me^r* 

mal*; the third — , ba* brittc 2Ral; 

at — s, bt«n>dlen, jutodlen, mit* 

unter; at the same — , gleidjjdtig; 

for some — , dne 3«t lang; just 

in — , redjtjdtig; this — , bie*mal. 
tired, mllbe, erntattet. 
tit for tat, SBurft toiber SBurft. 
title, ber Site! (-«, -), bie fiber. 

thrift (-, -en), ber 9tome (-n*, 

-n), bie ©enennung (-, -en). 
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titmouse, bie Hmfe! (-, -n). 

to, gu, auf, an. 

toast, ber Zoa\t (-«, -e), ber Xrinf* 

fprudfr (-*, *c); give a — , eincn 

£rinffpruc$ au«*bringen (bratftte, 

gebradjt). 
to-day, jjeute, $eutgutage. 
together, gufammen; — with, nebft, 

famt (dot.). 
token, ba« 3eic$en (-S, -). 
toleration, bic £olerang', bie $)ul* 

bung, 
tomb, ber ©egrttbnUplafc (-e«, *e), 

bie ffiu&efttttte (-, -n). 
to-morrow, morgen. 
ton, bie Xonne (-, -n). 
tone, ber Zon (-e$, *e). 
too, gu, autft (=also). 
top, ber SBipfel (-«, -), bie ©pifce 

(-, -n). 
topple over, um*f alien (ftel, a), 
toss, toerfen (a, o). 
total, gang, gefamt, gttnglid), MJtttg, 

bollftftnbig; — number, bie XotaT* 

futnme (-, -n). 
touch, beriifjren, an*ruljren. 
touchhole, ba« 3 un blodj (-*, *er). 
touching, adj. 9 rityrenb. 
toward, prep., gegen, entgegen, nadj. 
tower, ber £urm (-«, ^e); — clock, 

bie £urtnu$r (-, -en). 
tower, v., empor*ragen, auf*ragen. 
town, bie ©tabt (-, -^e), ber gledfen 

(-«, -) (village), 
track, bie SBafjn (-, -en), 
trade, ber £anbel (-«), ba« $anb* 

toerf (-«, -e), baS ® efdjttft (-*, -e). 
tradition, bie Uberlieferung (-, -en), 

bie ©etoofyntyett (-, -en), 
traffic, ber SBerfe^r (-«). 
train, au«*bilben, unterridjten. 
training, bie SluSbUbung, bie <Sdju* 

lung, bie (grgietyung. 
trait, ber £ug (-e«, -*e). 
tramp, ber ©pagiergang (-«, *e). 
transact, toerridjten, fufjren. 



transfigure, toerflttren. 
transform, toermanbeut. 
translate, uberfefeen. 
transparent, burd()fi($tlg. 
travel, ba« ffietfen (-«). 
travel, v., rcifen, toanbera. 
tread, (au«*)treten (a, e). 
treasure, ber ©djafc (-e«, *e). 
treat, befanbeln, betoirten (= enter- 
tain); — of, betyanbeln. 
treatment, bie SBetyanblung (-, -en), 
tree, ber ©aunt (-e«, *c); — hole, 

bie WiftWe (-, -n); — top, ber 

2toumh>ipfel (-*, -); — trunk, 

ber SBaumftamm (-«, *e). 
tremble, gittern. 
tribute, ba« .SeugniS H**/ -fO (to, 

fur), 
trichina, bie £ridjine (-, -n). 
trifle, bie flleinigfrit (-, -en), 
trifle, v., fpielen, fd&ergen; he is not 

to be trifled with, er ttt&t (ie, a) 

mit fid) nid&t fpa&en. 
trip, bie Sleife (-, -n). 
triple-headed, breiWpftg. 
triumph, ber Iriumpy (-e«, -e). 
triumph, v., triump^ieren. 
triumphal, triumphant, fiegretdfo — 

progress, ber <Siegc«gug (-*, -e). 
troop, ber £rupp (-*, -*), bie £ruppe 

(-, -n), bie ©djar (-, -en), 
trot off, ba»on*traben. 
trouble, bie 9ttiU)e (-, -n); give — , 

9flufye madjen (dot.); without — , 

mityeloS. 
troublesome, befdjtoerUdj. 
true, toaljr, ed)t, treu (dat.); it is— , 

gtoar (adv.). 
truly, e$t, toaljrfjaft. 
trumpet, bie Sxompe'te (-, -n). 
trunk, ber ©tanttn (-e$, *e) (of a 

tree), ber floffer (-*, -). 
truth, bie SBafcrljeit (-, -en); in — , 

fttrtoaljr. 
truthfulness, bie 8Ba^aftig!elt. 
try, fudOen, berfudjjen. 
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tub, ber 3ubcr (-«, -), ba« Safe 

(-e«, ~er). 
tube, ba« mcfyc (-S, -e). 
tuber, bic flnofle (-, -n). 
tumble down, $erab*fturjen 
tune, bic SDMobie' (-, -n), bic fficifc 

(-, -n). 
turn; in — , anbrerfettS. 
turn, v., toenben (toanbte, getoanbt), 

bretyen, ridjten; intr., fi<| tocnbcn 

(t6, an with ace.); — over, 

um*tocnbcn. 
turnip, bic ©tccfrubc (-, -n), bic 

£of>lrilbe (-, -n). 
twelfth, gtofllft— . 
twenty, gmanjig. 
twenty-seven, fiebenunbjtoanjig. 
twig, bcr 3tocig (-e$, -c). 
two, jtorf, bcibc. 
type, ba« SBilb (-e«, -er), ba« 9Rufter* 

bilb (-e«, -er), bcr Stym* (-, 

-pen). 



umbrella, bcr SRegenfd&irm (-«, -e). 
unable, unfiling, nidjt im ftanbe. 
unchecked, ungefjemtnt. 
unconcerned, unbefummert. 
unconscious, unbetou&t, bemufetloS. 
under, untcr. 

underbrush, baS Unterljolg (-e«, *eri. 
undergrowth, ba« ©cftrupp (-«, -e), 

baS @eftrttuc§ (-«, -e). 
understand, berftefjen (berftanb, bcr* 

ftanben). 
undertake, unternctytnen (a, untcr* 

notnmen), aufmeljmen (a, genotn* 

men), 
underwood, baS Unterljolj (-e$, *er). 
undeveloped, unenttotcfelt. 
uneven, uneben; — spot, bic Un* 

ebenljrit (-, -en), 
unfavorable, ungttnftig (to, dot.). 
unfortunately, unglucfttdjertoeife. 
unhappy, unglitcflid). 



unimportant, unbebeutenb. 
unintelligible, un&erftttnblidj. 
uninterrupted, ununterbrodjtH, un* 

auftflrUd). 
uninvited, ungelaben. 
union, bic ©eretnigung (-, -en), bcr 

SBerbanb (-e«, -*e). 
unite, bereinigen; united, bereint, 
. ehu)eititdj, gemcinfam. 
universal, attgemrin. 
university, bie Uniberfitttf (-, -en); 

— professor, bcr UniberfitfttS* 
profeffor (-S, -en); — secretary, 
bcr Uniberfitttt«*@efretttr (-«, -e). 

unmarried, lebig, unbertyriratet. 
unnoticed, unbemerft, unbeadjtet. 
unpretending, geniigfam, anfprudjs* 

(OS. 

unpromising, nic§t Did berfpred&enb. 
unrestrained, ungebttnbigt. 
unsanitary, gefunbf>eit«toibrig. 
unsatisfactory, ungeniigenb, fc^let^t 

(prove — ). 
unshakable, unerfd&utterltdj. 
unspeakable, unfagUc$, unau«fpred> 

li$. 
unsuccessful, erfolgloS. 
untie, lo«*binben (a, u). 
until, bis. 

unusual, ungetoitynltdj. 
up, adv., auf, oben; — to, bi« auf; 

— and down, auf unb ah, j)in 
unb l)er. 

upon, prep., auf. 

upper, adj., bcr (Me, bad) obcre; 

gain the — hand, bic Oberljanb 

geminnen (a, 0). 
upright, rcdjrjdjaffen. 
uprising, bie (Srtyebung (-, -en), 
upward, auftottrt«, empor. 
use, bcr ©ebraudj (-8, -^e); make 

— of, benufcen, fid) (dot.) ettoaS 
ju nufee tnadjen. 

use, v., braud&en (=need), gebrau* 
d)en (= employ), Oaben, bemtfcen, 
pflegen (=be accustomed). 
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useful, niifclidj. 

useless, unnttfe, nufelo*. 

usual, geto0fpili$. 

usually, gett>a()nlidj, fonft. 

utterance, bie Su&erung (-, -en), 
ber 8u«ruf (-3, -e); angry — , Me 
3orae«ttu|jerung (-, -en). 



vacantly, berftttnbniSto*. 
vagabond, ber Sanbftrrid&er (-«, -). 
vague, unffor, berfdjtoomnten. 
vain; in — , bergebenS. 
valley, ba« X<A (-e«, *er). 
valor, bie fcopferfeit. 
valuable, toerttooff. 
value, ber SBert (~t», -e). 
value, v., fi$ttfeen. 
vanish, berfdjtotnben (a, u). 
variety, bie SWannigfaltigfeit (-, -en), 
various, oerfc§ieben, etnjeln. 
vary, toedjfeht, berfaieben fein. 
vast, au*gebel)nt, unge&euer. 
vastness, bie ungeljeure ©rflfje (-, -n). 
vehement, Ijeftig. 
veil, ber ©c^Ieier (-*, -); — of fog, 

ber ftebelfd&leier (-S, -). 
vein, bie »ber (-, -n), ber 3ug (-e«, 

*e); — of humor, bie fcumori* 

fttfd&e »ber. 
velvet, ber ©ammet (-«, -e), ber 

©amt (-t», -e). 
venerable, etyrtoitrbig. 
venom, ber ©eifer (-«). 
vent, ouS*laffen (ie, a) (on, an w. 

dot.). 
venture, toagen. 
venturesome, abenteuerlid), bebenf* 

li$, gefttl)rlic$. 
very, fefr. 
vessel, ba& ©eftt& (-eS, -e); (=ship) 

baS SMrjeug (-«, -e), baS ©djiff 

H>, -e). 
vicinity, bie 9£ttl)e. 



victim, baS Opfcr (-«, -); become 
the — of, an(>eun*fatten (fiel, o) 
(dot.). 
victorious, fiegreidfc. 
victory, ber ©ieg (-e«, -e). 
victuals, bie ?eben*mittel (plur.). 
vie, toetteifern. 
Vienna, «&ien (-«). 
view, ber m& (-«, -e), ber tLnblid 
(-«, -e), bie »u«fl($t (-, -en); 
open — , freie auSfidjt. 
vigorous, frifdj. 

village, bad SDorf (-e«, *er), bai 
©tttbtcfcn (-S, -); — brook, ber 
$)orfbai$ (-*, ~e); — ditch, ber 
2)orfgraben (-«, *); — road, bie 
2)orfftra&e (-, -n). 
villager, ber $)orfbetoof>ner (-«, -). 
vineyard, ber SBeinberg (-*, -e). 
violent, Ijeftig, leibenfd&aftftdj. 
viper, bie Matter (-, -n). 
visible, fidjtbar. 

visit, befudjen, &riTn*fudjen (misfor- 
tune, robbers, etc.); intr., einen 
33efuo> tnadjen. 
visitor, ber SBefudjenbe (-n, -n), ber 

$efudj (-«, -e). 
vital; — energy, — force, bie 

SebenSfraft (-, -e). 
vivid, leb&aft. 
viz., nttmlid^. 

voice, bie ©titnme (-, -n). 
voluntary, frettoittig. 
volunteer, ber greitoiffige (-n, -n). 
vow, ber ©djnmr (-e«, *e). 



W 

wade, toaten; — about, fcerutn* 

toaten. 
wag, toebeln. 
wage war, flrleg fitt)ren. 
wagon, ber ffikgen (-*, -); — wheel, 

baS ©agenrab (-e«, -*er). 
wait, toarten; — on, pflegen. 
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wake, toad&en; — up, crtootften. 
walk, ber ©pajtergang (-*, *e). 
walk, v., ge&en (ging, gegangen), 

toanbeln, toanbern; — about, urn* 

&er*ge&en; — away, fort*gel>en, 

toeg*gef>en, babon*g4«n; — out, 

ctu8*gel)en. 
wall, bic ©(mb (-, *c). 
wand, ber 3auberftab (-e«, *e). 
wander, toanbern. 
want, tounfd&en, tootten, fe&Ien (dot.) 

(=lack); money is — ing, e$ feljlt 

on@elb. 
war, bcr flrieg (-e«, -c); War of 

Liberation, ber ©efreiungSfrteg 

warlike expedition, ber flriegSjug 

ward off, ab«toe$ren. 

wardrobe, ber flleiberfdjronf (-$, *e), 

ber ©(ftranf (-«, *e). 
warm, toarm, fcerjlid) (abstr.). 
warn, toarnen, bebeuten. 
warrior, ber flrieger (-*, -); — s, 

bie 2flannen (in feudal times), 
wash, ba« Sab (-e«, *er), bie 

©d^* 1 * 1 ™* (-> -11 ) (of horses), 
wash, v., toafc^en (u, a), 
washing, bie J©ttfo}e (-, -n). 
watch, auf*paffen, beobadjten, ju* 

fe&en (a, e), iibertoadpen, belauf^en. 
watchman, ber ©filter (-8, -). 
water, ba« SQSaffer (-«, -); — beech, 

bie 2Bafferbud)e (-, -n), bie 2Bet&* 

budje (-, -11); — course, ber 

©afferlauf (-«, *e); — lily, bie 

©eerofe (-, -n). 
water, v., toftffern; his mouth — s, 

ber 2Jhmb tottffert tytn banad). 
waterfall, ber ©afferfatt (-«, *e). 
wave, bie ©ette (-, -it), 
waver, toonfen. 
wax, toerben (a or tourbe, 0). 
way, ber ©eg (-&, -e), bie Hrt (-, 

-en) (^manner), bie 2ttet|)obe 

(-, -n). 



weak, fdjtoadj. 

wealth, ber 33&o$lftanb (-e«), ber 

Striatum (-*, *er). 
weapon, bie SBaffe (-, -n). 
wear, tragen (u, a), 
weather, ba& SBetter (-*, -). 
weave, toeben (0, 0). 
wedding-feast, ber £odfaett«fd)maii$ 

(-e«, -e). 
week, bie S9&od)e (-, -n). 
weep, toeinen. 
weigh, totegen (0, 0). 
weight, ba* ©etotdjt (-*, -e). 
weird, uiu)tfmUdj. 
welfare, bie SBo^lfaljrt. 
well, adv., gut, grunblid), tooj)l, nun 

(=now). 
Wend, ber ©enbe (-n, -n). 
Wendish, toenbifo}. 
west, ber ©eften (-3), ber ©eft (-e«, 

-e). 
west, western, adj., toeftlid). 
Westphalia, ©eftfalen (-S). 
what, toaS, toie. 
whatever, toie aud). 
wheat stalk, ber SBrfjenfyum (-«, 

-e). 
when, al«, tocnn. 
whence, looker, Don too. 
whenever, toenn, tocnn immer. 
where, too. 
whereby, toobel. 
whereupon, toorauf. 
wherever, too immer. 
whether, ob. 
while, bie SBeile, ber Hugenblid ; for 

a — , ein ©tunbdjen. 
while, eonj., toffl&renb, inbem. 
whip, peirfdjen, fdjlagen (u, a), 
whirlpool, ber ©trubel (-*, -). 
whisper, flttftern. 
whistle, bie $fetfe (-, -n). 
whistle, v., flflten. 
whistling, ba« gUtten (-*). 
white, toetfe. 
Whitsuntide, bie $ftngften (plur.); 
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— whistle, bic $fingftpfeifc (-, 

-n). 
who, (interrog.) tote, (rel.) ber, toel* 

($er. 
whoever, toer tmmer, tocr. 
whole, fionj. 
wholesome, gefunb. 
wholly, gftitftttcft. 
why, toorum; interj., ei, adj. 
wicked, b5fe, funbfyift. 
wide, toeit, au«a.cbe$nt, breit. 
wife, bie grau (-, -en), bic ®ema$Un 

(-, -nen), bic ©attin (-, -nen), 

ba« ©eib (-«*, -er). 
wild, ttrilb. 

wilderness, bic ©ilbnl* (-, -fc). 
will, bet ©itte (-n«, -n); of one's 

own free — , frehoittia,. 
William, ©ityehn (-«). 
willing, bereit, ttrittig, freubig; be 

foimd — , fl$ bercit or toittta, fin* 

ben (a, u). 
willingly, bcreittoittig, gerne. 
willow, bic ©eibe (-, -n); — tree, 

bet ©eibenbaum (-«, ~e). 
win, getoinnen (a, 0), baoon*tragen 

(u, a), fiegen (=gain the victory); 

— over, fur fid) getoinnen. 
wind, bcr ©tab (-e«, -c). 

wind, v., totaben (a, u), binben (a, u), 

aufoieljen (jog, gejogen) (clock), 
winding, bic tfrumtnung (-, -en), 
windmill, bic ©inbmiiljle (-, -n). 
window, ba* genfter (-3, -); — 

opening, bic genfterflffmmg (-, 

-en), 
window-pane, bie genfterfd&ribe (-, 

-n). 
wine, ber ©ein (-«, -e). 
winter, ber ©inter (-«, -); — time, 

bie ©tatergeit (-, -en), 
wipe, toifdjen, fi($ ab*toif($en; — off, 

ab*totf<$en. 
wise, toeife, flng. 
wish, bcr ©unfd) (-e«, *e). 
wish, v., tounfctyen, tooffen. 



wit, ber ©Ifc (-e«, -e); the — of 

Berlin, ber ©erltner ©tfe (-e«). 
witch, bie #efe (-, -n). 
with, prep., mit, bet. 
wither, bertoelfen, bertrodnen. 
within, prep., innerl)alb. 
without, prep., o&nc. 
withstand, toiberftc&en (tolberftanb, 

toiberftanben) (dot.), uberbauern. 
witness, ba* 3*Wite (-fe«, -fe); 

bear — , jeugen (of, Don), 
witness, v., Bugenjeuge (-n, -n) fcin 

(Don), 
woman, bie grau (-, -en), bad ©eib 

(-c«, -er), bie grauenSpcrfon (-, 

-en), 
wonder, fi$ tounbern (at, uber w. 

ace.). 
wonderful, tounberbar, Ijerrttdfr. 
woo, toerben (a, 0) (urn). 
wood, ba« $olj (-e«, -er); — s, ba* 

$olj, ber ©alb (-e«, *er), bad 

©etyJlj (-e«, -e); — pipe, bie 

$oljpfeife (-, -n). 
wooden, fcoljern, <*u$ #olj; — shed, 

ber ©rctterfd&uppen (-«, -); — 

shoe, ber ©olgpantoffel (-«, -). 
woodpecker, ber ©pedjt (-€«, -e). 
word, ba* ©ort (-&, -e or *er); 

bring or take — to, bena$rid)« 

tlgen (w. ace.). 
work, bie Hrbeit (-, -en), ba« ©erf 

(-«, -e); be at — , an ber Arbeit 

fcin; iron and steel works, bie 

©fen* unb ©ta&ltoerfe. 
work, v., arbeiten; — one's way 

out of something, fi($ on* ettoa« 

&erau«*arbeiten. 
working class, bic orbeitenbe Jtlaffe 

(-, -n). 
working-man, bcr SIrbeiter (-«, -). 
working people, bic 8rbeit«leute 

(plur.). 
world, bic ©elt (-, -en); — city, 

bie ©eltftabt (-, ~e). 
worldly, toeltUfy 
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worse, fdjUmtner. 

worship, bere&ren; intr. t beten. 

worst, see bad. 

worthy, tottrbig, n>ert (w. gen.). 

wound, bie ©imbe (-, -n). 

wrath, bte (Srbittcrung (-, — cn) f bie 

®hit. 
wreath, ber fltanj (-e«, *e). 
wretched, armfelig. 
wriggle around, fi($ fjin unb fjer 

betoegen. 
wring, rtngen (a, u). 
write, fdjretben (ie, Ic). 
writing room, bad @($retbjtmmer 

(-«, -). 
wrong, ba« Unrest (-«). 
wrong, <kfy\, unrest, falfdj; matters 

go — , e« g.el)t fc^lec^t. 
wroth, jornig; wax — , jornig toer* 

ben. 
wrought, georbeitet, gefyruen (=cut 

out), 
wry, fdjief; make a — face, bad 

©efidjt berjie^eit (toeraog, ber* 

Sogen). 



yard, ber $of (-e«, *e). 

year, ba« 3al)r (-e«, -e); twelve 

old, jtofllfitt&rig. 
yellow, gelb. 
yesterday, geftern. 
yet, bo$, tu>($, bennodj. 
yield, ber (Srtrag (-e«, *e) (of, an 

w. dot.). 
yield, v., liefern, getott^ren. 
yonder, britben. 
young, iimg; — one (of animals), 

ba* 3«tige (-n, -n). 
youth, bie 3ugenb; (= young man) 

ber junge 2Rann (-e«, -*er), ber 

Sungling (-«, -e), ber 8urf$e 

(-n, -n). 



zealous, eifrig. 

zenith, ber ©ityepimft (-*, -e). 

zigzag, ber Bidgad (-*, -e). 



[This textbook may be borrowed for 
two weeks, with the privilege of renew- 
ing it once. A fine of five cents a day is 
incurred by failure to return a book on 
the date when it is due. 

The Education Library is open from 
g to 5 daily except Saturday when it 
closes at 12.30. 
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